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MMPOBJEMA KYJIBTYPO- 1 MOBOLIEHTPU3MY B OBPA3HIN CUCTEMI ITOBICTI
€. KOHOHEHKO «POCIMCBKHUM CIOKET»

VY cTarTi 3amponoHoOBaHO aHami3 o0pa3Hoi cuctemu noBicTi €Brenii KonoHenko «Pociiichkuii CIOXET» B acmeKTax
KYJIBTYPO- Ta MOBOLIEHTPU3MY. 3BEpHYTO yBary Ha akTyalbHIiCTb MPOOIEMaTUKH TBOPY, 0 CIIPUYMHEHA IHTEHCHBHICTIO
Tpchq)opMauiﬁ VKpaiHCHKOTO CYCHITBCTBA; 3MiHAMH B TIOCTKOJIOHIANBHIN 1HANBITyaNbHI MOBHIH 1 KyIBTYpHIl CBilO-
MOCTi KOXXHOTO YKpalHLISI 3po0JIeHO aKIEHT Ha TOMY, IO CYYaCHUH JITepaTypHH o6pa3 € BaXUHBHM JDKEPETOM Ti3HaH-
HI JTIOIIMHY, il COIianbHOT KyJIBTYPH SIK CEPE/IOBHINA OyTTs. TBOPUICTH MICHMEHHUIII TIPUBEPTAE yBary 9UTaYiB i JiTepa-
TYPHUX KPHTHKIB Y KOHTEKCTI BUBUCHHS XYIOXKHIX 00pa3iB repoiB CydacHOTO YKpaiHCHKOTO coriyMmy. B aHamizoBaHoMy
TBOPI CTBOPEHHSI TAKUX 00pa3iB IPYHTYETHCS HA MOTUBAX KYJIBTYPO- i MOBOLICHTPH3MY.

JocmimkeHHs 3a3HaYEHUX MPOOJIEeM MPOBEICHO 3 YpaxyBaHHSM OCOOJIMBOCTEH B3a€EMHH MiK TIOKOJIHHSAMH B MEXKax
OtHi€T BEJIKOT POMIMHH, 1[0 3a3HaJIa YHCICHHHUX Tpchq)opMauiﬁ K Ha OCO6I/ICTOMy, iH)j[I/IBi}IyaJILHOMy piBHi TaK i Ha piB-
Hi KOMYHIKaTHBHOMY, Ha p113H1 3MiH y HaIllOHAIbHO- Ky.HLTypHII/I CBIJIOMOCTI. 3ayBa>1<eHo Ha aKTyasi3aiii B TeKCTI MOBICTi
BJIACHHMX HA3B SIK MAPKEPIB CTBOPEHHS 06pa3113 Hpe)ICTaBHI/IKlB YKpaiHCBKOT Ta 1HIINX €BPOMEHCHKUX, a TAKOX aHIJIO-aMe-
PUKaHCBKOT KynbTyp. MeThcs po BacHi iMeHa TIepCoHaiB, PENe/IeHTHI iMCHA Ta Ha3BM 3HAKOBHX XyIOXKHIX TBOPIB,
SKi BIJIrparoTh BaXJIMBY iAeHTU(]ikauiiiHy QyHkiioo. KpiM Toro, Bij3HaueHO pOJIb NPOMOBHUCTUX BIACHUX iMEH Hepco-
HaXIB JUI CTBOPEHHS TXHIX 00pa3iB.

Okpemy yBary MpHUIICEHO aHANi30Bi MOOYTOBMX 1 Mpo()eCiiHMX MOBHHX MPAKTHK (YKpaiHCBKO-, POCIHCHKO-,
(bpaHKo-, HIMEI[HKO-, AHTJIOMOBHO1 ), XapaKTepPHUX IS COIABHOTO OYTTS KOKHOTO 13 EPCOHAXIB SIK PEICTABHUKIB TOTO
YH {HIIOTO TOKOJIIHHS YKPAiHIIIB.

Kuio4oBi c10Ba: KynmsTypOICHTPH3M, MOBOLCHTPH3M, 00pa3Ha CHCTEMa, MOCTKOJOHIadbHe OyTTs, MOBHHIT 00pas3,
HAIliOHAJIEHO-KYJIBTYPHA 1I€HTUYHICTh, MOBICTh, €. KOHOHEHKO.

IlocTtanoBka mpolGjaeMn Yy 3arajbHOMY
BUIVISII TA il 3B’ A30K 3 BAXKJIMBUMH HAYKOBUMH
Yd NPAKTHYHUMHU 3aBaaHHaMHM. CyuacHuil
XYIOKHIN TEKCT € BOKIMBUM JKEPEIIOM TTi3HAHHS
JIOIMHY, COLIAJIbHOI KYJIBTYpU SIK CEpelOBHILA
OytTs. OmHUM 13 aBTOPIB, IO NPHUBEPTAE yBary
JITepaTypO3HaBLIB y KOHTEKCTI BUBUEHHS XYJ0XK-
HiX 00pa3iB Cy4acHOTO YKpaiHCBKOTO COLIyMY,
€ €Brenist Kononenko. Sk 3ayBaxuina JI. Bonomyk,
«TBOpUnii nOpobok €Brenii Kononenko 3aciyro-
BY€E Ha yBary, ajJpke eBOJIOIIS MUCbMEHHHUII € Bij-

J3EPKAJICHHAM JKUTTS YKPAaiHCBKOI IHTETIreHITil
90-x poKiB, 3aXiJHOI KyJIbTYpH, HOIVISLYy 3BUUAii-
HOI NepeciyHOol JIIOJMHU Ta JI0JIi Cy4acHOl yKpa-
iHcpkoi kiHku. TBopuicTh KoHOHEHKO € I1iKaBOIO
e ¥ ToMy, o B Hiil 00’ exHaIMCS MOMIPOHIYHI,
4acoM HE CYMICHI JIiTepaTypHi NepCreKTUBH, Pi3Hi
TUNH XyJO)KHBOTO MUCIIEHHS, SIKI MPHU3BEIH JI0
MoudikaiiHux 3Min» [ Bonomnryk].

3a HAIMMU CIIOCTEPEKCHHIAMH, «(EMiHICTHY-
HUll nuieridy», moB’si3aHUl 3 MOIHOIO, CYYacHOIO
npoOIeMaTukol0  MUCHbMEHHHUIIBKOI  TBOPYOCTI,
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o0MeXye paMKH BHUBUEHHA JOpoOKy €Brenii
Kononenko. Ampke MaeMo BpaxoBYBaTH IIUPIINI
KOHTEKCT THX 3MiH, 5IKi Bi1OyBatoThcs 3 JIroanHo0
MOCTPAJSTHCHKOTO Mepioy. 30Kpema MPOBOAUIIOCS
JOCTIDKEHHST 3 aKIeHTOM Ha IpobjeMax TBOp-
4oi OCOOMCTOCTI B TOTAJITAPHOMY CYCHUIbCTBI
Ha Marepiani TBopy «OctaHHe OaxaHHs» [Map-
TH4]. YTiM, HalIPsIM OCMUCIICHHS JIFOJCHKOTO Oy TTS
B CYCIUJIBCTBI, IO TEPEKUBAE KOJIOCAIBHI COIli-
aJbH1, MOMITUYHI, ICUXOJIOT14HI, MOBHO-KYJIBTYPHI
TpaHcopmalii, me TpuBaJni yac OyayTh akTy-
anbHUMU. ToMy 0coOnMBY yBary B 3a3Ha4€HOMY
KOHTEKCTI mpuBeprae TBip «PoCIHChKUI CIOXKET»
(2010 p. BunanHs), kvl Joci He OyB B aKTHUBHIN
JiTepaTypo3HaByiil peneniii (Bizmoma myOiKaris
JI. M. Pomac npucBsiueHa Juiie ofHiil i3 cyonpo-
611eM TBOpY — «4M Tpeba BUBYATH POCIMCHKY JIiTe-
parypy B mkojiax Ykpainmw» [Pomac : 71]).

IIpobGnemaTrka > 3a3HaYE€HOTO POMaHy 3HAYHO
mmmpia. BiH mponoBxkye mpoOneMy yTHCKaHHS
TBOPYOi OCOOMCTOCTI B TOTAJITAPHOMY CBITI, TIPO-
Onemy  30epekeHHS  HalllOHAJIbHO-KYJIbTYpPHOL
(1 MOBHOT1 30KpeMa) iIEHTHYHOCTI, TpodIeMy mepe-
CTPYKTYPYBaHHS MOBHO-KYJBTYPHOI CBI1JOMOCTI
CY4acHOTO IHTENIreHTa, SIKUM Mae MpoOynuTHCS
caMm, IpPONTH CXOJUHKAMH CaMOBJOCKOHAJIECHHS
1 CKMJaHHS «KOJOHIAJIBHOCTI» ¥ aKTHBI3yBaTH
«GKUBOTBIPHI» CHUJIM B THX, XTO CTBOPIOE KOJIO MIXK-
HAI[lOHAJILHOTO, HE OOMEXEHOro JAep’KaBHUMHU
KOpAOHAMHU 0COOUCTOro 1 mpodeciiitHo OpieHTOBA-
HOTO CIIIJIKYBaHHS.

AHaii3 ocraHHiX gochaikeHb i my0Jika-
il 3 JaHoi TeMM, BHUAiJIEeHHS] HeBUPilLIEeHUX
paHilme 4YacTHMH 3arajbHoi nmpobaemu. I[Iposa
€prenii KOHOHEHKO TaBHO B KOJIi yBaru SiK COIIi-
aNbHO-KYJIBTYPHUM,  1HIMBIAYalbHO-aBTOPCHKHIMA
¢denomen. Cepen MpoOIEMHUX TUTaHb, SIKUM TIPH-
JUJISIIOTh YBary JOCIHIIHUKH il TBOPYOCTi, aCIIEKTH
¢demiHi3My B yKpaiHCBKiH JiTeparypi B 3iCTaB-
JIEHHI 3 peami3alisiMM y CBITOBIH JiTeparypi
(B. Tabop [["abop], JI. AnapieBchka [AHapieB-
ceka], H. 36opoBchka [300poBebkal, JI. Bonomyk
[Bomomyk], B. Xpucro [Xpucro] Ta iH.), 6aueHHs
xynoxHboro npoctopy (M. Kpynka [Kpymnkal),
ypOani3m y cyyacHiii miteparypi (O. Comoseit
[Conogeii], JI. Ctyc [Cryc], O. VYnbsHeHKo [ Yibs-
HEHKO]), )KaHPOBE PI3HOMAHITTA TBOPUYOCTI MHUCH-
menHuti (I. B. Hazapenko ta O. C. 3anopoxenp
[Hazapenko, 3anopoxens], [. ABkcenTbeBa [ABK-
CeHTheBA| Ta iH.), (POpPMYyBaHHS KYJIbTYpHOI CBI-

JIOMOCTI JIFOOMHH B ITOCTKOJIOHIAJbHIM CHUCTEMI,
MpoOy/KEHHST HallIOHAIBHUX 1HIMIAINA B 1HIUBI-
nyymi (JI. M. Pomac [Pomac]). 3okpema octaHHs
3 JIOCJIITHUKIB KOHCTaTye, 10 B poMaHi «Pociii-
CBKHUU CIOKET» «BHCBITICHO HHU3KY aKTyaJbHUX
JUISL CY4acCHOTO YKpaiHCBKOTO CYyCHIJIbCTBA MpO-
Onem, 1MoB’sI3aHUX 13 AKICTIO OCBITH |...]. 3adikco-
BaHO, III0 B pOMaH1 NOPYLIEHO NpoOIeMH B3aEMHUH
MIX JIFOIIEMH, MK OaThKaM¥ Ta AITbMH, TIPOOIeMH
BUMYILIEHOI eMmirpaiii, posmagy ciMmei, 3poc-
TaHHS JTiTell 0e3 O0aTbKiBCHKOI OIIKH, mpolieMy
BiIJIaJICHHS] JIIOAWHM BiJ] PAASHCHKUX I[IHHOCTEH
B uyacu BHUxoay Ykpainu 3 Pagsncekoro Corosy,
npobaeMy  3ryOHOro  BIUIMBY  €KOHOMIYHOTO
kpaxy 1990-x pokiB Ha HAyKOBY Kap’ €py TOIIO»
[Pomac : 71]. YTim, Ha TI1 m0OaTbHUX TMHUTAHD
COIIANTBHO-KYJIBTYPHOTO TMPOCTOPY KHUTTA 1 pO3-
BUTKY, TpaHc(opmallii JIOIUHN B TUX YU 1HIIUX
oOcTaBHHAaX OyTT I11€ MaJIO ONPAI[bOBAHO HAMIPSIMHU
OCMHUCIIEHHS TOT'0, SIK BAAE€THCS MMCbMEHHHUIII aKTy-
ai3yBaTu MpoOJIeMH KyJIbTYPO- 1 MOBOIICHTPU3MY,
110 ONPUSIBHIOIOTHCS Y CTBOPEHH1 00pasy JOIMHH,
sKa TPOXOJAUTHh HUIAX TONIYKYy ce0e, O3HaueHHS
OCEPEIKIB CBOTO COLIAIBHOTO «s1», 1€ BOHO Bi4Y-
BaTHME TApMOHIIO 1 MaTUME MPOCTIpP camopeai3a-
1ii, CAMOPO3BUTKY.

Merta cTaTTi — BU3HAUYUTH 32 TEKCTOM POMaHYy
€. KononeHnko «PoCiiCbKHIA CIOKET» iIeHTH(IKa-
TOPH MOTHUBIB HalliOHAJIBHO-KYJIBTYPHOI, MOBHO{
IIEHTUYHOCT] JIIOAMHU B YKPAiHCBKOMY IMOCTKO-
JIOHIaJTbHOMY CYCHUIBCTBi, TapMOHi3aIlii 1HIUBI-
JlyaJbHOI Ta CyCHUIBHOI CB1IOMOCTI TBOPYOi OCO-
oucrocrTi.

