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JIHI'BO-KOMYHIKATUBHI CTPATEI'Il KPUTUKHU TA HECXBAJIEHHS
Y HEPCOHAKHOMY MOBJIEHHI (HA MATEPIAJII POMAHY
J/KOAH POVJIIHI' «KY€ 303VJIs»)

CrarTs mpucBsYEHa aHaNi3y MOBJICHHEBOI MOBEMIHKK MepcoHaxiB pomany Jlxoan Poyminr «Kye 303ymsi», 30kpema
JIHIBO-KOMYHIKaTUBHUM CTpaTerisiM KPUTUKU Ta HECXBAJEHHS B IXHbOMY CIIUIKYBaHHI, Ta € CIIPOOOI0 PEKOHCTPYKIIT
MOBHOI CBiIOMOCTi TOJIOBHOTO T€pOsI 1 KyJIBTYPHO-MOBHHX COI[IaIbHUX CTEPEOTHIIIB CEPEIOBHIIA, B SKOMY BiTOyBa€ThCS
crinKyBaHHs. PoboTa criprsic BCTAaHOBICHHIO MOBHHX IIPOSIBIB peajtizallii MOBICHHEBHX aKTiB KpUMUKU TA HECXBATICHHS
B QHIJIOMOBHOMY TIEPCOHaKHOMY MOBJICHHI Ta TTOOYIOBI IIUTICHOT MOZIENi MOBHOT 0COOHMCTOCTI mepcoHaxy. [IpoBeneHuit
aHaJII3 BUSABKB, M0 MOIOHO JIO TOTO, SIK JIHTBICTUYHA BBIUIMBICTh Peai3yeThCsl HU3KOK YCTAICHUX KIIIIIE, Y CUTYAIlisfX
KPUTHKHU Ta HECXBAJICHHS MOBIII TAKOK KOPUCTYIOThCS IEBHUM HaOOPOM JIIHTBO-KOMYHIKATUBHUX cTpareriid. Cepen ekc-
TUTIIMTHUX CTPATETii HEeCXBAJICHHS YaCTillIe 32 BCE MOBIII 3BEPTAFOTHCS 10 HElMUHEY, HeeamusHoi ampubyyii Ta Hecamue-
HOI iHmepnpemayii, 3HeYiHeHHs, CNPOCTYBaHHS, He3200u Ta 3a60poruy. Cepel IMILTIIUTHUX CTPAaTeTii — ncegdonumanHs,
nces008uUbAUeHH s, NPUNUCYBANHA, HAMAKU, CucHAnU 3asepuients posmosy. CUTyaliil KPUTHKU y TIEPCOHAXHOMY CIIJI-
KyBaHHi OyJI0 BUSIBIICHO 3HAUHO MEHIIE, BUCTIOBICHHS KPUTUKH Y (HOpMi dokopy (THM, 110 3po6neHo abo He 3poOIeHO),
36uUHy6ayenHs (3 apryMeHTalielo 4 0e3) MOB’s3aHe 3 HAMipOM MOBLS BIUTMHYTH HA MOBEAIHKY CITIBPO3MOBHHKA a00
MPEICTaBUTH CBOIO HETaTHBHY OLIHKY SIK Pal[iOHANIBHY Ta 00T PYHTOBAHY.

MoBneHHEBa MOBEIIHKA TOMOBHOTO IEPCOHAXKY, XapaKTCPHUMHU UL SKOi € MOCTAHOBKA IUTaHb, YTPHUMAHHS Bil
BHCJIOBIICHHS BIACHOI JTyMKH, YHUKHCHHSI KOH(QPOHTAIIIi, XapakTepu3ye Horo K BHCOKOMPO(ECIHHY 0COOHUCTICTH 3 yHi-
KaJILHAM YMIHHSIM BOJIOJITH CO00r0. MM MaeMO 3MOTY OIIIHWTH II¢ BMiHHS 3aBISKH HOTO CTpATerii «HEBHUCIIOBICHHS,
3ICTaBIIAIOYN «BHYTPIIIHE MOBICHHSD) TIEPCOHAXKY 3 THM, 1[0 BiH BUMOBJISIE BIOJIOC.

KiiouoBi cjioBa: IiHIBO-KOMYHIKATHBHI CTpaTerii, NEpCOHaXHE MOBICHHS, KPUTHKA, HECXBAJCHHS, MOBHA
0COOHCTICTS.

Beryn. Le gocnimkeHHs TPOIOBKY€E TEHICHIIIF0
CY4aCHUX MOBO3HABUMX JTOCIIKEHb, 1110 BUKOHAHI
B KYJIBTYpHO-aHTPOIIOJIOTIYHOMY KITIOUi, 30cepen-
AKYIOUHM yBary Ha «MOBI KyJbTYpH», PEKOHCTPYKIIii
MOBHOIT CBIZIOMOCTI, BUSIBIICHHI KyJIETYPHO-MOBHHX
COLIIAJIbHUX CTEPEOTHITIB Yepe3 MOBY, Ta BUKOPHUC-
TOBY€ 3aIPOIIOHOBAaHI HUMHU YHCJICHHI Ta pi3HOMa-
HITHI CTpaTerii NOIIYKY «JIIOIUHU KPi3b MOBY.

