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PSYCHOLOGICAL AND PEDAGOGICAL ASPECTS
OF E. POE’S “HORROR” STORY “THE BLACK CAT”

The article suggests the analysis of the specifics of the psychological means usage in Edgar Poe’s “horror” story
“The Black Cat”. It was proved that it is inner monologue that dominates in the writer’s story as a means of expressing
the character’s reflection. The author employs the retrospective means (memories, reflections) to describe the most dra-
matic and deeply psychological episodes of the story — the murder of the cat, and later the murder of the main character’s
wife. Edgar Poe pays attention to the bifurcastion of the protagonist’s consciousness and his transformation into a cruel
murderer under the influence of a “demon” in the image of the cat. Leading concepts that outline the existential paradigm
of the story are fear, loneliness, death and anxiety. The key concept of the protagonist’s life is the “boundary situation”
(the “chronotope of the threshold”), which is directly related to the murder of the cat and the wife. The psychological sat-
uration of the stoty is related to the isolation of the certain existential categories: sorrow, fear, death, loneliness, anguish,
etc., among which the existential of fear is dominant. Psychological means of disclosing the state of fear are the psy-
chological self-reflections of the main character that contribute to the speculation about life and memories of the past.
The deepening of the psychological and pedagogical basis of Edgar Poe’s “horror” story “The Black Cat” takes place in
connection with the image of the process of the protagonist’s degradation, the penetration into his inner world, the eluci-
dation of the existential dimensions of his being. The writer uses a very wide range of the psychological analysis’s tools,
which is an indicator of not only the features of the author’s worldview, but also an important part of his writer's skills.
And all these means of psychologizing mutually reinforce each other in their interrelation to convey all aspects of human
life, its innermost depths.

Key words: American Romantism, “horror” story, psychology, inner monologue, bifurcastion, death, fear, anxiety.

Introduction. Psychology is a universal, analysis (narrative from the third person), self-ex-

generic quality of artistic creativity. Its subject is
the reflection of the internal unity of mental pro-
cesses, states, properties and actions, sentiments
and man’s behavior, as well as social groups
and classes. It is the psychology that makes it pos-
sible to appear a diversity of imagines, the versatil-
ity of images, the persuasiveness of real conflicts;
the motives of the actors’ behavior and the verac-
ity of the dialectic of the human soul appear in
the artistic text. Among the means of psychological
image it is worthwhile to highlight: psychological

amination (narrative from the first and third per-
son), internal monologue, stream of consciousness
as the extreme form of internal speech and an artis-
tic detail (portrait, landscape, world of things).
That 1is, psychologism is the interconnected
unity of receptions and means aimed at revealing
the spiritual essence of the heroes, the penetration
into their inner world.

Indeed, E. Poe focuses on the human soul,
which is horrific in its collision with the world.
There is practically no place left for the soul in
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this world; and it thinks about the future with even
greater fear. All these cause pain and mental illness,
hence, fears and horrors arise as objects of artistic
and psychological influence.

Edgar Allan Poe is considered to be the founder
of the detective-fantastic genre in the literature,
but “...some contemporary German critics find
the theoretician in Poe to be more important than
a poet or a short-story writer” [Forclaz, 1978].
However, the writer’s greatest popularity was due
to his “horror” stories: “The Black Cat”, “William
Wilson”, “The Masque of the Red Death”, “The
Fall of the House of Usher” etc., in which usage
of the poetical means system reveals the charac-
ters’ inner world of. Edgar Poe is a representa-
tive of the Dark Romantic in American literature
[Dincher, 2010 : 222]. “The Dark Romantic authors
are defined in a pessimistic view of the natural
world as a place that is dark, decaying, and mys-
terious. When it reveals truth to man, its revela-
tion is evil and hellish. They describe dark fantasy
worlds and have cynical characters. The darker
side of human psychology is explored” [Dincher,
2010 :222].The genre of horror “focuses on the aes-
thetic aspect and emotions, which are evoked in
the readers (fear, horror, anxiety etc.)” [Prohasz-
kova, 2012 : 133]; horror is defined as “a genre
of popular literature focused on evoking emotions
of dread, fear and tension” [Mocna & Peterka,
2004 : 253]. That’s why the target of E. Poe’s atten-
tion is the human soul that is scared of the con-
tact with the world. The author examines “...the
psychological effects of guilt and sin, the conflict
between good and evil, and people plagued with
madness” [Dincher, 2010 : 222].