Buxksiax 0CHOBHOTO MaTepiaJry 10CJIiIKeHHsI.
YacompocTip, 10 pO3TOPTAETbCI B  POMaHi
€. KononeHko «PoOCIHCBEKUN CIOKET», OXOILIIOE
nepion Bix 90-x pokiB XX cT. i g0 moyarky XXI
CT. YTiM, 32 O3HaKaMH HalllOHAJIbHO-KYJIbTYpHOL
Ta MOBHOI CBIZJOMOCTiI MPOCTEXKYEMO B3aEMOIIIO
KUIBKOX MOKOJIIHB: 0aTbKiB (nmpodecop HeOynaiiko
Ta Horo ApyXHHa; 6aThbku €BreHa, 30KpeMa Mama —
BUMTENbKA POCIMCHKOI JiTepaTypH, sIKi )KUBYTh Ha
ITymxincekiit y Kuesi; 6par marepi — BifiCKOBUK
y BIJICTaBIli; CUTbCHKi JKIHKH, CE€pell SIKUX OJHA —
BUMTEJIbKA POCIHCHKOI Ta 3apyOIXKHOI JIiTepaTypn),
1110 HAPOAWIIHCS, cPOpMYBaIHCS i TPOUIILIN TEPiox
npo¢eciiHOro 3pOoCTaHHS B pAISHCHKI dYacw;
nitet (€sren Camapcbkuii, Jlana, dyns; Omnbra
1 TerstHa), K1 y CBIIOMOMY Billl IEPEXKMIIN HAIIO-
HaJIbHO-KYJIBTYPHI, COLIIaTbHO-TICUXOJIOT1YHI TpaHC-
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¢dopmailii MOCTKOJIOHIANBHOTO Tepiony B YKpaiHi
Ta 3a ii MekaMu; OHYKIB (XJIom4uK Mupocinas),
SK1 ONMHWINCS Ha MEPexXpecTi KynbTyp, 3BUYAIB,
TpaauUid 1 NPU3BUYAIOIOTHCS A0 peaiil KHUTTH,
BUSIBJISIFOYM HEOOX1/IHY THYYKICTb, aJlaliTUBHICTb.
VY TBOpi 31ITOBXHYTE cTape (pOCiiChKO-pajsH-
CbKe), BIJUKMBatO4e, 1 HOBE (yKpaiHChKO-€BpOIIEii-
CBKO-CBITOBE); YK€ 1 CBOE.

Ile poman He nume mpo HpoOIeMH B3aEMO-
PO3YMIHHS MOKOJMIHb, ajie¢ W MPO 3ITKHEHHS KiJb-
kox Kyneryp. lllo BU3Ha4ae Kyrvmypouenmpusm
TBOPY 1 BIIMIOBIHI iieHTU(IKAIIT IepCOHaXIB?

VY cucremi 00pa3iB pOCiHCbKO-PaaTHCHKOTO
MUHYJIOTO — BJacHi iMeHa nepcoHaxiB. [Ipomo-
BHCTE TPI3BHIIE OJHOTO 3 0aTHKiB MapH, Ka HApo-
JOKY€ TUTHHY HOBOTO Yacy, — mpodecopa-icToprka
Hebysaiixa. SIxmo nix «kanyB y Jlety», To #oro
OHYK, Mupocnas, 3100yB Take 1M 4, SIKE «HE PyCH-
¢ikyeThCs», 00 «OKOZIEH repoii pociiicbkoi KiIacud-
HO1 JIiTepatypH, sKy JlyHs 3Ha€ B yciid ii Oe3MexHii
MMOBHOTI, HE Mae 1poro iMeHi» [Kononenko : 10].
VY pesynbrati: «JlyHIO nMBYe Te, IO J3BIHKE
iM’s1 XJIOTIIS, SIKe TaK JOOpe 3ByUUTH OYIb-SKOIO
MOBOIO, YOMYCh He pycudikyeTbes. JKoaeH repoit
POCIHCHKOI KJIAaCUYHOI JIiTepaTypH, 5Ky JlyHs 3Hae
B yCiH ii Oe3MeXHIi MOBHOTI, HE MA€ IIOTO IMEHI.
Camoro MupocnaBa e He TypOye. Ha Pociro
BiH Y CBOiX HUTTEBUX IJIaHAX HE CTaBUThH. |[...]
A ¢panny3pkuit Mi-o-ciaB, Ta i aMepUKaHCHKHH
Maiipoc, 3By4ars npukoibHO. BiH BasiuHuil cBo-
eMy aiaoBi, HeObxuuky BacwmieBi TapacoBuuy,
npodecopoBi HeOysaiiky, skuii JaB HOMy Take
ciaBHe JiyHKe iM’s» [Kononenko : 10]. I cam xmon-
YUK 3rofioM 3asBiisie Mauyci JlyHi: « — Kpare Ha3u-
Baii MmeHe TpaBeHb, — CKa3aB XJIONELb Mayyci, KOJIH
Ta ckopotmwia Maiipoc 1o Maii, 1 JlyHs 3HOBY He
BTOpOIaja, B YOMY IOJISTra€ MI>KMOBHA I'pa CIIiB.
Xoua i 3Hana Hanam’aT1b 11’ ecy L'oromns «PeBizop»»
[Kononenko : 16]. Orxe, HaagoK — AUTHHA
HOBOI'O Hacy, yacy Io0Oali3Mmy, BiH LIJIKOM YCBI-
JIOMJIIO€ CBOE YKpPAiHCBhKE €CTBO, CBOIO HETIOBTOP-
HICTh, CAMOAOCTATHICTh Y 3BUYHOMY ISl HBOTO,
a He Juia OaTbKiB, cBiTi. HeBumaakoBo aBTOpKa
TBOpY 3ayBaxye: «[limmitok Ha ¥iMeHHs Mupoc-
naB OyB CIIOJNyYHOIO JIAHKOIO I[bOI'O TOBApHCTBA»
[Kononenko : 7]. HaromicTh #ioro kpoBHa Mama
3no0yBae miteparypue iMm’si Jlama HeOyBaiiko —
XKiowno, ii x nepeiimeHoBye JlyHs Ha «KmnaBy»...
Tak 1 crana Jlaga BTUIEHHSIM KIHKH «3 HOCTallb-
TIHHOIO ITOCMIIIKOIO»... 32 KHMM, 32 YUM Il HOC-

taneris?... Bona He inenTHdikye cebe 3 KOTHUM
HAI[IOHAJIbHO-KYJIBTYPHUM IPOCTOPOM KOHKPETHO
1 OJTHO3HAYHO: HE MOBHICTIO BifipBasiacs BiJ yKpa-
THCBKOTO, HE IIJIKOBUTO MpHUCTana 0 €BpOIeH-
ChKOTO... He 3Morina HaponuTH i AUTHHY B HOBOMY
1001, BUCHOBOK: Taka >KMTTEBA ITO3HINIS, Taka
ocnabneHa 1IeHTUYHICTh IpUpeYeHa.

[IpoMoBuCTMMH € W iIMEHA I1HIIMX TOJOBHHX
1 JpyropsmHuUX TepcoHaxiB: €geen (amro3is
3 «E€BreHoM OHETIHUMY, aJDKe Mama — BUMTEIIbKA
pociiicekoi miteparypu), Onvea 1 Temsana (Ti cami
NPUYUHU: Mama JiBYaT — BUMTENbKa POCIHCHKOL
MOBH Ta JITepaTypH B CUIbCHKIN 1IKoni), Jyns [ yp-
man (Mauyxa, npodecop-pycucrt), Heonina Muku-
migna boedyp (TUNOBUI YKPaTHCBKUH paITHCHKHUMA
nenaror), Auowcena Banepiiena (BUMTEIbKA aHIII1H-
cpkoi B IpiBChKiil miKomi), Jmumpo Yoanvuyx
(MMCbMEHHUK 13 YKpaiHu, 110 KuBe B AMepuli).
3 nuMu 0Opa3HUMH 3aco0aMU TOB’s13aHi TaK 3BaHi
MEKOBI acoIialii: 30BHilIHI popMu iMeH, 37e01Th-
II0T0, HAraaAyTh PO PAITHCHKO-POCIHCHKI YacH,
y ki chopMmyBanacs HaliOHAJIbHO-KYJIbTypHA
IIEHTUYHICTD TXHIX HpPEeAKiB; BHYTPILIHS X dopma
JeSKUX 13 HHUX, Hacammepen €BreHa, 3roioM
Tersinu, nmepeOyBae B TUHAMIII, aJKe MTEPCOHAXI,
0 BiJipBalvCA BiJ KOJIOHIATLHOTO MHHYJOTO,
HWAyTh 32 TUMHU 3MiHAMH, SKHX BiJl HUX BHMAaraB
yac 1 CYCHUIbHO-TIONITUYHI, HAaIlOHAJIBLHO-KYJIb-
TypHI TpaHchopmarii YKpaiHChKOTO COLiyMy.

VY TBOpi 1€ € psAa Takux 00pa3HHUX 3ac00iB, 5K
BJIacHI Ha3BM (reorpadiuHi Ha3BH, BIACHI IMEHa
NEPCOHAXIB, TMpPELEIEeHTHI IMEHAa MEePCOHAXIB
IHIINX XyJOXKHIX TBOPIB, HA3BU 3HAKOBUX XYIIOXK-
HIX TBOPIB), fKI BIAIrPalOTh BAXKJIMBY (PYHKIIIIO
ineHTudikamii KyneTyp: a) ykpaincekoi (Vkpa-
ina; Kuis, Ipiexa, Kobiexa; /ninpo; Jlveiecvka
niowa; nicus « Yepsona xanunay, Heuyii-Jlesuys-
kuu «Kauoawesa cim’sa» ta Muxona [ceps; lean
@panko «bopucnaé cmiemvcay); 0) €BpoOIEi-
ChKUX: (ppaHIy3bKOi (Ppanyis; Teepi), HIMELBKOT
(Hiywe); B) aMepUKaHCBHKOi, aHTIIHCHKOI (AMme-
puxa; I'apeapo, Ilpincmon, Cauma-Mapis; Cenin-
ooicep; « Canma-bapbapay; bBexon); T) poCiiChKOi
(Pocis, Mockea, [lemepbype; ®. Jlocmoescvruii Ta
rioro Kamepuna leanisna i Mapmenaoog i3 «3n1ouun
i kapay, a Takox «loiomy; Ihywkin « €eeenitt One-
einy; Typeenes; O. I'onuapos «Obpusy, Mapuna
L{semaesa, Auna Kapenina, nomiwyux Tpoyvkuil,
Jlapina, Oneein). 1li Ha3BU )KUBYTH y CBIZJOMOCTI
MEPCOHAXIB, O/IHI 1POHI3YIOTh, ANICTIOIOYH JI0 HUX,
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1HIII TTHOCSTH SIK 3HAKU KYJIBTYPH, 3 IKOIO 171€HTH-
¢ikyroth cebe: «Lle x kum Tpeba Oytu! Typrenesa
3aminuTu Ceninpkepom» [Kononenko : 26], «3ro-
JIOM BiH HE pa3 MOSCHIOBAB, 1110 Npi3Bule «Camap-
CBKHIl» yTBOpPHUIIOCS HE BiJ POCIiCHKOro micra Ha
Bomsi. A Bix ykpaiHChKOi piuKku, IPUTOKK JIHimpa.
A iM’s1, sIKe OTO MaTH Jlajna oMy Ha 9eCTh repost
POCIICBKOT KJIACHKH, MO-YKpPaiHChKM BAAJO CKO-
podyBajnocst i cTaBajo MackymiHHImmM» [KoHo-
HEHKO : 26] Ta iH.

[Ile onuH BaroMuii EHTPaIbHUI MOTUB POMaHy
€. Kononenko — mo6a, uu, O1IbIII IPABUILHO CKa-
3aTH y MHOXXHHI, —moeu. 111o po3ymiemo mix MoBo-
LIEHTPU3MOM aHaji30BaHOro TBOpYy? Mapkepamu
imeHTHYHOCTel 00pa3iB MEPCOHAXKIB € YKpaTHChKa,
pociiicbka, (ppaHIly3bKa, aHINIIMCbKa MOBU. 3 TIpHU-
BOIIy KO)KHOTO 3 ITUX 3aC001B KOMYyHiKaIlii aBTOpKa
pOMaHy 3aJIMIIMIIA ISl YUTAYiB IEBHY PePIIEKCIIO.

[Tepconaxki TBOPY IIYKatOTh MOBCSIKIAC CITBHY
MOBY Yy MpSIMOMY 1 HEpEHOCHOMY 3HAu€HHI.
3 IIIM MOTHBOM I10B’I3aHUH 1IPOHIYHUN MIHITEKCT:
pycuctka JlyHs crodaTky «crnpoOyBajia J1OMOBHU-
THUCSI IIPO CHUIbHY MOBY TikHiKa» [KoHoHeHKo : 8].
Ski BapiaHTH: aHITIiMChKa a00 pociiicbka? YTiM, Ha
i} raJIIBHHI € yKpaiHIi Ta GppaHiy3. MoTusy uis
3HaHH TOi UM 1HIIOT MOBH B YCiX pi3Hi: pycodiika
JlyHs1 CBOT IPOTIO3UILii BUCTIOBUIIA, AJI€ € TOBAXKHUH
pectoparop ¢panity3 Teepi, 1 BiH IIIATUTH 3a 0011,
a oro oToyeHHs (PaHIy3bKOI0 TOBOPUTH ITOTAHO;
€BreH, KpiM YKpaiHChKO1, 3BUYAITHO 5K POCIHCHKOI,
BIJIBHO BOJIOZI€ aHTIIHCHKOIO Ta HIMEIBKOIO, SIKOIO
yutae Himme. .. OnoBigayu migicymoBye: Opak MOB-
HO{ 3roAiM HE CIIPUYMHIOE ITOMITHUX KOH(QIIIKTIBY»
[Kononenko : 11], amke nonpy»Hi napu 36amaHco-
BAHO CIIBICHYIOTh Ha IIPEKpacHiil piBHUHI («— Ska
kpaca! — Burykye Jlynsa» [Kononenko : 12]).