JIoCTDKEHHST TIPUCBSIYEHO BHBUYCHHIO XYHOXK-
HBOTO 00pa3sy MEpPCOHaXy B Cy4aCHOMY AHIVIOMOB-
HOMY TIPO30BOMY TBOpi, HamucaHoMmy Bxe y XXI
CTOpiuYi, Yepe3 aHaji3 Horo MOBJIEHHs, MOBJICHHE-
BOT TIOBEJIIHKH y B3aEMOJIii 3 IHIITMMH ITEPCOHAKAMH,
30KpeMa B KOMYHIKaTHBHUX CUTYallIX Kpumuxu
Ta HeCX8a/leHHs, Y TIHTBO-KOMYHIKaTHBHOMY, JITHT'BO-
[parMaTiyHOMY Ta HApPAaTUBHOMY BHUCBITJICHHI.

3aCTOCOBaHUN Yy JOCHIIKEHHI KOMIUIEKCHUN
MiaXia mnependayae MoeHaHHS JIIHTBO-KOMYHi-
KaTMBHUX METOJIB aHaji3y MEepPCOHaKHOTO MOB-

JICHHSI 3 PO3IVISIOM IHITMX 00Pa30TBOPUUX 3aC001IB
y XyIO)KHBOMY TEKCTI, 3’SICyBaHHS B3a€MOAIl MIXk
MOBOIO Ta MUCJICHHSIM, 3HAHHSM 1 HOTO BTUICHHIM
y CJIOBECHY TKAHUHY TEKCTY.

JIIHTBICTHYHI JOCITIDKEHHS TPAIUIIIAHO PO3-
HIMPIOIOTh  MOXKJIMBOCTI ~ aHAJ3y  XYIOKHBOTO
o0Opa3y, BHUCBITJIIOIOYM KOTHITMBHI Ta JIHIBOC-
TWIICTUYHI OCOONMBOCTI CIOBECHHX 00pa3iB
(JII. BenexoBa), TpomeiuHi 3aco0M BHUpPaXKCHHS
cinoBecHux o6pasiB (O.C. Mapina), ix mapamox-
canpHicTh (O.C. MapiHa), CHHTaKCHYHI 3aco0u
crBoperHs obpasziB (C.B. Bonkosa, O.I. ®imirm-
4uK), ciMBOJTiKY 00pa3iB (C.B. Bonxkosa, T.I. Top-
yaK), roiorpadiuaicts 00pa3zis (O.I1. Bopobiiosa).
OcTaHHIM YacoM BC€ 4YacTilme MyOIiKyIThCS
JOCITI/DKEHHST MOBJICHHEBOI TOBEHIHKH IE€PCOHA-
KiB XynokHix TBopiB (O.M. O6pa3siona).

VY KOHTEKCTI HAIIOro AOCIiIKEHHS MM 3aCTO-
COBYEMO OCHOBY TEOPii XyI0)KHBOTO Mi(hOJIOPHOTO
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o0Opa3y sIK pi3HOBHAY 00pa3zy MepcoHaxa, po3-
oynosanoi C.B. BomkoBoro [Bonkosa, 20160, c.
5], 1 TpakTyeMO Xy00dicHill 0bpa3 nepcoHadca sk
KyMYJSITHBHUH JTIHBO-TIparMaTW4YHUMN, JIIHTBO-
CEeMIOTMYHHMI Ta HApaTUBHUII, a TAKOX JIHTBOC-
TUIICTUYHUM KOHCTPYKT, SIKMUH BigoOpakae THUI
Takol MOBHOI OCOOHMCTOCTI, IOBEHIHKA 1 BUMHKH
SIKOT ~PEryJrolOThCS TMEBHUMHU  CBITOIVISIAHUMU
MO3UIIISIMU, TIPUTAMAHHUMH TIPEICTABHUKAM TIeB-
HOI COLIOKYJIBTYPH, 1 SIKI BIACTUB1 PUCH JHOIUHU
Cy4acHOCTI, KOTpa 3acTOCOBYE II€BHI cTparerii
1 TaKTUKH CBO€]I NOBEIIHKHM Y KOMYHIKaTUBHUX
CUTYAIisIX KPUTHKHU Ta HECXBAJICHHSI.
AKTYAJILHICTh  JIOC/IDKEHHSI  BU3HAYAETHCS
HOro BIJMOBIJHICTIO 3arajibHI  CIIPSIMOBAHOCTI
CYYacHOi JIIHIBICTUKM Ha BHBYEHHS aHTPONOLECH-
TPUYHMX ACTIEKTIB MOBU ¥ MOBIEHHS, 10 BiIOMBa-
€TBCSl Yy TaHIBHIA KOMYHIKaTUBHO-MCKYPCUBHIN
rapaiurmi, 30KpemMa B OJHiH 13 11 IPOBIHNX JIAHOK —
KOMYHIKATHBHIH JIHTBICTULI XyIOXKHBOTO TEKCTY.
PoGota crnipusie BCTaHOBIIEHHIO MOBHUX TIPOSIBIB
peasizaiiii MOBJICHHEBUX aKTIB KpUMUKU TA HECX8a-
JlenHs. B aHIJIOMOBHOMY II€PCOHA)KHOMY MOBIICHHI,
a TaKOK BU3HAYEHHIO MOBHHMX OCOOIMBOCTEH pealti-
3aIlii CTpaTerii Kpumuku 1 HecxeaieHHs SiK Croco0y
MEPCOHAYKHOTO CHUIKYBAaHHS Ta MOOYIOBI LILTICHOT
MOJIEITi MOBHOT OCOOMCTOCTI TTEPCOHAXKY.
Marepiajiom J0CTiZKeHHSI CIyTyBaB TEKCT
pomany «Kye 303yms» Jlxoan Poyminr, mo Hamu-
canuil mig miceBnoHiMoM PoGeprt ["anOpaiit [Robert
Galbraith, 2013], B sikomy BusiBIeHO: 1) BHUCIIOB-
JICHHSI TIEPCOHAXIB, 3a JOMOMOIOI0 SKHUX peai3y-
FOThCSI MOBJIGHHEBI aKTU KPUMUKU 1 HECX8AeHH s, 2)
€JIEMEHTH aBTOPCHKOIO TEKCTY, IO BiJ0OpaXKaroTh
XiJ] TyMOK nepcoHaxy. Cy1iibHa BUOIpKa CTAHOBUTb
600 hparmeHTiB peaizarlii MOBJICHHEBHX aKTiB KpU-
MUKU 1 HeCXeéaneHHs Ta aBTOPCHKOTO TEKCTY.
Buxaax marepiaay. CroiikyBaHHS NepcOHa-
KIB XyJZOKHBOTO TEKCTy — II€ HE TIJIbKH DPI3HO-
MaHiTHI crocobu oOMiHy iH(popmarliero, a i 6e3-
MOCEpeHs €MOIliiHA B3a€MOJis MK MOBISIMHU.
Came uepe3 CIpuiHATTS BepOaIbHUX CKIIAIHUKIB
MOBH, «MOBJICHHEBHX Jii1», 10 MEPCOHAX] BUOU-
paroTh, 30KpeMa, JUIsl BUCIOBICHHS KPUTUKH abo
HECXBAJICHHS, peasli3ylodl IMEeBHI KOMYHIKATHBHI
Hamipu, y uuTa4a (POpMYe€ThCS YSBICHHS NPO
MOAI1, XapakTepyu MEPCOHAXIB, IXHI MOMIAAM Ha
Te 4yM 1HLIE sBUIIE. MOBJIEHHEBA B3a€MOJIS rOJIO-
BHUX Ta JIPYTOPSIHUX TEPCOHAXKIB CKIANAETHCS
y 3arajbHy KapTHHY TOTO, SIK BiOyBa€TbCs CIIiJI-