Analysis of previous research. Despite the large
number of studies on E. Poe’s heritage (literary
findings by H. Allen, Sh. Bodler, M. Goffman,
J. D. Grossman, B. Prestwood), the analysis
of the artistic means and techniques employed
by the author in his works aimed at deeper dis-
closure of characters’ psychology still remains
topical nowadays. The study of characters’ inner
world is an important component of the poetic par-
adigm of the artistic work, because “the connection
between literature and psychology is an ancient
one” [Childs & Fowler, 2006 : 190].

“Literature and psychology are two branches
of science that study human soul. Psychology
researches human behaviors and their causes while

literature depicts human behavior through fic-
tion. These two branches of social science study-
ing human behavior are interrelated and mutually
beneficial” [Badegiil, 2016 : 49]. So, the subject
of psychology is the reflection of the internal unity
of mental processes, states and actions, sentiments
and behavior of a man.

The purpose of this research is to study
the features of psychological analysis in E. Poe’s
story “The Black Cat”. It’s important to focus on
the means of disclosing the character’s inner world,
which is an indicator of the features of the author's
worldview, his writer's skills.

The realization of this aim led to solving such
objectives:

— to analyze the psychological and pedagogical
characteristics of the story;

— to determine the existential paradigm
of the story;

— to investigate the dominants of psychology
that contributes to the disclosure of the character's
inner world.

The research methodology is based on
the combination of historical and genetic, histori-
cal and typological, historical and functional, psy-
chological and psychoanalytic methods.

Results and Discussions. Edgar Poe preferred
the short forms of the story, because he thought
that the large volumes of literary works were too
long to read on one breath. When the reader reads
a short story at once — he gets a full and long-last-
ing impression. If the reader chooses volumet-
ric works, then he breaks, and his impressions
and emotions are blurred [Poe 2015]. In The Con-
cise Oxford Dictionary of Literary Terms the fol-
lowing definition of the story is given: “a short story
is a fictional prose tale of no specified length, but
too short to be published as a volume on its own...
A short story will normally concentrate on a sin-
gle event with only one or two characters, more
economically than a novel’s sustained exploration
of social background” [Baldick 2001 : 236]. In
addition “the tradition of horror, unlike the gothic
tradition, stems from the form of the short story
that elaborates the horror motive in a shorter time,
focuses on a smaller amount of characters and this
way enables the reader to have a more detailed
and more personal contact” [Prohaszkova 2012 :
134]. However, E. Poe departs from the classical
understanding of the genre of the story, creating
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his works according to the rules of the aesthetics
of American romantism [Dincher 2010 : 218].
The writer’s works are characterized by the image
of the mental state of characters in the bound-
ary situations of their existence, the reproduction
of the mood of pessimism and disappointment; they
are accompanied with the melancholic and gloomy
images of nature and this negative mood generates
the existentials of fear, anxiety, horror and death.
That’s why “known for its melancholy tone, Poe’s
brand of Romanticism breaks away from the Euro-
pean poetic tradition” [Prestwood 2010 : 21].

One of the most interesting and inspirational
“horror” stories of E. Poe is the story “The Black
Cat”. It is built in the form of the main character’s
confession, who turned his life with his own hands
into hell and ruined lives of those who were close
to him: “My immediate purpose is to place before
the world, plainly, succinctly, and without com-
ment, a series of mere household events. In their
consequences, these events have terrified — have
tortured — have destroyed me” [Poe 1999 : 648].
The author uses the artistic means of retrospec-
tion. Retrospection is a recollection of events, col-
lisions, that precedes a plot; the author uses it to
penetrate into the depths of human nature. In this
regard, the monologous speech of the narrator in
the plot basis of the story dominates.