YkpaiHchbka MOBa — I1€ MOBa YChOTO TEKCTY. AJie
BOHA Mae crieriivni QYHKIIT U1 KOXKHOTO 3 Mpe/I-
CTaBHUKIB TPhOX TOKOJiHb. BaTbky SIK HOKOJIIHHA
pansHCBKOrO mepiofy  (MILIaHU-TPUCTOCYBAHIL,
pansHCBKI Kap’€pucTH). 3 MMM TEPCOHAXKaMHU
OB ’S13aHUIM 1 MOTUB MOBHM OCBITH, MOBH CIILIKY-
BaHHA B IHTEJIIEHTCHKOMY CEPEIOBHIIl, MOBH
B OarbkiBcbkoMy foMmi. Temry €Brena «3amgoBOye»
yKpaiHChKa MOBA, KOO BHKJIA/IA€ 1CTOPIIO ii OBa-
HUM 90N0BIK. J[sibko €Brena («IsiIbko YeCHUH 0e3
JIOraHW» ), BIICBKOBHIA, TOBOPHB POCiiCbKOI0. Matip
€BreHa «mepeKoHaHa, 10 B YKpaiHi HeMae KOIHO1
JIFOZIVHM, sIKa He 3HaJsa 6u pociiicbkoi MoBm» [KoHo-
HEHKO : 74]; BOHa 3 THX, XTO CTBEpIKYyeE: « — S —

yKpaiHka, sika JIIOOUTh pOCiichKy Jiteparypy! bo
POCIHCBKY JliTeparypy J0OUTh yBech cBIT» [KoHo-
HeHKo : 25]. Barammcs cimbChKi BUMTENi — OaThKU
Oneru 1 TerstHn, — oOupatoun (ax: «MH pa3om
BCTYyMAJIM, pa3oM He Jo0payu OaiiB Ha POCIHChKe
BijainenHs (¢inonoriynoro ¢axynsrery» [Kono-
HEHKO : 73]. 3romoM no-pi3HOMY BOHHU CIIPUHHSIIH
NPECTHKHICTh (DLUIONOTIYHOI OCBITH POCIHCHKOIO
Ta YKpaiHCHKOIO: BHOIp TOTO Y 1HIIOTO (axy Mae
couianbHl NMPUYUHM, TOp.: «30s H00pe BUMIIacA
B MEAIHCTHUTYTI, TO 3TOZIOM 3MOIJIa TIEPEBECTUCS HA
pociiicbke BiIUIeHHs, a TUXOHOBUY Tak 1 JOydy-
BaBCsl HA YKpaiHCbKoMY» [KoHOHEHKoO : 74].

Jitn mux OarbkiB B ymMoBax TpaHchopmartii
YKpaTHCBKOTO CYCIIJIbCTBA. SIK BKE 3a3HAYCHO
Buie, Jlaga He BUSBILIA CTIHKOI HalllOHAJILHO-
KyJIbTYpHOI ifieHTudiKallii, NparHyyd BHUIXaTH
B €Bpolly 1 BUITH 3aMiX 3a (paHily3a; Ha piBHI
noOyTOBHX CTOCYHKIB BOHA 3aKHjana marepi ii
3aXOIUIEHHS POCIMCHKOIO KIACHKOIO.

HaiiGinbme yBaru mozo GpopMyBaHHS MOBHOT
IICHTUYHOCT] MPUAUIEHO LIEHTPAJIBbHOMY Mepco-
HakeBl — €Breny. [lomroBxoMm 10 Tpancdopmariiii
cranmu 31am 80-90-ti pp. XX cr., a TakoX 1HTe-
JIreHTHE MOJEpPHE TOBAPHCTBO MOJIOAMX JIIOAEH,
B sikoMy Oyno wmikaBo («Yu He Bmepiue ykpaiH-
ChbKa CTaja JiyIsi HbOTO MOBOIO CIIUJIKYBaHHS, a HE
MOBOIO ILIKOJIM, T€aTpaJibHOI BUCTaBU 4M MOE3ii,
1 e Oymo kiacHo» [Kononenko : 19]), ne €Bren
3m00yB JIOCBiJ 3akoxaHOCTi: «Bim Toi HOUI ykpa-
fHChKa cTayia JjIsi HhOTO MOBOIO KoxaHH:» [KoHo-
HeHKO : 19]. VYkpaiHCBKOMOBHE TOBapUCTBO
3 BHUCIIOBIIIOBAHMMH YKPATHCBKUMH iesIMU JaJI0
€BreHOBI «Ty BOJIO IO JKUTTA, SKUX DaHILIE HE
3HaB» [KoHonenko : 20]. Came B ominii €Brena
yKpaiHCbKa — MOBa UTTS, KOXaHHS, CIIUIKYBaHHS,
«HOBOTO HAPODKEHHS», IIKaBIIIOTO, MOBHIIIOTO
OyTTs, BTAEMHMYEHOTO MOBOIO JOOIPHOrO TOBa-
pHUCTBa», MOBa, KO MOkHa roBoputu npo BCE.
[op. me: «YkpaiHceka, 1 caMe B TOMY BapiaHTi,
SKUM TOBOPHUTH HOTO TOBApUCTBO, I1€ MOBA JTyXO-
BHOT apUCTOKparii, HeIOCSKHA U1 MIITyXiB-T1Ie-
6eiB. HaBiTh SKIIO0 BOHM BBaXKaroTh cebe maTpio-
Tamu. Xail crepiry 3aroBopsiTb HE MO-KHIBCbKH,
a TaKl YKpaiHCHKOIO, 1 TOA1 BiH BiAmOBigaTuMe iM
yKpaincbkoro!» [Kononenko : 24].

Jns €Brena cninkyBaHHS 3 MupociaBoM
YKpaiHCBKOIO, X0U 1 Yepe3 OKeaH, — 11€ BUKOHAHHS
0aTpKiBChKOTO 000B’sI3Ky (TIOp. TpaHC(hOpMOBaHE
«MaTepUHChKa MOBa» — «0aThbKIBCbKa MOBA»).
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Hlono lyHi, To BOHA HIyKa€ TaKy CHIbHY MOBY,
100 HEro He cTalla yKpaiHcbka, 00 TO/1 BOHA MO4y-
BaTMETHCS HEBIEBHEHO, HE 3MOXKE IMiITPUMATH
po3moBy: «Ili3HanHs Ykpainu no miaxiB [[yHi He
Bxoauino» [Kononenko : 109].

Pociiickka MoBa «kuBe» y pomani €. Kono-
HEHKO «3a JIAIITYHKaMI»: Ipo Te, II0 HEelo CIiJ-
KYETbCSI TOM 4K 1HIIMI MEPCOHaX 1 Ky poJib BOHA
BiJlirpaBajla Y BiAirpa€ B IXHbOMY XHTTI, JlI3Ha-
€eMocs 3 OmoBizl aBropa. MoBa L mpejacTaBieHa
TaKOXX y MpPELEeIeHTHUX BUCIOBIOBaHHAX (BoT n
KU3Hb MPOUJET, KaK MpOoUuId A30pPCKUE OCTpOBa
(3 moesii B. MasikoBcrkoro), S Pycw B Te0st BKa-
yana, kak Hacocom! (3 M. IlBeraeBoi), Eii pano
HpaBwinuck pomansl (3 O. [lymkina)). Li Buciosu
BUPHUHAIOTh Y CB1IOMOCTI OCTPAASHCHKUX JIFONIEH,
K1 37100yBaJId OCBITY POCIHCHKOIO MOBOIO 1 B IKMX
(dopmyBanacst pociiicbKo-paasiHCbKa 11€HTUYHICTb
HE3aJIe’KHO BiJ MICIs TPOXUBAaHHS y « COBKOBOMY
Corosi».

Onyxk MupocnaB 3pocTa€ B MYJIBTHUKYIBTYp-
HOMY 1 MYJIBTUMOBHOMY cepenoBuili. MoBHe
BHUXOBaHHS MaiOyTHbOTO yKpaiHus — Mupoc-
JaBa — BiIOYBa€ThCS B KalEHOCKOI MEPEXOIiB:
pociiicekoro — 3 6alycero i3 [lymkiHCBHKOI, yKpa-
THCBKOIO — 3 0aThbKOM, BOJIOAI€ AHMIIHCBKOI Ta
HIMEIIBKOIO, SIKI BHBYA€ B IIKOJI. XJIOMYMK KaJ-
Ky€, 110 HE 3Ha€ MOPTYraJbChbKOi, KOJM MPHUiXaB
3 OarpkoM Ha A30pchbKi ocTpoBu. OTXe, AUTHHI
BIIKPUTHI YBEChH CBIT.

Hanpukinni TBOpy nenani Oinble HaTparis-
€MO B TEKCTI Ha Taki oOpasHi 3aco0H, SK Maka-
poHismu. lle uyxoMOBHI ciOBa, OKpemi ¢pasmu,
MEXaHIYHO BHECEHI B MOBY B HE3MIHHOMY BUIVISIAI
[CnoBHuk : 601], ski 3acBiguyroTh TpaHchop-
MaIil0 MOBHO-KYJBTYPHOI CBIJOMOCTI HalllUX
cydacHuKiB. OCTaHHI{ pO3AUI Mae aHDIIHCBKY
Ha3By «What a Russian Story!» (fIka pociiicbka
ictopis! — mepexnan Hamr: M. M.). Tyt mpodecop-
pycuctka JlyHs, Ni3HABIIUCh OCOOHUCTY ICTOPIIO

nepeOyBaHHs €BreHa B yKpaiHCBKOMY cedli 1 HOpiB-
HABLIM 11 He Tak 13 [TymkinumM, sk 3 JlocToeBChbKUM,
BUTYKy€e aHriicbkoro: «What a Russian Story!
It’s real dostoievity!» (fka pociiiceka icTopis!
Ile cmpaBxHs IOCTOBIpHICTH! — TEpeKIa HaII:
M.M.). He nonae aBTOpKa yKpaiHCBKOIO 1 Ha3BY
KOHIpeCy, Ha SKHMH 3amnpouyroTh C€BreHa. Bona
3ByunTh: «Different worlds: contact points» (Pi3ui
CBITH: TOYKHM JIOTHKY. — Hepekian Haur: M. M.).
O4eBUIHO, MPHUKIHLEBI OJHOYACHO 1 KYJIBTYpO-,
1 MOBOILIGHTPHUYHI aKLEHTH POMaHy OpI€HTOBaHI
Ha CHPUUHATTS TEKCTy JIIOAMHOKO HOBOTO 4acy,
sIKa He MaTUMe TPYIHOIIIB 3 IPOYUTAHHSIM 1 Iepe-
KJIaJJOM TaKUX MakapoHi3miB. Tak caMo MiJCyM-
KOBY (YHKIIII0 BHUKOHYIOTh IHIII IpeLeieHTHI
¢denomenn, sk-otr: It’s not from Immortality,
It’s from Testaments Betrayed (Lle ne Bin bes-
cmepts, Lle Bin 3pamxenux 3amosiTiB, M. Kyn-
nepa), Werde der du bist (Ctanb TUM, KUM TH €,
I'ere). Yomy iHmmmu moBamu? OueBUAHO, 1100
CTBEpAUTH 3arajJbHONIONCHKI I[IHHOCTI OyTTA
B IN100aJ1130BaHiil CIUIBHOTI.

BucnoBku. Orxe, MOTUBH KYJIBTYpO- i1 MOBO-
HEHTPU3MY JIOCUTH JieTai30oBani B poMani €. KoHo-
HeHKo. Lle poOuth TekeT «POCIiCHKOTO CIOXKETY»
aKTyaJIbHUM, Cy4acHUM, aJDKe YKpaiHChbKEe CyCIIb-
CTBO IE€PEXKUBAE CKIAHI TpaHCc(opMallii, OB’ s13aHi
3 PO3ILIMPEHHSIM KOPJOHIB, 3a SIKI MOXE IMOTPAIUTH
yKpaiHeIlb HOBOT'O IIOCTKOJIOHIAIBHOTO yacy. | sKio
oMy BIanocsi akTHBI3yBaTh B COO1 HalllOHAJIBHO-
KyJIBTYpPHY 1I€HTHYHICTh II€ Ha TEpPEeHaX CBOET
0aThKIBIIMHY, TO BIH HE 3paUTh 3all0BITaM MpaoT-
1B 1 3Haiie cebe, Oy/e BiAUyBaTH CBOO IIUTICHICTS,
«CaMICTb» y OyZib-sIKOMY KyTOUKY CBiTY. Opi€eHTalis
Ha YKpaiHChKe, YKpaiHCBKICTb, YKPaiHCBKYy MOBY
B M0OYTI 1 B po(heciifHOMy cepeIoBHILi — IIe 3ar10-
pyKa TpoOy/DKEHHS BiJ «pPOCIHCBKOTO CHOXKETY»
B MailOyTHbOMY KO)KHOTO YKpATHIIS, LIe KaTaji3aTop
rapMOHI3allii iHIUBIIyalbHOI Ta CYCIIJIBHOI CBIJO-
MOCTI TBOPYOT 0COOUCTOCTI.
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PROBLEMS OF CULTURE AND LANGUAGE IN THE NOVEL
OF E. KONONENKO “RUSSIAN PLOT”

The article offers an analysis of the figurative system of E. Kononenko’s novel "The Russian Plot" in terms of cultural
and language centrism. Attention is drawn to the relevance of the work’s subject matter, which is caused by the intensity
of transformations in Ukrainian society; changes in the postcolonial individual linguistic and cultural consciousness
of every Ukrainian. The emphasis is placed on the fact that the modern literary image is an important source of knowledge
of a person, their social culture as an environment of being. The writer’s work attracts the attention of readers and literary
critics in the context of studying the artistic images of the characters of modern Ukrainian society. In the analysed work,
the creation of such images is based on the motives of cultural and language centrism.

The study of these problems is carried out taking into account the peculiarities of intergenerational relations within one
large family that has undergone numerous transformations both at the personal, individual level and at the communicative
level, at the level of changes in national and cultural consciousness. The actualisation of proper nouns in the text of the story
as markers of image creation of representatives of Ukrainian and other European, as well as Anglo-American cultures, is
emphasised. These are names of characters, precedent names, and titles of iconic works of art that carry out an important
identificational function. In addition, the role of eloquent names of characters in creating their images is marked.

Special attention is paid to the analysis of everyday and professional language practices (Ukrainian, Russian, French,
German, English), which are characteristic of social life of each of the characters as representatives of a particular
generation of Ukrainians.

Key words: cultural centrism, language centrism, post-colonial life, Ukrainian language, national-cultural identity,
novel, E. Kononenko.
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AKTYAJI3AIIMHI KATETOPIMHI 3HAYEHHSA ¥ TEKCTI

VY crarTi po3nISHYTO aKTyami3alliiiHi KaTeropiiiHi 3Ha4eHHs TEKCTY, 30KpeMa KOMYHIKaTUBHO OpPIEHTOBaHI KaTeropii,
[0 HAJIKATh [0 30BHIIIHBO CHHTAKCHYHOI C(hepy peUeHHs | HaldacTille aKTyali3yloTh PEUCHHS B CTPYKTYPi TEKCTY.
TekcT aHami3yeMo SIK MOBHY OAMHUIIIO, MOBICHHEBOIO PEai3alicio Kol BUCTYIIA€ AUCKYPC.