KyBaHHs B TIEBHUX COLIaJbHUX Tpymax, y TMeBHHUMA
icTopuyHHMi Tepion, (OPMYIOYM YSBICHHS TIPO
0COOIMBOCTI KOHKPETHOT JIIHTBOKYJIBTYpH, y TPO-
CTOPI SIKOT IEPCOHAXKI CHUIKYIOTHCS.

OpHi€r0 3 03HAK JITHTBOKYJIBTYPHU € IPUTAMaHH1
i IPUHIMIIN JIIHTBICTUYHOI BBIWIMBOCTI, peai3a-
Iisl IKUX TIABUIY€E MAaHCH MOBIS HA €(EKTUBHY
KOMYHIKaI[it0, TAPMOHIHHI Mi)KOCOOUCTICHI BiJHO-
CUHH 3 aJjpecaTaMy MOBIICHHS Ta 3/[IHCHEHHS BJIac-
HUX KOMYHIKaTMBHMX HamipiB [Brown, Levinson
1978]. Sxmo mpUHIMIN JTIHTBICTUYHOI BBIYJIH-
BOCTI € 3arajbHUMH, TO MOBJICHHEBA IOBEAIHKA
1032 X MeKaMH, Y MOTEeHIIITHO KOH(PpOHTAIIMHIX
CUTYALSIX, IKHUMHU MU BBaKAEMO CUTYallli KpUTUKH
Ta HECXBAJICHHS, € 1HAMBIIYaJIbHOIO, XapakTep-
HOIO Il IEBHOT MOBJIEHHEBOI OCOOMCTOCTI 1 MOXKeE
OyTu muIsiXoMm Uit ii Kpamioro po3ymiHHA. Tomy
y LEHTpP HaIIOi JIIHIBICTUYHOI yBaru MoOCTaBJICHI
KOMYHIKaTHBHI CTparerii, 10 SKUX epcoHaxi Baa-
IOTBCS Y CUTYaLIsIX KPUTUKHU Ta HECXBAJICHHS.