In addition, the author focuses on the bound-
ary situation in the life of the character; and it is
associated with his illness: “But my disease grew
upon me — for what disease is like Alcohol!..”
[Poe 1999 : 649]. The boundary situation, that
is caused by various trials, is “an encounter with
an insuperable limit at which we necessarily fail”,
“a negative limit experience”, “an ontological
flash” [Prestwood 2010 : 93]. It is a situation on
the verge of life and death, which is closely related
to the existential of loneliness.

The philosophical notion of the “boundary
situation” correlates with the literary definition
of the “chronotope of the threshold”. “Chronotope
of the threshold” is the chronotope of the crisis
and the life break [Bakhtin 1975 : 280], which is
a peculiar border of the transition from one psycho-
logical state of the character to another. The time in
this chronotope is a moment that has no duration,
but it is associated with the climaxes of human
life. According to this turning point in the life
of the narrator his existence is divided into two

periods: the life before drinking and time of alco-
hol consumption. The life “before” is presented by
the author in a retrospective key at the beginning
of the story. The writer describes the man, focusing
on such features of his character as humanity, ten-
derness and sensitivity: “From my infancy I was
noted for the docility and humanity of my disposi-
tion. My tenderness of heart was even so conspic-
uous as to make me the jest of my companions.
I was especially fond of animals, and was indulged
by my parents with a great variety of pets. With
these I spent most of my time, and never was so
happy as when feeding and caressing them” [Poe
1999 : 648]. Using the artistic means of contrast,
E. Poe depicts the life of the man during the period
of drunkenness: “I grew, day by day, more moody,
more irritable, more regardless of the feelings
of others” [Poe 1999 : 649]. Love to animals was
changed to hate to animals: “I not only neglected,
but ill-used them” [Poe 1999: 649].

In the story “The Black Cat” E. Poe explores
the process of fragmentation of the protagonist’s
psychics. It should be noted that, according to
K.-G. Jung, “..the integral person dissolves
and consciousness loses its unity, individual parts
of the personality become independent” [Jung
2004 : 258]. Such a phenomenon is called by
the researcher a loss of soul; “...in Freud’s psychol-
ogy, this is called bifurcation, or split, and the most
important installation of the soul is divided into two
poles: black and white, good and bad” [Estes 1995].

In the analyzed story, the author does not
only show the split of the character’s soul into
two halves, the complexity of his life choice, but
he shows a kind of substitution of one soul into
another, because under the influence of alcohol all
human features are radically destroyed: “My orig-
inal soul seemed, at once, to take its flight from
my body; and a more than fiendish malevolence,
gin-nurtured, thrilled every fibre of my frame”
[Poe 1999 : 649].

So, at first the protagonist’s life is wonderful: he
cares about his wife, he is friendly to his favorite
animals (“We had birds, gold-fish, a fine dog, rab-
bits, a small monkey, and a cat” [Poe 1999 : 649]).
But over the time, the reader notices his unexpected
metamorphoses: he becomes gloomy, annoying
and indifferent to the feelings of others.

The mystical nature of the work is laid down
by the author in the title of the story. As a head-
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ing of the story, E. Poe chose the title that is easy
to perceive. Putting in the headline of the story
a phrase “black cat”, E. Poe configures the reader
to the fact that the animal will act in the story
next to the main character. Indeed, the image
of the cat is central in the story. The black cat was
the beloved animal of the narrator: “This latter was
a remarkably large and beautiful animal, entirely
black, and sagacious to an astonishing degree”
[Poe 1999 : 649]. In the Dictionary of Symbols it’s
indicated, that “...the black cat is associated with
darkness and death” [Cirlot 2001 : 39]. In the story
under analysis, the image of the black cat is sym-
bolic, because the author encrypted the image
of the devil in the image of the cat, which silently
poisons the character’s soul, and it is not acciden-
tally, that E. Poe called the cat Pluton, because in
ancient Greek and Roman mythology this was one
of the names of the god of the underground king-
dom and death [Coleman 2007 : 834]. In the story,
it is the image of the cat Pluton, through which
the existentiality of death is represented. “Death
is the end — not of any life — but at least of every
human life. Most theories of death agree on this
definition” [Esser 2015 : 32]. Therefore, in the story
“The Black Cat” the existentiality of death perme-
ates the critical, boundary situations of the narra-
tor’s life. However, in the analyzed work, death is
not just some exceptional circumstance in the char-
acter’s life; it is the physical death of the animal
and the spiritual degradation of the main character.