OckinbKy iHQOPMATHBHICTH TEKCTY € OHIEIO 3 OTO BAXKITMBUX KATETOPIHHNX JOMIHAHT, B pOOOTI BUILICHO i JIeTab-
HO MPOaHAaJi30BaHO TaKi OCHOBHI TEKCTOBI KaTeropii: iHGopMaTHBHICTh, Kore3is (3HaUeHHS ), KOHTHHYYM (JIOT19HA MOCITi-
JOBHICTh, TEMIIOPAIBHAN YH TIPOCTOPOBUH B3a€MO3B’S30K OKPEMHX YACTHH), WICHOBAHICTh, aBTOCEMAHTIsS OKPEMHX
YacTUH (YPHUBKIB) TEKCTY, PETPOCIEKITisl (BiJHECEHHS JIO TONEPEIHLOI 3MiCTOBO-(aKTyanbHOl iHpopMaIlii, MpOCHeKITis
(BimHECEHHS 10 HACTYIHOI 3MiCTOBO-(haKTyanbHOI iH(popMaIii, MOTANBHICT (Cy0’€KTUBHO-OLIHHUI XapakTep TyMKH,
iHTerpamis (00’€IHAHHSA CKIAJHUKIB B €JIMHE IIJIe 32 BIJHOCHOI HEHTpaiizallii aBTOCEMaHTHYHOCTI), 3aBEpIICHICTh
(BUuepITHE BUPAXKCHHS 3aMMCIIy aBTOpa), aKTyanli3alis (KOMyHIKaTHBHA Ta €CTCTHYHA BAPTICTh). 30KpeMa, BU3HAYCHO,
10 MOJIAJIbHICTb SIK TEKCTOBA KATETOPis € BI3UTIBKOIO TeKCTY. TOMy MOAaNbHICTh BKa3ye Ha IHTErpOBaHUI MOBIIEM CTOCY-
HOK 3MICTy peueHHs 10 AiHCHOCTI, OB S3aHUH 13 BUTIyMadeHHSM IOB1IOMIIOBAHOTO SIK PEaJbHOTO, MOTEHIIHHOro abo
ippeanbHOro. HeBin’eMHOIO TEKCTOBOIO BEIMYMHOIO € IHTErpallisi, OCKiIbKY 3a0e3Meuye NOCIiI0BHE OCMUCIEHHS TEKCTY
Bijl 1oro po3ropTaHHs 10 3aBEepLICHHS.

Oco0mBo AETaNBHO MPOAHATI30BAHO TEKCTOBI KaTeropii akTyaizarlii, mo peanizyeThes y GYHKIIOHYBaHHI Handpa-
30BHX €JJHOCTEH, KOTP1 YTBOPEHI 3 ACKLIBLKOX 3MICTOBHO MOCIITOBHUX PEUCHb, SK IPOCTUX, TaK 1 CKIATHUX, 1 PO3KPHBA-
I0Th SIKYCh YaCTHHY TEKCTY — MiKpoTeMy. Bu3zHaueHo, 1o 0coOMiBy akTyali3oBaHy CEMaHTHKY B HAI(Pa30BHX €IHOCTIX
HECYTh TOBTOPIOBAIbHI 00’ €KTHI KOMIIOHEHTH UM 3BEPTaHHS a00 PHTOPUYHO-TIMTANBHI pedeHHS. OKpeMo po3mISHYTi
TIPUKIIA]IH, JIe BAKIIUBA POJIb Y MOOYNOBI Haa(pa3oBoi €HOCTI HATICXKUTD TOPSJIKY CIIB 1 pedeHb, Mapaiesi3MoBoi ooy-
JIOBH OKPEMHX PeYEHb, PUTMOMEIIOIHHIM 3ac00aM.

Kumi040Bi ci10Ba: xaTeropiiiHi 3HaUCHHS, TEKCT, MOTANIBHICTD, IHTETpAllis, akTyani3awis, Haadpa3oBa € AHICTb.

IocraBnenns npodiaemu. KomynikatuBHo opi-  cry, I. Conranuk BUBYa€ HOro CTHIICTUKY. OKpemi
€HTOBaHI Kareropii, 0 HaJeXaTh 10 30BHIINIHRO  KaTETOpiiiHI 3HaYeHHS OyiIM MPEeaIMEeTOM JOCIHi-
CHHTaKCU4HOI cpepu peueHHs, Haifuacrime aktyani-  okeHHs H. T'yitBantok (akryamizamis), O. Ceme-
3yIOTh PEUCHHSI B CTPYKTYpPi TEKCTY, BOHM € Baxum-  Herb Ta H. Kocrycsak (momanmpHicTh) [KocTycsk],
BUMH KaTeropiiHumu Mapkepamu camoro peueHHs. K. Ps6oBoi (uisicHicTh 1 3B’s3HICTB) [PsiGoBa]
J1o 116OTO Pi3HOBHY KaTeTOPIHHMX 3HAYCHb, HacaM-  Tomo. OJHAaK akTyaji3alliifHi KaTteropii morpe-
mepen, Hajexarb Kareropii MpeIWKaTUBHOCTI,  OyIOTh JETAJBHINIOTO OIMpAalIOBaHHS B Cy4acHii
MOJAJIBHOCTI, Yacy Ta MepCOHAIBHOCTI TOIIIO. JHTBICTHIII, 0COOTMBO KaTETOpii TEKCTY.

AHaJi3 nonepenaHix pocaimkenb. Kareropiiini Mera cTarTi — npoaHai3yBaTH aKTyati3aliiiHi
3HauYeHHsI TEKCTY OyJIn 00’ €KTOM BUBUCHHS 3HAUHOI ~ KaTETOpiifHI 3HAUEHHS B TEKCTi, BU3HAYUTU CIO-
KUIBKOCTI MOBO3HaBILIB. 30kpeMa, me O. [lorebust  coOwu ix peasnizaiii.
3a3HayaB, M0 «JIyMKa i MOBa HEpO3IiIbHI, MOBa Bukigax ocHoBHoro marepiaay. Tekct
0e3 IyMKU HEMOXKJIHBA, K AyMKa 0e3 MOBU; BOHH  (BiA Jar. textus — CIUIETIHHS, 3B S30K) O3HA4ae
CHIBBITHOCHI MK COOOI0 SK Mymia i Tijio, cuia  00’€IHAHYy CMHCIOBHM 3B’S3KOM TMOCIIiOBHICTh
1 pyHKIIs, CyTHICTB 1 popmay (auB. y [MipyeHKO,  3HAKOBHX OJMHMIIb, OCHOBHUMH BIIACTUBOCTSIMHU
2013 : 103]). ¥V cywacuiit miareictumi I. Mar-  skoi € 3B’s3HiCT 1 mumicTh. Iligx HUM BOAYarOThH
KOBCbKa JIOCII/KY€ KOMIIO3MIIIMHI OCOOMMBOCTI  MUCHMOBE, OPYKOBaHE, a TO W ycHe (iKCyBaHHS
XyHIO)KHBOTO TeKCcTy, H. ITTiHKa po3misinae karero-  MOBHOTO BHCIIOBIIOBAaHHS a00 TOBIJOMIJICHHS TPO
pito inTepTeKcTyanbHoCTi, JI. babenko cremiamizy-  mioch. /[ moeaHaHHsA pedeHb y TEKCTi 3aCTOCO-
€THCSI Ha JITHTBICTHYHOMY aHaJTi31 Xy/JIO)KHBOTO TeK-  BYIOTH clielin(igHi 3acO00H 3B’ 3KY: 3aiiMECHHHKOBY
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CHMHOHIMIYHY 3aMiHy TOTOXXHHMX OJAMHUI[b, YACTKH,
MOPSAJIOK CIIIB 1 PE€YEHb TOLLIO.

VY cydacHUX JIIHTBICTHUHUX TPAIX BAKIUBAM
MOCTAJIO CHIBBIJHOLIEHHS MOHATH TEKCTY 1 JUC-
Kypcy. AMCKypcOM Ha3MBaIOTh «TEKCT, 3aHypEHHH
B XKUTTS» [3arHiTko], ioro abo MpOTUCTABISIOTH
BJIACHE TEKCTY, a00 BOauaroTh ix ToTo’kHUMH. [Top.:
«uckypc, y mmpokoMy CEHCI1 CJI0Ba, € CKJIaJHOO
€IHICTIO MOBHOT (hOpMHU, 3HAYECHHS 1 11, SIKe Haii-
Kpaiie Moryio 6 OyTH cxapaKTepH30BaHHUM 3a JIOTIO-
MOTOIO TIOHSTTS KOMYHIKaTUBHOI oIl ab0 Komy-
HIKaTMBHOTO aKTy...» [banesuu].

YHuKaoun JUcKycii moao miei mpobieMu, po3-
IJISTHEMO TEKCT SIK MOBHY OJMHUIIIO, MOBJIEHHEBOIO
peai3alii€ro sIKoi BUCTYIIAE TUCKYPC.

Ockinbku  1HQOPMATHBHICTH TEKCTYy € OJHIEIO
3 HOro BaXKJIMBHUX KaTerOpiMHHX TOMIHAHT, OKpec-
JMMO TaKi OCHOBHI TeKCTOBI Kareropii: 1) iHdop-
MAaTUBHICTh, 2) Kore3is (3HaueHHs1), 3) KOHTUHYYM
(JloriyHa MOCHIIOBHICTh, TEMIIOPAJIbHUI YM MpO-
CTOpPOBHI1 B3a€EMO3B 130K OKPEMHUX YaCTHH), 4) dire-
HOBaHICTb, 5) aBTOCEMAHTISl OKPEMHX YacCTUH
(YpHBKIB) TEKCTy, 6) peTpocheKiis (BiIHECEHHS 10
nonepesHboi  3MicToBO-(hakTyansHol  iH(opMaii,
7) mpocnekmis (BiIHECEHHS O HACTYITHOI 3Mic-
ToBO-(hakTyansHOi  iH(opMarii, 8) MoaIbHICTH
(cy0®’ eKTUBHO-OLIIHHUN XapakTep AyMKH, 9) iHTerpa-
1ist (00’ €THAHHSI CKJIAJHMKIB B €TUHE I11JI€ 3a BiTHOC-
HOi He#Tpamizamii aBroceMaHnTHaHOCTi), 10) 3aBep-
LIEHICTh (BUYEpIHE BUPAXKEHHS 3aMHUCIY aBTOpa),
11) akryasmi3amist (KOMyHIKaTHBHA Ta €CTETUYHA Bap-
TicTh) (TIOp. [3arHiTKO : 2, 23, 24]).

®. bamesnu, [. Kouan, mnocmmarounch Ha
@. Jlanema, BUAUISIOTH npocpeciio (Jar. progressio —
pyx ymepen, 30UIbIIeHHs, TPUPOILEHHS) SIK KaTero-
piro, 110 3a0e3meuye MOpPOHKEHHS TEKCTY 1 popmye
(pyHKIIIOHYBaHHS TEKCTY) MPHUPOIIEHHS CMHCIIO-
BOIO CKJIAJIOBOTO TEKCTY Pa3oM 31 3MIHOIO (3a3BU-
yaif  30UIbIIEHHAM)  (OPMAIBHO-CTPYKTYPHUX
eneMeHTiB. Ha ixHIO AyMKy, HailOLIbII THIOBOIO
€ TpocTa JIiHIHHA MpOorpecis, KOIu pema morepe-
JTHHOTO BHCJIOBIIIOBAHHSI CTA€ TEMOKO HACTYITHOI'O
[baueBuu].

Ingpopmamusnicms SIK TpamMaTHYHA KaTeropist
TEKCTy BMIIy€ PI3HOMAHITHI THIM TEKCTIB 5K 3a
CTHJILOBOIO PI3HOMAHITHICTIO, TaK 1 3a XapakTe-
pom iHpopmanii. Tak, HapHUKIIAA, XyI0KHIA TEKCT
MoOke OyTH peani3oBaHHMN B ONOBiJaHHI, pOMaHi,
noesii, Apami, moBicTi, Gaimi 1 T. 1. A odimiitHo-
TioBHiA — y GOpMi JOTOBOPY, HOTH, MAKTY, 3asBH,
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MPOTECTY TOIIO. SIK qy*e MiCTKa BeJIMYMHA, KaTe-
ropist iHpopMaTUBHOCTI NposiBisie cede i y ¢op-
Max TOBIOMJICHHSI, OITUCY, PO3AYMY, JTUCTA, Pe30-
JIOI1i1, TOTOBOPY, 3aMITKH, CTaTTi, MTOBIIKH 1 T. 1.

Koecezis sk BHYTpIITHBOTEKCTOBA KaTEropis
BUSIBIISIETHCSI B TAKUX I'paMaTUYHUX 3aco0ax: rpa-
MaTH4YHE Y3TO/DKEHHS CJI0BO(GOpPM, CHHTAKCHY-
HUX KOHCTPYKUIIM (CHMHTAaKCHUYHHMM mapanesnizm),
3alfMEHHUKOBO-IIPUCITIBHUKOBI (OPMH, CIIOIYY-
HUKH 1 CIIOYYHI cjoBa To1o. Ha piBHI ceMaHTUKH
BOHA BKJIIOYAE€ KOHIIENITYAIbHICTh TEKCTY 1 HOTO
CIIBBIJIHECEHHS 3 IEBHUM (PparMEHTOM JIICHOCTI.
Ha rpamarnyHoMy piBHI NHpOSBISETHCS B 1HIU-
BIlyaJJbHOMY aBTOPCBKOMY CTWJI: «...O6nuuus
6 mymani... Yue?... / Xmo 3 HUM HA COHAYHIM
eepyi?... A cmpumyto cepye ceoc ykpaincvke pos-
xpucmane cepye...» (B. Cocropa), «Cmasumo
OCIHb HA 3eMII0 C6010 3010MmYy NEeKMOpab, KOB-
Maioyu c1vo3u, o0AUWU HA Nieyi CYKMaHy, nepe-
MOmMY€e NiMO HA YOPHI KOMYWIKU MONONb, WUE
20NUM NOJIAM HECKIHUEHHY COpOUKY 3 mymany. Tuxo
cmpoyamv oowi.../ Hasiwo meni ys neuanv? 1o
5 xoyy cnumamo y yici cymHoi kpaguuni? », «Kpa-
CUBa OCIHb BUWIUBAE KIEHU YEPBOHUM, IHCOBMUM,
cpibnum, 30n0mum. A aucmsa npocumsv — GUWIUL
nac 3enenum! Mu we nobyoem, we He obremum»
(JI. KocTenko).