Y po0oTi MU BHKOPHCTOBYEMO BH3HAYCHHS
KPUTHKU Ta HECXBAJEHHSA, IO IPYHTYIOThCS Ha
HAsSIBHUX JIOCIIDKEHHSAX KOMYHIKaTUBHUX CTpare-
riii HeraTuBHOI OoliHKU [Maprtuniok 2016, I'ynieBa
2018]. Hecxsanenns BU3HAYAETHCS K BepOaibHE
Ta HeBepOaJbHE BUPAXKEHHS Y KOHKPETHOMY aKTi
KOMYHIKaI[il HeraTMBHOI OLIHKKM 00’ekTa (Ipen-
MeTa, JIFOINHM, 1 11k abo ciiB, cutyarlii abo mouii),
10 HE BIANOBiJA€ OUIKyBaHHSAM MOBIS 3a Oy/Ib-
SAKUMH TapameTpaMu. Kpumuka € BUCIOBICHHIM
HETaTUBHOI OIIHKH JIFOAWHU 3 TMPUYMHU HEBiJ-
NoBiTHOCTI 11 Ail a00 CIiB 3araJbHOKYJIBTYPHUM
a00 COIIIOKYJIBTYpHUM I'PYNOBUM OUYIKYBaHHSM 13
NOMISAY «3I0POBOTO TIIY3AY» 1 TUM CAMHUM IMII-
JIIMUTHO CIOHYKa€ HOro/ii mpuBecTH MOBENIHKY
y BIJNOBIJIHICTh 3 OYIKYBaHHSIMHU COLIyMY (SIKILO
KPUTHKA € OYHOI0). TakuM 4WHOM, Ha BIIMiHY Bij
HECXBAJICHHS, KPUTHKA € eKCIUTILUTHOO 3a BU3HA-
YEHHSIM, Ma€ CBOIM 00’€KTOM BUKIIOYHO JIFOAMHY
abo i1 mposiBU Ta Ma€ pallioHalbHI TiJCTaBH,
SKUMH € YSBJICHHS MOBIIS IPO HOPMH Ta paIlio-
HasbHYy noBeAiHKy [['ymieBa 2018].

[Tepconaxi pomaHy “The Cuckoo’s
Calling” — mMoneni, akTOpH, areHTH, KJIEPKH, MOJTi-
HENCHKI, JIIF0Yi Ta KOJUIIHI, (JIHAHCUCTH Ta aJIBO-
KaTH, JKUTEIl Cy4acHOTO OPHTAaHCBKOTO MicTa —
MOJUIAIOThCS Ha J1Bi rpyrnu. OCHOBHA Maca — 11 Ti,
3a BAMHKAMHU SIKMUX MU MAa€EMO MOXJIUBICTh CIIOCTeE-
piratu, BUCJIOBJICHHS SIKUX MU 4y€MO SIK 30BHIIIHI
crocTepiradi, He MatO4YM JOCTYIY /10 iX «BHYTpILI-
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HBOT'O MOBJICHHS». AJle € JIBO€ JIOJEN — 1€ roJIo-
BHI NEpCOHaX1, NMpuBaTHUU naerekTuB Komopan
Crpaiik Ta #oro nomiyannsg PobiH, ounma SIKUX
MU 0aYMMO HaBKOJIMILHIN CBIT Ta JIIOYHUX Y HBOMY
0ci0, 3aBISIKM TOMY, 1110 aBTOP BiJIKpWBAE IS HAC
X1 IXHIX IyMOK uepe3 iXHE€ «BHYTPIIIHE MOB-
TICHHSI.

[lepconaxHe criIKyBaHHS MEPIIOT 3 O3HAUYEHUX
rpyn 3abesmneuye OaraTuii marepian JUisi JIHTBIC-
TUYHOTO aHaJli3y Ta HAsABHO CBIAYMTH PO TE, IO
y CHUTYyalisiX, KOJIM MOBIII HE MOB’s3aHi JOBIOCTPO-
KOBHMH CTOCYHKaMM 31 CHIBPO3MOBHUKOM Ta He
TypOYIOTBCSI TIPO T€, SIKE BpaKEHHSI BOHH CTBOPIO-
I0Th, BOHU 3 JIETKICTIO JIO3BOJISIFOTH COO1 CBAPHTH,
oOpaxxaTh, KPUTUKYBATH Ta 3aCy/DKyBaTH SIK THX,
KOMY aJIpeCOBaHO iXHE MOBJICHHS, TaK 1 BCIX 1HIIMX.
IToxi6HO /10 TOTO, K JIHIBICTHYHA BBIWINBICTH Ma€
CBOI ycTaseHi (opMysIroBaHHs, KPUTHKA Ta HECXBa-
JICHHS TaKOXK Peai3yloThCs HU3KOIO KOMYHIKATHB-
HUX CTparTeriii, Ki BUSBUIUCS HAHOLIBIII TPUCTOCO-
BaHWUMH JUTS 1X BUCITOBJICHHS (37€01IBIIIOTO 3aBSKH
HasIBHOCTI HETaTUBHO OL[IHHOTO KOMIIOHEHTY).

PesyabTatn  fgocaiskeHHsi. Y cHTYyallisx
HECXBAJICHHS! MOBIII YacTille 3a BCE BAAIOTHCS 10
TAaKUX KOMYHIKaTHBHHUX CTparerid, cepen SKuX
MOXKHA BUAUIMTH IMILTIIIUTHI Ta SKCILIIIMTHI. [0
CTpaTerii eKCIUTIIIUTHOTO HECXBAJICHHS BiJIHO-
CHMO TaKl, SK:

— Jle#tOnuHr/HeMUHT (BUKOpHUCTaHHS 00pas3-
JUBUX, EMOIIIMHO 3a0apBiIeHUX

HEraTUBHO-OI[IHHUX  HaliMEHYBaHb
JIIO/TUHH )

The poor cow jumped,

armchair psychologist,

an addict and a chronic self-publicist,

what a freeloader Evan was....

1010

— Atpuly1ist/ HeraTuBHA aTpHOYIIis

...a horrible person, an addict and a chronic
self-publicist; about the worst influence on Lula
you could imagine.

This is a really, really exploitative business, ....

- Have you talked to Lula’s mother yet? She's
a bit weird.