The protagonist of the story is in a state of con-
stant anxiety. The anxiety of the main character
is associated with embarrassment, uncertainty,
a sense of danger that is realized through the image
of a black cat. In connection with the consumption
ofalcohol, the man is characterized by an emotional
state of neurotic anxiety, which causes a deep fear
on the subconscious level.

“Psychological horror is based on the fear
of the main protagonist, on his feelings of guilt, on
his faith and unstable emotional state of mind. Fur-
ther on, it develops the plot, the tension and hor-
ror” [Prohaszkova 2012 : 133]. The fear of death in
the moments of the greatest danger becomes panic,
it paralyzes a person. The protagonist in a state
of fear is not able to control his own actions, fear.
According to Z. Freud, fear is a kind of “affec-
tive state” [Freud 2012 : 394], under the influence
of which he is on the path of a murder.

Next to the cat-devil, the ordinary good-natured
man becomes malicious, aggressive and cruel.
It’s noticeable that the protagonist’s wife, a good
and honest woman, protects the cat; she suspects
a werewolf in it. In a state of intoxication, the nar-
rator, wanting to punish the cat, cripples it: “I took
from my waistcoat pocket a pen-knife, opened it,
grasped the poor beast by the throat, and delib-
erately cut one of its eyes from the socket!” [Poe
1999 : 649], but later he bitterly regrets his action:
“I blush, I burn, I shudder, while I pen the damnable
atrocity” [Poe 1999 : 649]. However, time passes,
and rage again boils in the man’s heart. He can
not overcome it and in the next impulse of hatred
the man kills the cat: “One morning, in cool blood,
I slipped a noose about its neck and hung it to
the limb of a tree — hung it... with the bitterest
remorse at my heart — hung it because 1 knew that
it had loved me, and because 1 felt it had given
me no reason of offence...” [Poe 1999 : 650].

The fire that arose after the killing of the animal
in the story “The Black Cat”, is a kind of flame
of hell, in which the devil disappears, but later he
will return in a new image: “The curtains of my
bed were in flames. The whole house was blazing”
[Poe 1999 : 650]. The protagonist repents; he tries
to redress the guilt, finding a new cat, similar to
the previous one: “It was a black cat — a very large
one — fully as large as Pluto, and closely resem-
bling him in every respect but one” [Poe 1999 :
652]. The narrator brings the animal to his house,
and now the devil comes to him under the guise
of this new black cat. The character is frightened by
a white spot in the form of an amphibian on the pet’s
chest, as a symbolic sign of his cruel act: “...it was
now, | say, the image of a hideous — of a ghastly
thing — of the GALLOWS! — oh, mournful and ter-
rible engine of Horror and of Crime — of Agony
and Death!” [Poe 1999 : 653]. That’s why this new
cat is hated even more than the previous one; he
calls it “an incarnate nightmare” [Poe 1999 : 653],
“a brute beast” [Poe 1999: 653], “the monster”
[Poe 1999 : 656].