Konmunyym ik TeKCTOBa KaTeropist J10MOBHIOE
KOTE3i10 1 pealizyeTbes 4yepe3 MOHSATTS MPOCTOPY
1 vacy. OTxe, 11e, HacaMIiepea, NeBHA TOCIII0B-
HICTH (aKTiB, MOAIN, IO PO3TOPHYTI y MPOCTOPI
1 9aci. ¥ pi3HUX TEKCTOBHX CTPYKTypaxX BOHH pO3-
TOPHYTI HEOJHAKOBO. XPOHOJOTIYHA MOCIII0B-
HICTh MOAIA y XYyIOKHBOMY, HANlpUKIaJ, TEKCTI
BCTYTIA€ B IEBHY CYIIEPEYHICTh 3 peaTbHUM 4acoM,
OCKIJIbBKM MO€ CTBOPIOBATH MEBHY LII031I0 4aco-
BUX 1 NPOCTOPOBUX B3a€MOBIgHOIIEHb. KoHTH-
HYYM XyJOHbOT'O TEKCTY He 000B’SI3KOBO ITOKA3y€e
JIHIMHICTH Yacy 1 MPOCTOpY; MOXJIMBI MEBHI 3Mi-
IIEHHS 1 IEPETUHU SIK YACOBMX, TaK 1 IPOCTOPOBUX
3HaueHb. OJTHAK MPOCTOPOBI 3HAYECHHS Y XyHAOKHIX
TEeKCTax OLIBIN TOYHI, HI’K YacCOBI.

Ynenosanicmy sIK TEKCTOBA KaTeropis 103BOJISIE
OKPECJIIOBATH YacoB1 1 MPOCTOPOBI BIAPI3KHU, pO3-
IVISIAF04H 1X SIK YaCTHUHU IIJIOTO TEKCTY.

Aeémocemanmu3zayiss OKPEMUX YACTHUH TEKCTY
SK TEKCTOBa Kareropis mpossisie cebe y popmax
3aJIEXKHOCT] a00 K BIIHOCHOI HE3aJEKHOCTI IEB-
HHUX BIJPI3KIB TeKCTy (Haadpa3oBUX eIHOCTENN)
110710 CMHCITYy BCbOTO TEKCTY 200 HOro 4acTUH.
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Pempocnekyiss sIK TEKCTOBAa KaTeropis MOCTae
yepe3 BIJHOLIEHHA-CTOCYHOK JI0 MOINEpPenIHbOT
3MicTOBO-(hakTyanbHoi iH(opMmamii y CTpyKTypi
TEKCTY. Y OLIBIIOCTI TEKCTIB peTPOCHEKIis IPOsIB-
Jsi€ ceOe IMILTIUTHO, 1110, Oe3nepevyHo, neperuie-
TEHO 3 OKPEMHUMH EKCIUTIIUTHUMHU «CUTHaJIaMm»,
K1 CIIPUAIOTH PO3YMIHHIO TOTO, IO MOKJIMBE UM
nependoadyBaHe s JANbIIOTO KOMIOHYBaHHS
TekcTy. BoHa moxe OyTu peanizoBaHa pi3HUMH
3acobaMH, 30KpemMa, HallpHuKiIaj, moBTopoM. Bona
TAaKO)X IOB’S3aHa TICHO 3 IHIIMMH KaTeropisiMH
TEKCTY — Koresi€ro, 1H()OPMaTUBHICTIO, YJIEHOBA-
HicTiO ToIo. Lle, mo cyTi, mOBEpHEHHS A0 MoIIe-
pennboi iHGopMamii B TEKCTi, M0 MOXe OyTH
nependayeHa y Gopmi qeMkTuaHUX (pas: gk 6)710
3A3HAYEHO BUUYE. . ., IK MU YIHCe 3A3HAYANU. . . TOLIO,
abo yepe3 moetnyHmii MoBTOP: «Cecmpu Oinamo
a0nyHi 6 cady. Mamu éiname xamy i y xami . bina
xamu Oinuii 6amvKo HA KAHAni 8uepieae GilHU
i ocypoy. Mamu 6iname aonyni 6 cady. Mamu
oinamo xamy i y xami. bina xamu éinuit 6amovko
Ha xanani. Mamu 6iname xamy. biname xamy»
(M. BinrpanoBcbkwii).

Ilpocnekyis 9K KaTeropist TEKCTY MOJISTa€ y Bif-
HOIIIEHHI 1 NMPOTHO3yBaHHI HACTYIHOI 3MiCTOBO-
¢akryanpHOI 1HPopManii. CurHasamMu npocneKiii
MOXYTbh OyTH, Hamp., Ppaszu «giH i He nido3prseas,
Wo...», «AK 6y0e CKa3ano HudicYe...», «AK 8l Oyoe
Po34aposanuii, Koau Oi3HAECMbCs, WO ... » TOUIO.

Mooanvhicms SIK TEKCTOBa Kareropis — Iyxe
MiCTKa BeJnuMHa. BoHa, Hacammepen, BlacTHBA
PEYCHHIO SIK TEKCTOBIN OJMHUIN 1 € HOTO Bi3WTIB-
kor0. KoykHe pedeHHs BKITIOYa€e CYyTTEBY KOHCTPYK-
TUBHY O3HaKy, MOJaJbHE 3HAYEHHS, TOOTO yMi-
nrye B co0i BKa3iBKy Ha CTOCYHOK IO JIMCHOCTI.
[IpencraBneHa y JBOX OCHOBHUX PI3HOBHIAX
(00’exTHBHA 1 Cy0’€KTHBHA), MOIAJIBHICTh MTOCTAE
OararorpanHoro. Skmo 00’ €KTUBHO-MOJATbHE
3HAUEHHsI BUpPa)Ka€ XapakKTep BiIHOILICHHS IOBI-
JIOMJIFOBAHOTO 0 JIHCHOCTI, TO CYyO’€KTHBHO-
MOJIaTbHE BHUpa)Ka€e CTAaBJICHHS MOBIA JI0 TIOBiIO-
MIII0BaHOTrO. Le 3HaueHHs BUpakeHe 10JaTKOBUMH
rpaMaTHYHUMH, JIEKCHUKO-TPaMaTHUYHUMHU W 1HTO-
HalifHAMH 3aco0aMu, 0 HAKJIAJIeHI HAa Ty YU
Ty ¢opMy pedeHHs. Y pI3HHX THUIAX TEKCTiB
MOJIAJIbHICTh BUSBISETHCS MO-pi3HOMY. 3a3BUYail
cy0’eKTHBHA (aBTOPChKA) MOTATIBHICTH ITepenoadae
000B’SI3KOBY OIIHKY. Y HayKOBHX TEKCTaX aBTOPU
PiAKO BHUCIIOBIIOIOTH CBOE CTABJICHHS JIO0 TOBLIO-
MJIIOBaHOTO. TOMy HayKoOBiI TE€KCTH 3 OYEBUIHOIO
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HMOBIPHICTIO HAJiJICH], 3BUYAHO, 00’€KTUBHOIO
peanbHOI MOAAIBHICTIO. 3aBBAXXHUMO, 1110 1. Buxo-
BaHElb MIJKPECIIOE: «KaTeropis MOJIAIbHOCTI
BKa3y€ Ha CTOCYHOK 3MICTY PEYEHHs 10 A1MCHOCTI,
3 SAKUM TIOB’SI3y€ThCS BUTIIYMAdeHHsI TTOBIOMITIO-
BaJbHOIO SIK PEabHOro (JIMIIe KOHCTATOBAHOTIO
MOBIIEM), 200 SIK ippeasbHOTo (MOXKIIMBOIO, Oaka-
HOTO, HeoOxigHoro W Tof.)» [BuxoBaneup : 62].
OTxe, miAKaTeropist MOAJIbHOCTI BKA3y€e HA 1HTe-
IrPOBaHUI MOBLIEM CTOCYHOK 3MICTY PEUYEHHS 10
JUCHOCTI, TMOB’sI3aHUI 13 BUTIYMaueHHSM IIOBi-
JIOMJIFOBAHOTO SIK PEaJIbHOro, MOTEHLIHHOro abo
ippeasibHOTO [Mipuenko 2004 : 292-293].

Iumeepayis K TEKCTOBA KaTeropis
€ HEBiJ €EMHOKI0 BEIWYMHONO, OCKUIBKH 3abesIre-
Yyy€e TOCIIJJOBHE OCMHCIIEHHS TEKCTy BiJ HOro
pO3TOpTaHHs 10 3aBepuIeHHS. SIKIIO B HAyKOBHUX
TeKCTax iHTerparis OyJoBaHa Ha JIOTTYHUX 1 3MicC-
TOBHX TMPHUYNHHO-HACIIIKOBHX 3ac00ax IIUIOCTI,
MOCTYIIOBOCTI, TO B Xy/IOXHIX, OCOOJIMBO IMOETHY-
HHUX TEKCTaX BOHA «PO3YMHEHa» B CHCTEMi 0Opa-
3iB, acollialiif, He PO3KPUTUX JO KIHLS 3B’SI3KIB
MK sBumamu. L{iTiCHICTE XyZOKHBOTO 00pazy
BHU3HAYa€ cama MpUpojaa XyAOKHbOI'O MHCIIEHHS,
SIKE TIparHe OXOMUTH CBIT SIK €IHICTh, HE IPOOIITIN
JKUBY JTIHCHICTh Ha yacTHHH. Crienndika MOBHOTO
oopmileHHST TUTICHOTO OO0pa3y TmoJsrae, oue-
BUJIHO, HE IMPOCTO y MiAMOPSAKYBaHHI OKPEMHUX
JTIHTBICTUYHUX OJMHUIIb TEKCTY, aJie 1 y €THOCTI 13
CaMOCTIHHOIO 3MICTOBOIO IIHHICTIO LIUX OOUHUIIb.

Bynyun nemo «3axoBaHOI0» KaTeropiero, iHTe-
rpauis HOCTae BOAHOYAC YIMOPSIKOBAHOK BeEJH-
YMHOIO. Y B3a€MO3AJICKHUX YAaCTHHAX TEKCTYy
¢doxycyeMo, 3BUUANHO, IEBHY CMMCIIOBY CIIBBIJ-
HECEHICTh, fKa IIEBHIIIE BUKPHUCTATI30BYETHCS
TOJI, KOJI 11 YaCTUHU NepedyBatoTh OIMKY€e OJTHA
10 oxHoi. ToMy TeKCT HeMOXJIUBHUI 0e3 moyarky
1 K1HIIA.

3asepuienicms mexcmy SIK KareropiiiHa BeJH-
YMHa peali3ye 3ayM aBTopa LoJ0 Tiei mpobiemu,
SIKy BiH IparHe peanisyBaT y LJIOMY Yepes3 MOBi-
JIOMJIEHHSI, OTIUC, po31yM Toio. Lls kareropis cTo-
CY€TbCs, Hacammepes, IJIOT0 TEKCTOBOTO YTBO-
peHHs, a He oro yacTuH. O HaK XyIOXKHIN TEKCT
YacTo 3AJIMIIAE MICIE /Ul PO3IyMy YMTaua, ajKe
OCTaHHbOMY JIMIIAETHCSA HEBiAOMa JOJIS epPCOHa-
KIB. AJIe TeKCT 1 B TAaKOMY pa3i Oyzie 3aBeplIeHNM,
1op., Ha3BU KJIACHYHUX TBOPIB «X10a peByTh BOJIH,
AK scia TMOBHI?», «YKpaiHa B OrHi», «JIronmHa
1 30posi» ToIIIO.
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Axmyanizayis K TEKCTOBA KaTETopis peaizye
ocoOmuBe (TEKCTOBE) HAaBaHTAKEHHS OJUHHIIb
TeKCTy — HaA(dpa3oBux enHocTeill. Bona oxorutroe
BUOKPEMJICHHS B HUX 3aC001B i1 BUpaXEHHs, BUII-
JICHHSI BATOMHUX JIJISl TEKCTY OJMHMUIIb — JICKCHIHHX,
Mop(dosioriyHuX, HaBiTh rpadiuHux (I ApPYyKo-
BaHOTO TEKCTYy), AKIEHTOJIOTIYHUX (UIsI YCHOTO
TEKCTY), CJIOBOTBIPHUX, CHHTaKCHUYHUX, 1HTOHa-
midHuX, Top.: «Mitl Opyaice, naau! Boua nrobuna,
He nnaau, miu opyxce. Tu wacnusuiin. (M. Bin-
rpaHoBChKkui); «He awbu ceoco bamvka — my
pyky cmapy, He ntoou tioco cady suwinesy kopy,
He n1wo6u ceoro mamip 6 neuani i scani, He noou
il kpoku m’axi i mani, He nwoou ceoco cuna 6io
Konucku tiozo, He nobu mosapucmea 6io nopoza
tioeco, He nobu 6cvoco ceimy, cebe ne nwoou, He
A00u 8020 0yxy — 0omosuny poouy. (M. Binrpa-
HOBCBbKUN); «Kpuwu, namaii, mpowyu cmepeo-
munu! Bonu kpuuame, npyuaromvcs — aamaiily
(JI. Koctenko); «Apiit, oywe. Apiit, a ne puoaii.
Y 6iniv cmyorci conye Vrpainuy. (B. Cryc). «4 mu
WIYKALl — YepeoHy MiHb KANUHU HA YOPHUX 800aX
mins i wiykai.» (B. Ctyc). Y Takux Tekcrax oco-
OnMMBY aKTyalli3oBaHy (PyHKLIIO peani3yloTh Ji€c-
JIOBa CIIOHYKAJIbHI, OKJIMYHI PEYEHHS, iX MOBTOPH
Touo. AGO OCOONMMBY aKTyasli30BaHYy CEMaHTUKY
HECyTh MOBTOPIOBAJIbHI 00’ €KTHI KOMITOHEHTH YU
3BepTaHHs a00 PUTOPUYHO-NUTAIBHI PpEYEHHS,
nop.: «A 6 mebe 3axosaé 3a Kous uu mozuny, Ta
Mmozuni i KOHIo Oe cxosamucy camum? S 6 meode
3axoeas 3a /[mninpa muxy cnuwny, Ta /uinpoei
camomy cxosamucyv 3a kum?» (M. BiHrpaHnos-
cokuil). «Hu HabpynoKkyemocsa cinna? Yu ecmuzne
eepimuca 3eman? Yu 3anapyroms xocoeopu? Yu
isan-uau we 3aueime? Yu 3108y xyza 3ameme
no cipo-yoprux kopuoopax? Yu e30pito we, Konu
CMPYMKU — myei, Hanopucmi, WymMHi — 320pu BPo-
peymoca na ooauny?... Yu we xyrwbabu 630pito
ysim? Yu moorce Kinvka wopnux bpam ckpinaame
yema meni?» (B. Cryc). «Vkpaino! Tebe a mep-
nimu e moxcy, Al mebe HeHAsUONCY UymmMAMU
ecima, Konu mu npumimusna i Ha 1yO0OK cxodca,
Konu oymxu na n06i y mebe nema... YKpaino,
moeuu! Yrpaino, 3amuxnuu! He maxa mu baecama,
wob mpamums crosa.» (B Cumonenko). I[ToBTop
MOBHHX €JIEMEHTIB —O/IMH 13 HallBaXKJTUBIIINX TEK-
CTOOPIEHTOBAHMX 3aCO0iB, 110 BUKOPUCTOBYETHCS
JUTSL 3A1MCHEHHST BHYTPIIIHBO TEKCTOBUX 3B’ SI3KiB,
34YETUIEHHSI KOMIIOHEHTIB TEKCTY, 3a0e3TmedeHHs
HOro TeMaTuyHOi mporpecii Ta MiIICHOCTI.