- Only her sister, Ursula. She’s hired me
a couple of times for big parties. She’s awful.

- In what way?

- Just one of those spoiled rich women

— Herarusna iHTepnperanis

And you know, Evan was jacking her around
again, that last afternoon,.... (BuGip 3 ycboro
psily CHHOHIMIYHUX OJIMHUIIb, SIKUMHU MIT 01 OyTH
BU3HAYCHHUI BUMHOK, Ti€i OJMHUIN, IO Ma€ Hera-
TUBHO OIIIHHWY KOMITOHEHT y 3Ha4€HHI, e.g. jack
around — MOPOYHUTH TOJIOBY).

She chucked me her mobile .....

— 3HeImiHeHHS
Your so-called witness was cooked out for her ...
Sounds like this so called detective is turning

him down. Good for him.
I can’t say I was impressed by your offices.

— BwuBaHHS MapKepiB HEraTHBHOTO CTaB-
JICHHS

At least that lot 'l shift once ......

Just one of those spoiled rich women

— Ilpsama Hesroma

-They say my sister killed herself. [ don’t believe it.
-Suicide is a difficult thing to accept ... ....

-I dont accept it. I’ll never accept it.

That doesn’t make any sense at all!

— ConpoctyBaHHS

- Rochelle didn t jump. Nor did Lula Landry.

- Bollocks, shouted Carver. You're speaking to
the two men who proved Landry jumped. We went
through every bit of fucking evidence with a fine-
toothed fucking comb.

— 3abopona

Guy!- said Ciara, pouting. - Don’t be horrible.

Jlo cTparerii IMIUTIIMTHOTO BUCIIOBJICHHS
HECXBAJIEHHS! MOXYTh OyTH BiJIHECEHI TaKi KOMY-
HIKaTHUBHI cTparerii:

— TlceBnonuTanHns / PutopuuHni mutaHHs

Where's the bloody ambulance?

Do you think I haven’t heard it about a hundred
fucking times before?

....I mean, that’s silly — how could it’ve been?

Whod write a suicide note that far in advance,
and then get their face done and go out dancing?

Why, Evan, what on earth did you put yourself
through that for?

— IlceBnoBubaueHHs
I’'m sure I'll find somebody else to do the job.
Sorry to have troubled you!
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— Ilpunucysanus
I found out a bit about you, I am not a complete
bloody idiot... (moBelb
MPUITHUCYE CHIBPO3MOBHUKY JYMKY, SIKOL
TOM, MOXKIIMBO 1 HE MaB)

- And you 're quite sure you didn 't see it?”’

- Yes, I'm quite sure,’ she said, her colour
definitely heightened. ‘I was there to do a job, not
go snooping around her stuff. Is that everything,
then?

— Curnanu 3aBepIIeHHS] PO3MOBU
Is that everything, then?

— Harsaku

Bryony gave a meaningful little giggle. ‘She's
got a bit of a rep as a good-time girl, Ciara. I mean,
you can 't help liking her, but...’

BucnoBnenHst HecxBaJieHHS y Ti 4 1HIIIN
¢dopmi € BepbOamizamiero (abo HeBepOaIbLHOO
JIEMOHCTpAIII€10) HEeTaTHBHUX eMmolliid abo Hera-
THBHOI OIlIHKK OO’€KTIB, CHUTyami Ta TOiN
[Boneg 2002] , Taka peakiis € sIK IPUPOAHOIO, TAK
1 mommpeHoro. Ha BiiMiHy BiJ] HECXBaJI€HHS, KpH-
TUKa Ta 1 BUCJIOBIEHHS € OUTBII CKJIAJHUM KOT-
HITUBHO-MOBJICHHEBUM SIBUIIEM, aJKE BHMAarae
3icTaBlIieHHS JIONeH, IXHBOI MOBEIIHKH, 30KpeMa,
1 MOBJICHHEBOI, 3 IEBHUMU HOPMaMHU YU YsBJICH-
HSIMH MOBIIS PO HOpMU. ToMmy cuTyarii KpUTUKH
YMOBHO MOXYTb OyTH MOJIJ€HI Ha JBa TUIIH, TaKi
SK: KPUTHKA 3 METOI BIUIMHYTH Ha TOBEIIHKY
CHIBpO3MOBHUKa (a00 Ha HOro eMouiiHUN CTaH,
HaNpUKIAJ, BUKIMKATA B HBHOTO BITIYTTS TPO-
BUHH, a TaKMM YHHOM OIIOCEPEIKOBAHO BILIHU-
HYTH Ha TOBENIHKY) Ta KPUTHKA 3 METOIO Ipej-
CTaBUTH CBOIO HETaTHBHY OLIHKY SIK palliOHAJIbHY
Ta 00rpyHTOBaHy. CUTyalliif KPUTHKH Y IEPCOHAXK-
HOMY CIUIKYBaHH1 OyJ10 BUSIBJIEHO 3HaYHO MEHIIIE,
HIXK HECXBaJCHHs, a cepei cTpateriii ii BuUCIOB-
JICHHS IOMIHYBaJU TaKi:

— Jlokopu (TuMm, mo 3pobieHo abo HE 3po-
011eH0)

She chucked me her mobile and told me to call
her a cab, without so much as a bloody please or
thank you ...

...She didn’t take the hint about the Cashile
bag. I was hoping she’d just give it to me; I mean,
she had four.