The author repeatedly emphasizes the duality
of the character’s feelings: the horror of what he
has done encompasses him, but at the same time
he repents, however, “...it was, at best, a fee-
ble and equivocal feeling, and the soul remained
untouched” [Poe 1999 : 650]. He does not under-
stand what is happening, where this aggression
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is taken from, but the man guesses who is its
cause. In the onslaught of rage, which was to be
directed at the new pet, the man accidentally kills
his wife: “Uplifting an axe, and forgetting, in my
wrath, the childish dread which had hitherto stayed
my hand, I aimed a blow at the animal which,
of course, would have proved instantly fatal had it
descended as I wished. But this blow was arrested
by the hand of my wife. Goaded, by the interfer-
ence, into a rage more than demoniacal, I withdrew
my arm from her grasp, and buried the axe in her
brain. She fell dead upon the spot, without a groan”
[Poe 1999 : 654].

Having lost all his moral values, the killer does
not feel guilty. The only thought that doesn’t give
him a rest — where to hide the body, so that nobody
could guess about his terrible act: “At one period
I thought of cutting the corpse into minute frag-
ments and destroying them by fire. At another,
Iresolved to dig a grave for it in the floor of the cel-
lar. Again, I deliberated about casting it into the well
in the yard — about packing it in a box, as if mer-
chandise, with the usual arrangements, and so get-
ting a porter to take it from the house. Finally I hit
upon what I considered a far better expedient than
either of these. I determined to wall it up in the cel-
lar — as the monks of the Middle Ages are recorded
to have walled up their victims” [Poe 1999 : 654].
E. Poe describes in detail the narrator’s internal
state after the murder of his wife. The specific
feature of E. Poe’s individual style is the fact that
the author expresses a state of fear at the internal
level. The protagonist of the story controls emo-
tions after the death of his wife, he experiences all
the feelings within himself, this helps the author
focus more attention on his psychological state.
The man doesn’t suffer, he doesn’t feel reproach
of conscience, on the contrary, he keeps the sobri-
ety of mind and composure while searching his
house: “My heart beat calmly as that of one who
slumbers in innocence” [Poe 1999 : 655]. After
the assassination of his wife, the cat disappeared,
so the protagonist felt a long-awaited freedom: “...
still my tormentor came not. Once again I breathed
as a free man. The monster, in terror, had fled
the premises for ever! I should behold it no more!
My happiness was supreme!” [Poe 1999 : 655].

The specific feature of psychological analy-
sis in E. Poe’s story “The Black Cat” is an intro-
spection, which is realized through the internal

monologue of the character. According to com-
positional features, the story is a peculiar con-
fession of “madman” in the prison (“But to-mor-
row I die, and to-day I would unburden my soul”
[Poe 1999 : 648]); monologous speech dominates
and plays an important role here. That is, the narra-
tor experiences all that he did in the recent past. The
author repeatedly uses the lexeme “cold-blooded”,
and it tunes the reader to the idea that the killer does
not repulse in his crimes, but the man’s inner mon-
ologue is full of different stylistic figures (rhetori-
cal exclamations, inversions and three dots), which
give the narrative a sinister tone and strengthen
the psychological state of the character. In addition,
the philosophical and psychological reflections
of the protagonist are also observed in the analyzed
story “The Black Cat”; and they, at first glance,
seem to be a banal justification of his actions: “And
then came, as if to my final and irrevocable over-
throw, the spirit of PERVERSENESS. Of this spirit
philosophy takes no account. Yet I am not more
sure that my soul lives, than I am that perverse-
ness is one of the primitive impulses of the human
heart — one of the indivisible primary faculties, or
sentiments, which give direction to the character
of man” [Poe 1999 : 650]. At the time of the first
massacre over the black cat, the killer feels a slight
sense of guilt: I “...hung it with the tears streaming
from my eyes” [Poe 1999 : 650]. The portrait detail
of the eyes emphasizes the internal state of the pro-
tagonist reflecting his struggle with himself. The
narrator does not control his emotions. Similarly,
during the murder of his wife, the man is not able
to think rationally, the emotions that engulfed him
in a moment of murder (“...it was anger, in front
of which the devil's rage is pale” [Poe 1999 : 654)),
were much stronger than the “voice of reason”.
The work creates an ambiguous feeling: on
the one hand, the horrors that the narrator made
with his loved ones (the wife and animals) are
very shocking, on the other hand, a reader wants
to unravel the riddle of what is happening. That’s
why the decomposition of the story is impressive.
The protagonistof E. Poe’s story “The Black Cat”
is doomed. His soul is in the devil’s skirts, and his
life will soon be broken. The narrator thought that
after the assassination of his wife, the cat would
disappear from his life forever, but he was wrong.
During a search for the place where the corpse of his
wife could be buried, there was an inhuman cry,
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describing which, the author uses very bright epi-
thets and comparisons with a negative connotation:
it was “...long, loud, and continuous scream, half
of horror and half of triumph, such as might have
arisen only out of hell, conjointly from the throats
of the damned in their agony and of the demons
that exult in the damnation” [Poe 1999 : 656]. This
scream is a peculiar point of the highest psycholog-
ical tension in the story “The Black Cat”. Hearing
it, the man nearly fainted, but in his head a thought
faded: “But may God shield and deliver me from
the fangs on the Arch-Fiend!” [Poe 1999 : 656]. It
was a scream of a devil’s cat accidentally buried
in the wall together with the corpse of the woman:
“Upon its head, with red extended mouth and sol-
itary eye of fire, sat the hideous beast whose craft
had seduced me into murder, and whose informing
voice had consigned me to the hangman” [Poe 1999 :
656]. The idea of the story is that Devil can take
any form, and the person is very weak to resist it.