13

Sk Bimomo, TekcT, Oyayuu (ikcoBaHHM Bif-
pPI3KOM KOMYHIKallii Ta MOBIIEHHEBUM aKTOM,
ABJsIE COOOI0 TEBHOTO POAY <«BHATUID» MOMEHT
yCchOro mpouecy. BiH BIATBOpIOE YacTHHY «Kap-
THUHU CBITY», SIKa MOTPAIUISE y TOJIE 30py MUTIIA,
myOinucTa, y4eHoTo, T0CTiJHUKA TOIIIO, 1 IparHe
SIKOMOTa TOYHIIIE ii mepeaTu ciIyxadeBi, YUTadeBl
y NEBHUM MOMEHT CHPUUHATTA. TBOpelb TEKCTY
B Mipy CBOIX MOXJIMBOCTEH 1 pO3yMIHHS CTaBUTbH
32 METy MOSCHUTU Ti SBMILA MOBHOI KapTUHU
CBITY, B CYTHICTh SIKHX HaMaraeThCsl MPOHUKHYTH.
Leit nporec mi3HaHHS MPOTIKAE CKIAIHO, IEPEpH-
BHUCTO, 13 3aJIy4YeHHSM BIJIOMHUX KaTeropiii TeKCTo-
BUX 1 YPUBUACTHX BPaXK€Hb 1 CY/PKEHb, ITOB’ I3aHUX
13 aBTOCEMaHTHU3AIII€I0 Ta IHTETPAIIi€I0.

Haogpazosa conicmv, abo cxknaowe cum-
makcuume yine — ONWUHUIS UIEHYBAHHS TEKCTY
(ycHoro um muceMoBoro). HaadpaszoBa ennicTb
YTBOPIOBaHA 3 JACKUIBKOX 3MICTOBHO TOCIiOBHUX
peueHb, K NPOCTUX, TaK 1 CKIAJHUX, 1110 PO3KPHU-
BAaIOTh SKYyCh YAaCTHHY TEKCTy — MiKpoTemy. BoHa
00’elHyBaHa MEPEBaXKHO 1HTOHALIEIO Ta IHIIMMHU
dopmaabHUMHU 3aco0aMM — BXHMBAaHHSIM aHado-
PUYHUX 3alIMEHHUKIB YU NPHUCIIBHUKIB, CIIBBiJ-
HOIIIEHHSAM BHU0-9aCOBUX 1 crmoco0oBuX (opm
NPUCYAKOBUX CJiB, CHHOHIMIYHHM IIOBTOPOM,
Y>KUBaHHSAM OOCTaBUH 4acy 1 MicIisl, CIIOJYYHHKIB
CYpPSATHOCTI 1 MiAPSIAHOCTI, 1[0, KPiM OCHOBHOI,
HECYTh NPUEAHYBAIBHY (YHKIIIIO TOIIO.

Baxxnusa posb y moOynoBi Haa(pazoBoi € AHOCTI
HAJIC)KUTH MOPAIKY CIIIB 1 peueHb, Mapaeni3sMoBoi
noOyl0BM OKpEMHUX peueHb, PUTMOMEIOMINHUM
3acobam. HaBememo kinbka mpuKIaaiB (KOXKHA
Ha/(pa3oBa €IHICTh MOYMHAETHCS 3 BUALJICHOTO
HaMiBXUPHUM psjka): Cocna i3 noui eunnuna, aK
wozna, / I pyoeii mopkuynacs, ax éooa-gecia / I3
yem-cnosa. I cnozadu sHecna, / MO8 COHHY XGUIO.
I nooywxa smoxna. / Cocna i3 noui 6uniuena, moe
wozna, / I npocéimunace 6onem danuna. / Kpy-
20M — B0HA, 2emb Q00KpY*C — 60Ha, / Ta minvku
mepuam nopocia oopoea. / Cocna pocme i3 HoUi.
Poem nmuyw / 6nacocroeenna ceinyna Coghis, /
i eanakmuynutl Kuie 6pon3osie /y mepexminui nati-
oopooicuux auys / Cocna nauee i3 Houi i pocme, /
Ak nonoxke eimpuno eceuexanns. / A mu yce —
no moti 6ix, mu — 3a epauHio, / 0e 8UOUBO 20l0a-
emscs xucmre. / Tam — Ykpaina. 3a mexcero. Tam. /
Jisiwe cepys. 3 2ops monooozo. / Cocna cnaueae
Hiuuo, niou wozna, / A boz wenoue cnpazno: A3z
6o30am! (B. Cryc).
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AGo0 moe3is i3 nBOX Hanppa3OBHX €THOCTEH:
Mos nam’same niave nao cieamu, / 0e cmosimo
bepesu i xpecmu. /'Y 3umosi cpioni amanveamu /
bine conye xoue npopocmu. / A srcugy, 60 we meni
arcugemncs. / bo orcusy, 0ae boe meni cnaeu, / I3
meo2o Hesuoumozo cepys / Kpoe kanunu kawe
y cHieu (J1. Koctenko).

Uu HaBiTh npo30BUi TBip: Koocuiti Hayii € 3a
wo nocunamu cobi 2on08y nonenom. Tineku He
mpeba mum noneiLomM 3anopouULy8amu Oui Hacmyn-
Hux noxoninb. Hixmo 3 mac, Humi orcusywux, He
Modice Hecmu 8i0N0BI0ATIbHOCI 30 OABHI HECNOK)-
myeani epixu. Ane kodicen 3 Hac 30008 A3aHull ix He
nosmoprosamu i He npumuoxcumu (JI. Koctenko).

A63ay. Ha Bigminy Big Haadpa3oBoi €IHOCTI,
ab3an sBis€ COO0I0 HE CTPYKTypHO-CEMAHTHUHY
ONVHMINI0 WICHYBAHHS TEKCTY, a IIBUAIIE CTH-
JCTUYHO-KOMITO3HMLIHHY MOT0 OIMHMINO. 3a CBO-
iMH MeXaMH 1HOJI BOHUW 30iraroThes i3 Haadpa-
30B010 €nHicTIO. Toai iX BBa)XKaeMoO CTHIIICTHYHO
HelTpansHUMH. Ta aG3auu OyBarOTh CKJIAJIECHUMHU
3 IBOX YU TPHOX HaA(PpazoBux €1HOCTEH a00 yTBO-
peHi HaBiTh 3 OAHOTO peueHHs. OkpeMuM ad3arom
BUJUISIIOTh 1 TaKM PUTOPUYHUI BIAPI30K MOB-
JICHHS, SIK TIEPiOJ.

Ilepioo TparisieThCsl y MOBI XYZIOXKHbBOT JIiTepa-
TypH, a TAKOXK y TyGinueTHui. Moro xapakrepusye
MEPEBAYKHO YiTKE PUTMIKO-1HTOHAI[IITHE 1 3MiCTOBE
YJICHyBaHHS Ha JIBi YaCTHHU: | ) TTiIBUIIIEHA 3 HaTHi-
TaHHSIM eKcTpecii 1 2) TOHWKEHa, 10 BiJyIiJIeHa Bi
nepuIoi nmay3oro 1 3a3Bu4ail He nommpena. [lepina

YacTHHA Mepioay yTBOpEHa epEeBaYKHO 3 OJHOTHUII-
HUX PEYCHb 13 HATrHITAaHHAM EKCIpecii 10 mays3w,
a Ipyra — MOHIKEHa, CraaHa, Hanp.: Cmpunmusu
oceni, / I opioc ceamoco Bimma, / I camomxanuti
oowy, i conys auut Ha yeepmo. / I 8dce domuia ysi-
macmuti cumeys nima, / Oyum nonam Hasdoupa-
HUll Ha cmepmo. / J[ywa nonie, mu nam’smacui
cmepni? / Oyto neuanv, noxunymicms oyw? /
Ocmannini nensenv aimnvoi maticmepui — / Kap-
mons 3pooums kpanato 6azpeyro (J1. Koctenko).
AOGo0: Tu e subonoecuics 6onem, / Tu we pozdepma
Ha wmamky, / Ta edxce, kpyma i Henokipua, / Tu
sunpocmanacs ons eoni, / Tu ewisom eupocia.
Tenep / He mamumeu 6i0 Hbo20 cnoxoro, / Homy e
pocmu 1 pocmu, donoxku / He ynadyme miopemni
ogepi. / I padichum Oypemuum epomom / cnaoaroms
3 Heba onuckasuyi, / Tapacosi npogicmi nmuyi — /
Cnosa wyearoms Hao [uinpom (B. Ctyc).

BucnoBku. OTXe, BTUIEHHS IYMKH B TEKCTi
BiIOyBAa€ThCS 3aBIASKA MOBIICHHEBIN MisIIHOCTI
1HMBIIa, KOTPUIl peai3ye CIUIKyBaHHS Ha OCHOBI
BJIACHOI MOBJIEHHEBOI KOMIIETeHI11. Po3misHyBIIM
OCHOBHI aKTyasi3alliiiHi KaTeropiiiHi 3HAYeHHA
y TEKCTi, BBAKAEMO, 110 TOJJOBHUMHM € BHYTPILIHS
3MICTOBa IUTICHICTh, IHTErpalis W akTyami3alis,
IO pealli3yroThCsl uepe3 MEeBHI XyA0KHI MPUHOMH
Ta JiekcuyHe OararcTBo MoBLs. [IpoanamnizoBaHi
KaTeropiiiHi 3HAYCHHSI € OCHOBHUMHU JUISL TEKCTIB,
Ha 0a3i AKuX (32 YMOBHM KOHKPETHOI MIKPOCHTY-
amniitHoi moamdikarii) ¢GOpMyIOTbCS KOHKPETHI
BHpaKaJbHI TEKCTOBI 3aCO0H.
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THE TEXTUAL CATEGORIES OF ACTUALIZATION

The article examines the actualizing categorical meanings of the text, in particular communicatively oriented categories
that belong to the external syntactic sphere of the sentence and most often actualize sentences in the structure of the text.
We analyze the text as a linguistic unit, the speech implementation of which is the discourse.

Since the informativeness of the text is one of its important categorical dominants, the following main textual categories
are highlighted and analyzed in detail in the work: informativeness, cohesion (meaning), continuum (logical sequence,
temporal or spatial relationship of individual parts), articulation, autosemantics of individual parts (passages) of the text,
retrospection (attribution to the previous content-factual information, prospection (attribution to the next content-factual
information, modality (subjective-evaluative nature of thought, integration (combination of components into a single
whole with relative neutralization of auto-semanticity), completeness (comprehensive expression of the author's intention),
actualization (communicative and aesthetic value). In particular, it is determined that modality as a text category is
the hallmark of the text. Therefore, modality indicates the relationship of the sentence content to reality integrated by
the speaker, associated with the interpretation of what is communicated as real, potential or unreal.An integral textual
quantity is integration, as it ensures a consistent understanding of the text from its unfolding to completion.

The textual categories of actualization, realized in the functioning of supraphrase units, which are formed from several
meaningfully consecutive sentences, both simple and complex, and reveal some part of the text — a microtheme — are
analyzed in particular in detail. It was determined that special actualized semantics in supraphrase units are carried
by repetitive object components or appeals or rhetorical interrogative sentences. Examples where an important role in
the construction of supraphrase unity belongs to the order of words and sentences, the parallelism construction of individual
sentences, and rthythm and melody devices are considered separately.

Key words: categorical meanings, text, modality, integration, actualization, supraphrase unity.
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OHIMHA JIEKCUKA B TOETUYHIN MOBI AHATOJIISA TIOMMOBCHKOT'O

CTaTTIO IPUCBSYEHO JOCIIHKEHHIO OHIMHOT JISKCUKH B MOCTHYHIM MOBI AHatoiis Muxaitiosuya [lomoBchKoro, Bijo-
MOT0 OHOMACTa, JiajekTomnora. ¥ moesii A. [TomoBChbKOTO BIACHI Ha3BH BKJIIOYAIOTH 1HOPMAIIIFO CHIIUKIIONSTMYHY, BOHH
€ TAaKOX OJTHUM 13 JDKepesl BUBUCHHS JMHAMIKY HallMCHYBAaHHS JTI0fCH y TIEBHI iCTOPUYHI TIEpiou.