— 3BHUHYBadeHHS (3 apryMEHTAIIEI0)

He was fucking obsessed with how she spent
her fucking money, like it was any of his fucking
business. Rich people always think everyone else
is a fucking freeloader, have you noticed that? Her
whole frigging family thought [ was gold-digging,
and after a bit,” he raised a finger to his temple
and made a boring motion, ‘it went in, it planted
doubts, y’know?

— 3BuHyBadeHHs (0e3 aprymeHTairii)

He's no fucking fool, Somé. He used her for
his business all the time. Tried to get her cheap
and for free, and she was dumb enough to let him.

EnemeHTaMu KpUTHYHOTO BUCIIOBJICHHS MEPCO-
HaXIB HEPIJKO € KOMYHIKaTHBHI IPUIOMH, BU3HA-
YeHl HaMU BUILE K CTparerii HeCXBaJE€HHS, BOHU
pa3oM 3 IHIIUMM JIHTBICTUYHUMHU 1HCTPYMEHTaMH,
TaKUMH SIK TPOIH, CTUIICTUYHO i eMOLIIIHO 3a0apB-
JIeHa JIEKCHKA, TUIH apryMeHTallii Ta iHIi, BU3Ha-
YaloTh MICLE KPUTUYHOIO BHUCJIOBJIECHHS Ha KAl
eMOIIHOCTI/panioHanbHOCTI.  Bimbmiicts  kpu-
TUYHUX BHUCIIOBJIEHb, 1110 HAJEXaTh MEPCOHAKaM
pOMaHy, BUINISAAI0Th HaI3BUYAIHO EMOIIMHUMU.

OxkpeMuMH OCTATMU B IbOMY MOBJIEHHEBOMY
CEepeIOBHUILI € TOJIOBHI NepcoHaxi pomany, Komo-
pan Crpaiik Ta HOro MOMIYHMLSA, YUi KOMYHIKa-
TUBHI CTparerii paguKaibHO BIAPI3HSIIOTHCS Bif
y3BUYAEHHUX.

Komopan Crpaiik, 49onoBik, mo OyB Ha BiiiHI
(Ad¢ranicran, BilicbkoBa MOMILisA), OTPUMAaB MOpa-
HEHHS, BTPAaTHB HOTY Ta OyB BUMYIIICHHIA IIOBEPHY-
TUCS 1O MUPHOTO >KUTTS, B SIKOMY Ha HbOT'O HIXTO
HE YeKaB, aHl CiM s, aHl JiM, aHl MUpHa npodecis.
Bumymenuii 3apo0nsitu rpomri, BiH OepeTbes 3a
€IMHY CHpaBy, B sKil € mpodecioHanaom, 3a npu-
BaTHUH pO3ILIYK, ajieé Tak 1 HE MOXe BUOpaTHcs
3 mocridaux OopriB. Came B el MOMEHT HOTO
KUTTA MU 1 3HalloMumocs 31 CTpaiikoMm.

[Ipsima MOBa 1BOTO TMEpCOHAXy — Iie Oesre-
pepBHA HU3Ka MUTaHb, K1 BIH 33/1a€ y CIIPaBax, 10
po3sciinye (a BiH Maiike He TOBOPUTH HE 1O CIpa-
BaX), Bpayka€ Take CIIBBIJHOLICHHS: 3 OUIbII HIK
2000 BuCTIOBIIEHB, 1110 HaJekaTh CTpaiiky, OJIN3bKO
1600 — 1ie 3anuTaHHs (Ha JpyroMy Micli — imnepa-
TUBH (HaKa3W, IHCTPYKIii, mopaau)). SIk Haa3BuU-
yaiiHo mpoeciiina MoarHa, Y B3aEMOIII 3 JIFObMU
BiH JIEMOHCTpY€ O€3/10TaHHY, HaBiTh MiAKPECIeHY
BBIWIMBICT: Do me a favour...., Please, get him
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to call me, I was just wondering .... IHOMI 1151 BBIY-
JUBICTh, BOYEBH/b, BUMAarae OCOOIHMBHUX 3YCHIIb,
CTHKAIOUMCh 13 BIIKpHUTOIO arpeciero, Komopan
Crpaiik, Sk NpaBUiIO, HE BIANOBIZAE arpeciero,
a HaMaraeThCsl BCiMa 3ac00aMU YHUKHYTH KOH(]-
poHTAITi:

— Fucking hell. You're a bloody bastard, aren 't
you? No fucking wonder, old Jonnys not keen
on you. (HiBunHa, 1o sxoi Crpailk 3BepTaeThCA
3 IUTaHHSIMH);

— [ wasn't trying to upset you. I only want to
... Tam only asking. (Ctpaiik).

Jluiie B OKpEeMHUX KPUTHYHHUX BHITAIKAX, TYXKE
P1AKO, KOJU 1Ie MOTPIOHO AJIs YCIIXy CIpaBU, MOB-
neHHeBi crpaterii Crpaiika CTalOTh >KOPCTKHMHU,
1 BIH BJJA€THCS J10:

— JlokopiB (TuM, 1110 HE 3po0IIeHE)

— If you’d taken Tansy Bestigui seriously,
if you’d broken her down and got her to tell you
the whole fucking truth, Rochelle Onifade would
still be alive (3 anernsIi€l0 10 HACIIIKIB).

— Don 't threaten me, Strike...