Conclusions. As we see, Edgar Poe’s “hor-
ror” story “The Black Cat” is a miniature story
that contains a number of different genres: horror,
thriller, mysticism, crime, detective, and some-
thing psychological on the verge of psychiatric. In
the work, the author uses a very wide range of psy-
chological analysis means. The form of the story —
the confession of the crazy man — predetermined
the domination of the monologue of the participant
of the depicted events in the story’s plot. Using
the means of retrospective (memories, reflections),
introducing dramatic and deeply psychological epi-

sodes into the story — the murder of the cat, and later
the murder of his wife, — E. Poe contributes to
a deeper disclosure of the character’s inner world.

The existential categories based on the inter-
nal conflict and the external contradictions are
decisive for the writer’s work. This is fear (the
nescience of what awaits ahead; shock; ‘“affec-
tive state”); neurotic anxiety caused by the con-
sumption of alcohol; a death that is reinforced by
a realistic and naturalistic depiction of the terri-
ble torture of the cat, the murder of the animals
and the woman. In the story, the author investi-
gates the disintegration of the protagonist’s per-
sonality; his transformation into the inhuman
murderer is motivated by the disastrous influence
of the “demon” in the image of the cat.

So, E. Poe’s story “The Black Cat” is a deeply
psychological story, in which all the details
of human moral lapse are revealed through
the main character’s reflections. If we estimate
the time intervals between the crimes of the pro-
tagonist, we will observe the effect of ‘moving
downhill’. If the whole life cycle of the main
character is 100%, then the intervals between
his falls (degradation) are correlated as 60% —
drunkenness, 30% — hurting the cat, 20% — mur-
der of a cat, 10% — murder of the wife.

The prospect for the further research leads to
a comprehensive study of the means of psycholog-
ical analysis in Edgar Poe’s “horror” stories such
as “William Wilson”, “The Masque of the Red
Death”, “The Fall of the House of Usher”.
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MCUXOJOTO-IEJATOTI'TYHUM ACHEKT OMMOBIJAHHA E. IO «YOPHUM KIT»