BracHi Ha3BH CTalOTh BUpa3HUKAMH i HEOOXiZHOI eKCIIPECHBHOI TOHANBHOCTI, 1 Xy[AOKHBOTO 3aayMy. Bumornusnii
Bi10ip OHIMIB 1 BBEICHHS 1X y HAJICXKHI KOHTEKCTH POOMIATH BIACHI HA3BH OHUM 13 HAHBAXKIIMBIIINX KOMIIOHEHTIB TBOPY.
MartepianioM IS TOCHiAXKEHHS TTIOCIYKIIH BipIli HOBOT 30ipKH «Y po3ayMax INIMHHOTO yacy...». BuokpemieHo rpymy
AHTPOIIOHIMIB, SIKi PEMPE3EHTYIOTh «IMEHa iICTOPHYHUX 0Ci0O», «IMEeHa BiJOMUX 0OCi10», BUKOPUCTAHI 3 METOIO 4aCOBOTO
MapKyBaHHs. JIoBeIeHO, 10 OHIMHA JICKUKa — e OaraTiii MOBHHH ITap, 3aBISKH SKOMY Peai3yeThCsl XYHOXKHIN 3amyMm
noera. Y Tmpoleci TOCTiIKEHHS 3 ICOBYEMO, SIKi Ha3BH BipIIIiB BUKOPHCTOBYE aBTOp. B AHaromis [lomoBcekoro 6araro
TEXHIYHUX HA3B, a TAKOXK TAKHX, IO MICTATH Yac Jii, iIefo TBOpy Too. Cepel BIPIIiB-MOCBAT IePEBaXKatOTh TaKi MOJIEb-
Hi CTPYKTYPH: TBOJICKCEMHI — «iM’s + TIPI3BUIIIE» Ta TPHIICKCEMHI «iM’sI + iM’s 10 OaTHKOBI + MPi3BUILEY.

3’scoBaHo, IO aBTOP BHKOPUCTOBYE 0araTo YKpaiHCHKMX YOJOBIUMX Ta JKiHOYMX iMeH. Oco0OBi iMEHa YTBOPIOKOTH
cIoBOTBIipHi BapianTH. OcobnuBe Mictie y 30ipiii A. [TomoBchkoro «Y po3ayMax INIMHHOTO Yacy» MOCIIAr0Th aHTPOIIOHI-
mu [lleBuenko, Ko6zap. ToroniMu nepenarots reorpadivuny Ta icTopuuHy iHpOpMAIlito, CTBOPIOIOTH 00pa3. OHOMacTHY-
Hy nepudepiro CKIaaaroTh Ha3BH KHUT, YaCOMHUCIB, Mi)OHIMH, TCOHIMIL.

3aKIIeHTOBaHO yBary Ha Tomy, o A. [TonoBChKHi 4acTO BUKOPUCTOBYE aleNATHBHY JEKCHKY B POJi OHIMHOI. 3a rpa-
MaTHYHUM BUPKESHHAM MOIINSAEMO il Ha: IMEHHHUKH, 3aiMEHHUKH. Y TT0eTa IMEHHUKH JI0JIs, 30psl, IPpaB/a, He3aJIeKHICTh,
OeperuHs, Apyr BUKOPUCTOBYIOTHCS Y pOIIi OHIMIB. 3aiiMeHHUKOBI hopmu, Taki, 1k: Bac, Bu, Bame, Bam, Tu Bukopucto-
BYIOTHCS 3 METOI BHUPaKEHHS [TOBATH.

Kaio4oBi ci10Ba: oHiM, aHTPOIIOHIM, alleSITUB, TONOHIM, cTHITiCTHYHI QyHKITiT, AHaTomniit [TonoBChKMid.

ITocranoBka npobJjemu. Jlo HaykoBOi €liTM  iHO3HaBcTBa JIHIIPONETPOBCHKOTO FOPHIMIHOTO
VYkpainu Hanexxuts npodecop, Bizomuii oHomact,  iHcTUTyTY MBC Vkpainu. Ilpaitoe npodecopom
nianexronor AHaromniit Muxainosuy [TonoBebkuil.  kadenpu ykpaiHO3HaBCTBA Ta iIHO3eMHUX MOB J{Hi-

Buecok y po3BUTOK Hayku 1npodecopa  HPONETPOBCHKOTO AEPKABHOTO YHIBEPCUTETY BHY-

A. M. TIonoBchKOro € HaA3BUYaHO BarOMHUM. TPILIHIX CTIpaB.

Haponugscs A. Ionosebkuit 29 sxoBTHs 1935 poky YV 2020 p. Buiima apykoM 30ipka Ioe3ii
B c. [Ipuror MarnanuniBcbkoro paiiony Jlninporme- — A. [TomoBchKoro «Y po3ayMax IITHHHOTO Yacy. .. ».
TpoBcbKkoi oOmacti. A. M. TlonoBchkuii 3aKiHUMB M. JIMuUTpeHKo y mepenMoBi 10 301pKH CTBEp-
JIHINPONeTPOBCHKUIT  HAIllOHANBHUI  yHiBepcuTeT  Kye: «Bipmr Awnatonis [TonoBchkoro rymasi,
im. Onecs ['onuapa (1962). JTOOpONpOHUKINBI, 0e3 HaamipHoro madgocy.

VY 1972 p. 3aXUCTUB KaHAUIATCHKY JUCEPTALlil0 Y HHUX 0 €ThCs MajKe JOsIUe cepie, IPOMEHSTh

«JIiHTBICTHYHE Ta ICTOPUKO-KYIBTYpHE 3HAYCHHS  JONUTIUBUI PO3yM 1 HaJlis Ha Oe3cMepTs YKpaiHu,
MOJTAaBCBKUX», ¥ 1990 p. — HOKTOpPCBKY Aucep-  yKpaiHCHKOI JIIOMWHU, YKPATHCHKOI MOBH ITiJ] BHCO-
tanito «[liBgeHHOyKpaiHChKI JKepena B iCTOpii  KUM HEOOM, SICHUM COHIIEM i 30JI0TUMH 30PSIMI)
¢dopmyBaHHA yKpaiHCBKOi JjiTeparypHoi MoBm».  [IlomoBchkuid : 6].
I3 1991 mo 1997 pp. A. IlomoBcekuii mpa- OHomacTHKa — pO3/AiJI MOBO3HABCTBA, SIKWU
LIOBAaB 3aBilyBaueM Kadeapu 3arajlbHOTO Ta  BHMBYAE BJIACHI Ha3BU B PI3HHMX aCleKTax; Yy Bimo-
CJIOB’SIHCBKOTO ~ MOBO3HaBCTBa  J[HimpomeTpoB-  BIiZHOCTI 3 00’€KTOM MOCHIIKEHHS B OHOMACTHIII
CBbKOTO JIEP’KaBHOTO YyHiBepcuTeTy, a 3 1998 mo  BHOKpEeMIIOIOTH pi3HI PO3MIUIH: aHTPOIOHIMIKA,
1999 p. — 3aBimyBauem kadenpu icTopii Ta ykpa-  TomoHiMika Ta iH. [CroBHUK : 139].
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AHTPOMNOHIMHU — BUJ OHIMa, Oy/Ib-sIKa BJIaCHA
Ha3Ba JIIOAMHU (YU TPYINHU JIFOfEH), B BOMY YHMCII
iM’s1, iMsI O OAaThKOBi, MpI3BHIINE, MPI3BUCHKO,
TICEBJIOHIM, KPUMNTOHIM, KJIUYKa, aHIPOHIM, TiHE-
KOHIM, TaTpoHiM [CroBHHK : 40].

AHaJi3 ocTaHHIX gocaimxeHb. /19 Bcix Jite-
paTypHUX OHIMIB y4YeHI BHKOPHCTOBYIOTH TEPMiH
«1oeToHiM». ChOroiH1 BUAUTAIMCS TaKi IIKOJH JIiTe-
paTypHO-XYZIOKHBOI AHTPOIIOHIMIKH: Y>KIOpOZICHKA,
npeacrasieHa JI. beneem, oneceka — HO. Kaprienkom
1 nonerpka — B. KamiHkiHUM. 3Ha4yImmMu € T0CITi-
moxenns A. Berem, H. Konecnuk, I Jlykar, O. Hemu-
poBcbkoi, A. CoxonoBoi, I'. [IloToBoi-HikoneHko Ta iH.

OnomactukoH moe3sii A. [1omoBceKOro € Baxkim-
BUM €JIEMCHTOM XapaKTePUCTHKH 1TIOCTHIIIO TTOETA.

®opmyBaHHs Wijed crarri. MeToro Haloro
JOCITI/DKEHHS € aHalli3 OHIMHOT JIGKCUKH Y BipIax
A. TlonoBcbkoro (Ha marepiaii 30ipku «Y moury-
Kax IUIMHHOTO dYacy...» (2020). XymoxHii CBIT
MoeTa HAINIOBHEHHWU BJIACHUMH IMEHAMHU — aHTpPO-
IMOHIMaMH, TOIIOHIMAaMH, OWKOHIMAaMH, AacTIOHI-
MaMH, TiApOHIMaMH Ta iH.

Buxuiag ocHoBHOro martepiaiy. SIk Bimomo, TBIp
MoYnHaeThesl 3 HazBu. HO. KaprieHko 3a3Havae, 110
Ha3Ba TBOPY € oro BiacHuM iMeHeM [Kaprierko : 29].

I3 Ha3B TBOpIB, HAABHUX y MOETHYHIN 30ipiii,
YacTHUHA BKa3ye Ha:

—Yac nii: «I racHe AeHb...»

— XymoxHIO netanb TBopy: «Oui», «Pimne
CII0BOY, «KaiiBopoBHii cITiB»

— Inero tBOpy: «IInekaite TposHIN.

Yurau caM NpUXOJHTH JI0 111e1 TBOPY, KA 3aKia-
neHa y Bipmii. Hanpukman, y moesii «Illacmusa
MHTBY iJIesl Taka: «I[acIMBHIA TOHM, XTO CTPIB CBOIO
koxany» [[[TonoBcwkuii : 37]].

— 3akmuk: «Ilomonmumocs, Oparts » [Ilomos-
cekmii : 40].

[Momonumock, OparTsi, 3a Te, IO >KUBEM
B IIbOMY CBITI,

Crpidaem CBITaHKH 1 3aX0/y IPOMIHb SICHHIA,

Paniemo Teriomy COHITIO, MOB JTiTH,

[lykatouu B J1y3i 4apiBHYIO KBITKY BECHHU.

— IIpusitansHi: «Kadenpamrpae HOBOpiTUs»

¥ noera 6arato BipIIiB-IOCBAT KOJIETaM-MOBO3-
HaBisiM H. TyiiBantok, 3. Kymuuncekiit, H. Cono-
ry0, K. Topoaencekiit, H. Tsankiniii, JI. IlleBuyk,
O. Kyns6abcekiit, . Cabamonry Ta iH., a Takox
nuceMeHHui Jleci CrenoBuyi.

Hassu-nmocsstu: «JIro6oBi Tsarmoy», «Mukosi
Yabany», «Hini I'yitBantok», «[‘puropito IliBTo-
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paky», «tOmnii Mukonaisai HoBukosiit», «IBaHOB1
Cabanonry», «KymunHcbkiit 3opsHi».

VY Ha3Bax-MOCBATAX TMOET BUKOPHCTAB JBOKOM-
MOHEHTHI 1IMEHyBaHHS (IM’sl Ta Mpi3BULIE): «AJLT
[MonBopuan», «Jlimii CkpunHiKoBii», «Mukomi
Yabany», «lnapioHosi Xeimmky», « Tamapi Xom’sik»,
«I"amuni Kouepsi», «Muxaiinosi JleciBy» (30 Ha3B).

TpukoMnOHEeHTHI iMeHyBaHHs (iM’s, 110 0aTh-
KOBi Ta mpi3Buine): «Bomogumuposi Onexkcanapo-
Buuy Heroguenkosi», «Bonogumupy AuzipiiioBuuy
MucnuBomy», «E€Breny IBanoBuuy MakapeHKy»,
«Karepuni ['puropisui [oponeHchkiily, «AHTOHY
MuxonaitoBuay Cynai», «AnHzapiro €BreHoBH4y
DOMEHKY».

ImenyBanHs 3a mpizBuieM poauHu: «PoauHi
Kyty3».

ImenyBaHHs 3 HOABIMHUM npi3BUIIEM: «MapuHi
AmnaroniiBai ®axypaiHoBii-/linKiBChKi.

B A. TlomoBcrkoro 6araro mocBsT 3100yBadyam
HAyKOBOT'O CTYIEHS B JI€Hb 3aXHUCTy AMcCepTallii,
30kpema TersiHi CeparokoBiii, 'anuni Kouepsi,
IOnii HoBukosiii, Ipuni ['aneesiit, Mapii Hanu-
Baiiko, Tetsani Menkymosii, Jlimii lleBayk, 3opec-
nasi Jlyounens, Hatanii Tankinii, ['anni 3BriHii,
Antony Cynni, Maprapuri Hagyrenxko, Jlrommui
Cyxoseupkiit, Mapii Kymmer, FOmii Kosiniii Ta iH.
[TpuHarigHo 3ramye aBTOp y MOCBITaX HAYKOBUX
KepiBHHKIB Ta onoHeHTiB aucepramniii: C. [laHnbo
(Ilanyvo Cmeghania nopaoums i donomosice / 300-
namu ece, w06 ¢iniuty csemu [IlonoBebkuid : 113]),
I1. I'punierxa (Crazana npo cebe: «bynane 6ynnaly/
be3 knunu 3601010 'puyenxa Iasna! | I noku sitina
eogipkosa mpusana, / Cepouma Temana na uaci
nocmana [llonoBcekuit : 106]), [[. lopnuunua
(IT'opnunuy cyoums 1t Ocmpoywiko.../ Oco mym
mpumaem nunvho sywka / I npasou cyme 36epe-
arcemo [ITonoBewkwuit : 115]), I'. Boxansayk (Jucep-
mayito cyounu: Bokanvuyx anuna, / Apewenxog
Kpugopizvkuil, 0okmop medxc Oe3 knunu. [Ilomo-
Bepkuit : 117]), H. Xo03eit (Bacome cnoso i Xoosetl
Hamans / o sioeyxis 3azany dodana, / /e noxsa-
auna wemHo, npugimana, / A 0e i npomu wepcmi
nosena. [Ilonoscekuii : 118]), B. bpununa (byu
orc mo OHi cesimi, konu 3a0ymas Bpuyun / Lo memy
odocnioumu epewmi-pewm / [[[o6 30itichumu ii —
ne cmag-maxu 6apumuce / U Temany 6316 nio 0ox-
mopcokui apewim [IlonoBerkuit : 124]).

ABTOp 3raaye i cBoe iM’sl «I nonicmen [{ninpo-
nemposecokuii / Cusoconosuii naw Ilonoscvkuii
[TTommoBchkwmit : 125].
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VY BipHIax-mocesATax MOET BUKOPUCTOBYE Oarato
necTBUX GopM iMeH. Y mpucsaTi 3opstHi Kymunn-
CBKIii aBTOD Y’KMBA€ MeCTIHBY (hopmy 30pstHKO: «Xaui
nanae, 3opsmko, meos acua 3ops, / 1 ceamuil obepie
bepeaice ii sizpieace, / U pscro ciembcs meopua npays
meost, a s [oni edsunutl, / Lo 6 crasnomy Jlveosi
Kone2y maxy ¢hauiny maroy. [IlomoBeskwuii : 129].