— I'm not threatening you. I'm thinking about
a multiple murderer who's walking around out
there planning the next one — but if it’s the papers
you 're worried about, I dont think they 're going
to go too easy on anyone who clung to the suicide
theory once another body surfaced.

— HakaziB Ta po3nopskeHs (3 anesisiiero 10
MOKJTMBHUX HACITIIKIB)

Call Deeby Macc, Wardle, before someone else
gets killed.

— 3BHHYBaueHb (3 apryMEHTAIIEI0)
averse to anyone witnessing your bit
of domestic abuse.
What you did next
incriminating to a jury....

might seem quite

Take cminKyBaHHS HE € XapakTepHUM IS
Crpaiika, BOHO BUKJIMKAaHO KpalHbOK HEOOXi[-
HICTIO Ta HOro pimrydiM HamipoM BIUIMHYTH Ha
MOBEIIHKY CITIBPO3MOBHHKA.

Crpaiik — 1e JII0auHA, 10 YHHKAa€ BHCIIOB-
JIeHHsSI BJACHMX JYMOK, IOYYTTIB Ta HAacCTpOIB,
3a3BHYail KPUTUKA TA HECXBAJICHHS 3aJUINAIOTHCS
y TOJd1 «BHYTPIIIHBOTO MOBJIEHHS» I[LOTO MEPCO-
Ha)Xy Ta HE BUCJIOBIIIOIOTHCSI HUM B3araii. Maroun
JOCTYIl 10 «BHYTPIIIHBOTO MOBIECHHSA» IIE€PCO-

Ha)Xy, MM MaeMO 3MOr’y OoIiHuTH BMiHHS CTpaiika
BOJIOJITH COOOI0 Ta CHOCTEpiratd 3a HalOuIbII
XapaKTEePHOIO UII HOTO MOBJICHHEBOI TOBETIHKH
CTpaTeri€cl0 — CTPATETIEI0 «HEBUCIOBICHHS.
[opa3y, komu CTpaiik 3aUIIAEThCs HAOMWHII 13
co00k0, MU UyeMO HOTO TYMKH, BiH 3raaye, ped-
JIEKCY€, PO3MIPKOBYE:

Through all these mundane acts, he felt as
though he was accompanied by the spectre that
had haunted him during his months in hospital.
It lurked in the corners of his shabby office; he
could hear it whispering to him whenever his
attention on the task in hand grew slack. It urged
him to consider how far he had fallen; his age; his
penury; his shattered love life; his homelessness.
Thirty-five, it whispered, and nothing to show for
all your years of graft except a few cardboard
boxes and a massive debt.

CHiBBiIHOIIIEHHS BHUCIIOBIIEHOTO Ta HEBUCIIOB-
JICHOTO Bpakae: Il PO3AyMHU 3aiiMaroTh LIl CTO-
PIHKM pOMaHy, Ta KOJIM BOHHU IEPEPUBAIOTHCS,
y IIbOMY BUIIAIKy — TeJIe()OHHIM J3BIHKOM CECTPH,
BiH, K 1 3a3BHYaii, yTPUMY€ETHCS BiJl BUCIIOBICHHS
CBOIX TyMOK:

Strike was less inclined to be honest with her
about his present situation than he would have
been with many a friend.

‘Yeah, it’s going great,’ he told her, smoking
at the open window, watching people drift in
and out of the shops below. ‘Business has doubled
lately.”

Ocpb sicKpaBUil MPUKIIAJA CTparerii «HeBHCIOB-
JeHHs»: cekpeTrapka posnoBigae Crpaiiky, 110
B TOW 4Yac, kKonmu Horo He Oyno, m3Bonmia Illap-
notTa (KiHKa, 110 MOKKWHYJa Horo, po30MBILHU HOTO0
cepiie, i TyMOK Tpo Ky BiH HE MOXe T030yTHcs —
MU 3HA€EMO 1Ie, 00 AYMKH LIbOTO MEPCOHAXY BiJ-
KPHTI JJIS1 HaC).

— She is engaged to Jago Ross.

MorkHa TUTBKH ySBUTH CcO0i, SIKMH OLTb CIipH-
YMHWIIA / Majla CIPUYMHUTH 1 Qpasza. Y Biamo-
BiIb — HIYOTO.

Then he said with palpable difficulty “Right.
Thanks.”

Jani mu cnocrepiraeMo 3a Moro MOBYa3HUMU
nismu: closed the door — opened it — TOBOPUTH
JI0 ToOaueHHs ITOMIYHHUII — MH OayuMo, K BIH
ine — a purposeful tread that didn’t deceive her
(MM ynTaEMO TyMKH nomiyHuii PobGinH) — BiH mps-
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Mye€ B Oap — MU 4MTa€EMO Horo aymku “He wanted
to drown his impulses, crackling like electric
charges, to go and find her, to below, to rampage,
to break Jago Ross s jaw ”. | TITbKH 4yepe3 CTOPIHKY
TEKCTy, koiau PoOiH 3HaXOMUTh HOTO BXKe y CTaHi
CII’SIHIHHS, BIH IOYMHAE TOBOPUTH:

Jus’ celebratin’ my fiancéez engagement,’ he
said, raising his eleventh pint in an unsteady toast.
‘She shou’ never 've left’'m. Never,” he said, loudly
and clearly, ‘have. Left. The Hon’ble. Jago Ross.
Who is’n outstanding cunt.’