VY cTarTi HOCHiKYOTBCS 0COOIMBOCTI TICMX0MNOTi3My B onoBifanHi Earapa [To «YopHuii kiT». Y pe3ynbrari aHamizy
0y10 TOBEACHO, 10 Y TBOPI AOMiHY€ BHYTpIIIHINl MOHOIOT, HACHYCHUH PiI3HUMU CTHNICTHYHUMHE (irypamu (pUTOPHUHI
OKJIMKH, 1HBEpCIi, TPU Kparku), 10 HaJal0Th OMOBi/Ii 3MOBIIIOr0 TOHY Ta MiJCHIIIOIOTh ICUXOJNOTTYHUI CTaH MepCcoHaXka.
ABTOp BUKOPUCTOBYE PETPOCIIEKTHBHI 3aco0u (croraau, pedekcii), ONmuCyoYn IpaMaTHyHi Ta MCHXOJIOTIUHI aCleKTH
TBOPY — BOMBCTBO KOTa, a Mi3HilIe — i BOuBcTBO Apyxuuu. Enrap Ilo 30cepemkye yBary Ha po3qBOEHOCTI 0COOHCTOCTI
Ta MEPETBOPEHHI Ha KOPCTOKOr0 BOMBIIKO MMiJT BILTHBOM «IE€MOHa» B 00pa3i koTa. [IpoBiqHI KOHLENTH, SKi OKPECIIOIOThH
eK3HMCTEHIIIHY TTapaJurMy ONOBIIaHHS, — IIe CTPaX, CAMOTHICTh, CMEPTh 1 TprBOra. KIIF0U0BOO KOHIIETIIIEO KUTTS MPO-
TAroHICTa € «MEXOBa CUTYaIlis» («XPOHOTOII MOPOTay), sika Oe3MoCepeHbO OB’ A3aHa 3 BOUBCTBOM KOTa Ta JPY)KUHU.
[NcuxonoriyHa HACUYEHICTH TBOPY TIOB’3aHA 3 BUIIICHHSIM ITEBHUX CK3UCTCHIIIMHUX KaTeTOpii: CMyTOK, CTPaX, CMEPTh,
CaMOTHICTb, TyTa TOIIO, Cepe/l IKMX JOMIHYIOUMM € €K3UCTEHINaN cTpaxy. [Icuxomoriuti 3aco00M PO3KPUTTS CTPaxy — Iie
camopeIIeKcii TOJTOBHOTO Tepost, SIKi CIPHSAIOTH PO3LyMaM IPO KUTTS, Ta CIIOTaan MUHYNoro. ITormubaeH s IcHxonorii-
HOT Ta Meaaroriynoi ocHoBM onoBifganHs Enrapa [To «YopHuid KiT» MPOCTEKYEThCA Yepe3 300paeHHs MPOIIeCy Jerpa-
Janii FoJI0BHOTO reposi, TPOHUKHEHHS y HOro BHYTPILIHIH CBIT, 3’sICYBaHHS €K3UCTEHIIHHUX BUMipiB OyTTa. OnoBifaHHS
Enrap Ilo «YopHuit kit» — Lie MiHiaTIOpHA icTOpis, Yy sSKilf BMIIIEHO LiNMH P PI3HUX XKAHPIB: jkax, TPUIEP, MICTHU-
Ky, KpEMiHaJ, JIETEKTUB Ta I[OCh MCUXOJIOTIYHE HA MEXKi MCHXIaTPHIHOTO. [TMChMEHHUK BHKOPHCTOBYE MyXKe IIMPOKUI
CIIEKTP 3ac00iB MCUXOJOTTYHOTO aHAaNi3y, IO € MOKA3HUKOM He JINILEe 0COONMBOCTEN CBITONISLY aBTOpPA, a i BaXKIUBOTO
CKJIaJHHKa HOTO MHCHMEHHHUIIBKOI MaiicTepHOCTI. | BCl I1i 3ac00M IICHXOINOTI3aMil B3aEMHO MiICHIIOIOTH OIHE OIJHOTO,
1100 MepeaTy BCi CTOPOHHM JKUTTS JIIOIMHM, 11 HAUMOTAEMHIIII ITHOWHU.

KuarouoBi ciioBa: amMepruKaHCHKUI POMaHTH3M, «CTPAIITHE» OMOBIIAHHS, TICKXOJIOTIS, BHYTPIIIHIA MOHOJIOT, OidypKa-
ITisI, CMEPTh, CTPAX, TPUBOTA.
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