OcTaHHi cJ0Ba BIH BXK€ Mai)ke KpUUUTb.

BucHoBku. [lepcoHakHe CIIKyBaHHS B pOMaHi
Jlxoan Poyminr «Kye 303yms»  cKiagaeThes
y 3arajibHy KapTHUHY TOTO, K BiJIOyBa€ThCs CIIIKY-
BaHHS Yy Cy4aCHOMY OpHTaHCBKOMY MICTi B cepel-
OBHWIIII aKTOpiB, Mojenen, ceneOpuri, Oi3HECMe-
HIB, IOPUCTIB Ta MOMILEHCHKUX, MOBLI B SKOMY
3 JIETKICTIO Ta 33/I0BOJICHHSIM BJIAIOTHCS /10 PI3HUX,
gacoM 00pazinuBUX (OPM OCYIdy Ta HECXBAJICHHS,
0COOJMBO B CHUTYyAIlisIX, KOJM BOHM HE TIOB’si3aHi
JIOBFOCTPOKOBUMM CTOCYHKaMH 31 CIiBPO3MOBHH-
KOM Ta He TypOyIOThCsI IIPO Te€, SIKE BPayKEHHS BOHU

CTBOPIOIOTH. Tak caMo, sIK ITHTBICTHYHA BBIYIIUBICTh
Mae CBOi ycTasieHi JOpMYITIOBaHHS, OCY/] Ta HECXBa-
JICHHSI TaKOXK PEaNi3yrOThCsl HU3KOI KOMYHIKaTHB-
HUX CTpaTeriil, K1 BUSBUINCS HAHOUIBII TPUCTOCO-
BaHMMH JUTSI X BUCJIOBJICHHSI: HEHMUHT, HETaTUBHA
arpuOyLisi, HEraTUBHA 1HTEPIIPETaLlisl, 3HELIHEHHS,
NICEBIONUTAHHS, TIceBIoBHOaYeHHs Ta iHm. Kpu-
THKA Ta 1i BHUCIIOBJIEHHS € OUIBII CKJIAAHUM KOI-
HITUBHO-MOBJICHHEBUM SIBUIIIEM, a/DKe BHMarae
3iCTaBIEHHS JIIONIEH, iXHBOI IMOBEMIHKH, 30KpeMa
1 MOBJICHHEBOi, 3 TIEBHUMHU HOpPMaMH YW YSBJICH-
HSIMHM MOBLS 1po HOpMHU. ToMy cuTyallii KpUTHKU
XapakTepHi il OUIBII TICHUX CTOCYHKIB, B SKHX
MOBELb HAMAra€eThCs BIULIMHYTH Ha MOBEIHKY CITiB-
pO3MOBHHMKa a00 MPEICTaBUTH CBOKO HETaTHBHY
OLIIHKY fIK PalllOHaJIbHY Ta apryMEHTOBaHY.

Ha npoMy Ti11 MOBIIEHHEBA TOBE/IIHKA T'OJIOB-
HOTO TEPCOHAXY XapaKTepHu3ye HOro K BHUCOKO-
npodeciiiny 0COOHUCTICTh 3 YHIKAJIbHAM BMiHHSIM
BOJIOAITH cO00010. MU MaeMo 3MOTy OIIHUTH 1Ie
BMIHHS 3aB/IIKM HOTO CTparerii «HeBUCIOBICHHS»,
31CTABIISAIOYM «BHYTPIIIHE MOBJICHHS» MEPCOHAXKY
3 THIM, 1110 BiH BUMOBIISIE BI'OJIOC.
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LINGUO-COMMUNICATIVE STRATEGIES OF CRITICISM AND DISAPPROVAL IN
LITARARY CHARACTERS’ SPEECH (ON THE MATERIAL OF THE NOVEL
“THE CUCKOOQO’S CALLING” BY JOAN ROWLING)

The paper deals with speech behaviour of literary characters in the novel by Joan Rowling “The Cuckoo’s Calling”,
and linguo-communicative strategies of criticism and disapproval in their interaction, in particular. The research makes
an attempt to remodel the main character’s language identity and linguo-cultural social patterns typical of the environment
where communication is taking place. The paper contributes to exposing linguistic manifestation of criticism and disapproval
in literary characters’ verbal communication as well as to building a comprehensive language model of a literary character.

The research carried out shows that similar to politeness strategies, which are phrased in a range of clichés, in
the situations of criticism and disapproval, speakers tend to apply a set of linguo-communicative strategies. Among
explicit strategies of disapproval, naming (or labeling), negative attribution and negative interpretation, devaluation,
rebuttal, negation and prohibition are the most common ones. The paper also identifies implicit disapproval strategies,
such as pseudo questions, pseudo apologies, ascribing, hints, end-of-conversation signals. Situation of criticism prove to
be less common in the literary characters’ communication, reproaching and accusations (with or without reasoning) are
normally related to the speakers’ intention to influence the behaviour of the addressee or to make a critical utterance look
more rational and objective.

Speech behaviour of the main character marked by inquiring, refrain from voicing his opinion, avoiding confrontation
projects the image of a highly professional person with a unique capacity of self-control, which manifests itself through
the strategy of “non-articulation”. Readers perceive it through the character’s “inner speech”.

Key words: linguo-communicative strategies, literary characters’ speech, criticism, disapproval, language identity.
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