Y nocesTi JIro6oBi Tsaro € 3Bepranns JIrodacto,
IO HiAKPEeCIIoe Teruli CTOCyHKH: «Qu, He niuu,
Jbacro, poxie weuoxkonaunnux. / Paoiti momy,
yomy oyua padiey [[lonoBcbkwmii : 76].

V¥ 30ipui BipiIiB «Y MOLIyKax IJIMHHOIO 4Yacy...»
A. M. IlonoBchkuii 6arato «TeXHITHUX» Ha3B: «I Mu
YKHBEM, 1 MOBA )KUBE 3 HAMH. . .», «MOBO MOsI MaTepHH-
cbKal», «ManrM MeHe MaTu B pOMAIIIIi Kymana. ..,
«Io Oyne, Koy J1acTiBKa 3arkHe B I[bOMY CBITI...»,
«dymMK#, sSK XMapW, CHOBHUTaroTh...», «CamiTHe
CoHue BciM KUTTS Japye...», «lloeriB TbMa...»,
«S1 Ty moesito mo0mto0...», «B Hayi KoXHOMY BiJ-
BEIEHO CBOE...», «OTye CHJIbHUI, CBATHH...»,
«MarseHbKHUi CHHY, BUPOCTENI KOJHCh...», «CBATI
MicIig ciaBeTHoro Tapaca...» Ta iH.

AHTPONOHIMIKOH. Y Il TPyl OHOMacTHKOHY
BUJIUISIIOTBCS YKPAiHChKI iMeHa. Tak, Juis HailMeHy-
BaHHS YOJIOBIKIB MOET yXXMBa€ Takl iMeHa: €geeH,
FOpiu, Tapac, Muxona, Ilasno, Apocias, Muxaiino,
Cmanicnas, boeoan, Anmon, I pucip Ta iH. J{ng ime-
HYBaHH$ >KIHOK BUKOPHUCTOBYE IMeHa Auna, JI106086,
Temsana, Cmegpanis, Onena, Kamepuna, Jlecs, Hina,
Mapuna, Cseimnana, auna, Ipuna, Jlina, Mapis,
Jliois, 3opecnasa, Haois, FOnis, Jlroomuna.

Oco0oB1 iMEHa MalTh BapiaHTH, CTBOPIOIOYH
aHTpornoHiMiuHi pagu: Ceimiano, CBiTiaHKo,
Tans, Tersna, Bans, Bamoma («Bio Kami oo
Bani 1iozo noseno... / Jlecnosa Banowa — xopowia
disuunay) [[lonoscwkuii : 106].

Amnaromiii  [lomoBcekHMIA YacTO BHKOPUCTO-
BYy€ JIEKUIbKa BapiaHTIB B OfHINA moe3ii: Mapycs,
Mapist, Mapiiika: «Bimana pada padicno Mapycro /
I3 mum, wo epewmi-pewm napewmi ce 36y10co./
I xau i3 JJAKy y mpusxiti naoii / [lpuemna ¢aiina
sicmb npunune 0o Mapii.» [Tlonoscbkuii : 126].

IMeHa (QyHKIIOHYIOTh Yy CIOBOTBIPHHMX BapiaH-
tax: [ anuna, 'anunxa; Mapia, Mapieuxa, Mapitika,
Mapyca;, Temsna, Tans, Temsanouxa; 3opana,
3opsnka;, Jlhobos, Jhobacs;, [anna, [anuycs,
Jlioisa, Jlioa, Oneniocenvka, Onenxa (KiHOUI),
Opii, FOpace, Kocmanmun, Kocmuk (40510B141).

Hlono imen Mapis i Mapuna, To crnoBHEK I. Tpiii-
ssika [CroBauk 210— 212] monae ix sik okpemi iMeHa.
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3HayHe Micle 3aiiMaloTh y HMOETHYHUX TBOpaxX
TaKi BU3HAYHI OCOOMCTOCTI, SIKI TBOPHJIU iCTOPIIO
Vipainu: SBopaunbkuit Jmutpo («I[Jo6 nomim,
6 n’amoecam, yoce 30aznyms / Ha sonvnux bepeecax
c6o2o e maku /uinpa / Ceamyio oymy Heopruyb-
koeo /{mumpay [I[lonoscekuii : 82], borman Xwmenb-
HULBKHIA (« Mu orcueem, i mosa dcuse 3 Hamu, /
U xosayvkuti cmen, ogisnuti gimpamu, / I 6onvruys
boeoana Ciuosa /I 3anosimuii [lleguenxosi crosa...
[[TonoBebkwii : 8]; «B kpato, 0e poousca Haw crag-
nuti bocoany [[TonoBebkwii : 108].

OcobmuBe wmicue y 30ipui A. IlomoBchkoro
«Y po3mymMax TUTMHHOTO 4acy» MOCIIaloTh aHTPO-
noHimu [lleBuenxo, Ko63ap. ABrop HasuBae Tapaca
[llepuenka crmaBeTHUM: «Ceami Micys ClagemHo20
Tapaca, / I eucmpasicoanui cepyem «3anogimy — /
Jlyxoena uecms i Hayii okpaca /». [[lonoBchkwHii : 64].
ABTOp BUKOpUCTOBYE aHTponoHiM Ko63ap: «Xau ne
3eaca sickpasas 30ps /I cuna crosa il eenuy Kobszaps, /
Xmo 3 wupum cepyem tioe / /lo Hboeo Ha nopaoyy.
[[TomoBchkwmi : 64].

BaxxnuBe wmicue mnocigaroth 1 llleBueHKOBI1
tBOpU: «A Bu cepoeuno oapysanu / Ceami Tapa-
cosi momu, / LlJo6 ciuecnascokii ymu / [lleguenxis
0yx 6 cobi naexanuy [[TonoBebkwmii : 101].

3ragye noet 1 Benukoro I. dpanka: «4 nawa
30pos — ykpaincoke cnoso, / Totl cocmputi mey 0ns
momux eopoeie, / I 3anosim Illesuenka, i scaza
@panxosa, / I giunuil Kiuy 3a2uOIUX | HECKOPEHUX
bopyis...» [[lonoBcwkuii : 98].

A. TlomoBcekuit npucsstus Bipm O. Temisi
«Jlenwb noOpwuii, Temiro!»:

env O0obpuii, Oenmv 0obputi, Tenico Onerno! /
A nuny 00 mebe, sk 60iH Ha NOKIUK 3namena... [Ilono-
Bepkuit : 65]. [Tumie noet npo I'puropa TroTroHHMKA:
«Xait I'purip TIOTIOHHUK NOYy€ B CBATHX Hebecax
iX momany / B omiHIi 3arHiTka, Majroru i BUeHOro
CTaHy — yCIX, XTO MPUXWIBHUIA 10 TBopyoro [’ puropa
cnazky» [[TomoBcekwmii : 119]

ABTOp 3rajlye BiIOMUX MOETIB y Bipun «IpuHi
MuxonaiBHi ['aneeBiit» Takux, sik: B. Ctyc, 1. /[3100a,
B. Cumonenko, JI. Kocrenko, B. Cepctiok («Xmo
6 meopax Cmyca, /[3t06u, Cumonenxa / Illyka
8020Hb 0711 Oopomvou 3i 310m,/ 1 ceimauil obpasz
Csepcmioka, Jlinu Kocmenxo / Xaii okpuns ocesue-
Hum kpuiom.» [Tlomocekuit : 111].

Barome miciie 3aiiMaioTh iMEHa MOBO3HABIIIB:
M. JleciB («Ha 75-nitTst mpodeccopy Muxaiinosi
JleciBy»): «llane Muxatiine! ¥ opesnvomy Jlvgosi /
Bimae Bac wupo expaincvka enimal/ Byovme we
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cminbku 300posi, / Koxatimecs y pionomy cnoei / Ha
MHoeas nima, Ha meopyii nima!» [IlonoBcekuii : 84);
M. Huxonuyk («/lo Muxomn Hukonuykay): «/lens
0o6pu, mitl [lpyorce, / Miti niuyapio crasnuii 3 nonice-
Koeo kparo! / Cymye dywa, dopoeuii Hawt Muxkono, /
1 mysrcums 6i0moodi, sk kpoxie ne wymu / Ha cxooax
6 meoiti alma mater-...» [Ilonoscekuii : 89]; H. I'yit-
BaHiok («Hini T'yiiBantok»): «/[ns nani Hinu moea
u Byrxosuna / Bynu srcummsm, sik nmuyi 0sa kpuna, / Ak
He3anexcHicmy, €onicme Ykpainu, —/ Bona é ceoemy
cepyi nporecnay [Ilonocekuii : 90]; maectpo OtiH:
«Ta 3akapbye nam'amo 6 cepyi uynim / I 6yoe oocme-
MerHo 8ockpewiamsy / Maecmpo Omina u Binmoniea
nopaou, / I cnieck pACHUll ydeHUx 3anumamb...»
[[Tonocwkuii : 126]; I1aBno ['putienko: «Ckazana npo
ceoe: «byna ne oynaly / bez knunu 3601010 I puyenxa
Taena! / I noku eitina cosipxosa mpusana, / Cepouma
Temsna na yaci nocmanay [Ilonockkuii : 106].

VY psnkax A. IlomoBceKoro € 3ragka mpo ci-
Baka H. SIpemuyka, akropa I. Mukonaituyka (Bipia
«Hini I'yiiBaHIOK»): «A TOTIM MOBO3HAaBUYIO I'PO-
Mazay / B my3seii Bena IBana Muxonaituykay; «5 Ti
CTeXHHHU 100pe mam’arato / I nim, ne 3pic Hazapiii
Apemuyk...» [IlonoBcekuit : 90].

3HaxXOMUMO TPUKJIAAA BXKWBAHHS MPI3BUCHK:
ke, komy Ul Konu HauMenHs npuwenunocy. / Toxc
maemo Iopnaii, Iopracmuii, Jlenemyxa, / I'ieanm,
Maniomxa, Kaprux, Ipex, Ionax, / Ckadicenutl,
3nooiu, ['huouk, Mapemyxa» [IlonoBcekuii : 112].

Tomonimikon. TornoHIM nepenae reorpadiuny
Ta ICTOPUUHY 1H(OPMAILLIIO.

Jlo ckiagy TOMOHIMIYHOTO MPOCTOPY Moe3iid
BXOJIATh MaKpOTOIIOHIMH, XOPOHIMH, OHKOHIMH,
TIpOHIMH, YpOAHOHIMHU, OPOHIMHU.

Maxkporononimika.

XopoHiMH (XOpOHIM — BHJ TOMOHIMa, BIAacHa
Ha3Ba Oymb-AK0i TepuTopii, 00nacTi, panoHy,
kpato) [CrnoBuuk : 188]: HJoneywvxuii kpaii («Bxe
moctuii HoBmii pik cTpidaemo 3 BiiHOIO...»),
Houbac («lenw mobpuii, Temiro!»), [loricesa («Jlo
Muxonu Huxonuyka»), bykosuna («Hini I'yiiBa-
HIOK»), Kpueopiococs («¥OBiieliHe BITaHHS Tpo-
¢decopy Ilerpoi bimoycenky»), 3axapnamms
(«IBanoBi Cabanomry»), Cxio («Bempmuianos-
HOMY ¥ CJaBHOMY CiuecJIaBCHKOMY MHTIIIO YKpa-
fHcpkoro nensnsa Ceprito Muxaitnosuuy Yaimi Ha
55-piudst )KUTTEBOTO I TBOPUOTO HUIAXY HA HUBI
KO3aIbKOTO JKUBOMHCY»), Jlyeanwuna («TetsHi
CeparokoBiit»), Kpum («BenpmuianoBHiit 3opec-
naBi Jlyouneupy»), CiuecnaBumnHa («Mapraputi

19

Hanyrenko»), I[lodinns, Ilonydenv Brpainu (Ilomi-
) («BenpmumanoBHiil Tetsni CykaneHko»).

Iami onimum: [lonvwa («Ha 75-mitTst mpode-
copy Muxaitnosi JleciBy»), Pum («Benpmurianos-
Hilt 3opecnasi Jyounersy).

VYV Bipmax A. IlomoBCEKOro MakKpOTOMOHIM
VYkpaiHa BUKOHY€E Ha3UBHY (PyHKIIII0: «3 ceamoro
8ipoto y oonto Yxpainu... / Bnaeocosen, 3a eonio /
Xmo nonie, / U wacnusuii 6yoe moii, / Xmo meo-
pumob Bamvxiswuny!» [[lonoBcekwii : 15]; «Koau
6 mo cnpasdi y nac npasoa / npasdoro oyia, / Axou
opexus nio npagdy me psaounacsy, / Todi 6 mos 3ue-
Oonena Bxpaina posyeina, / I eonbHuys xosayvka
siopoounacwy [[lonosebkwii : 20]; «Yu cyBepeHHOl
Bkpainu myxHii BoiH?! / Tox Biponu Ko3aibKy
cuiy i Bpony» [IlonoBcekuit : 66].

OiikoniMu. OWMKOHIM — BHJ TOIOHIMA, BIIaCHA
Ha3Ba OyJIb-SKOI0 MOCEJIEHHS: MICTa, Ceja, a TaKOXK
Ha3BHU XyTOPiB, BUCUIKIB 1 1oz, [CroBHUK : 130]

Cepen HUX Y)KUBAHUMHU € ACTIOHIMU — BUJ OWKO-
HiMa, BJlacHa Ha3Ba Micta [CiioBHUK : 52]: [oneyvk
(«Kadenpansae HoBopiuus»), Jlvsie («Ha 75-miTTa
npodecopy Muxaiinosi JleciBy»), opesHiti JIvsie
(«Mapii SpocnasiBai Hanusaiiko»), /[ninpobams-
kiswuna («lmapionosi Xeitmuky, CIIA»), Xweno-
Huybkuil («MuxaitnoBi TopunHcbKOMY»), Odeca
(«HoBopiune cmaBHiit ponuni Kytys»), Kpusui Pie
(«FOpiro ApereHkoBY»), 3anopisxcorcs («¥OBUIeiiHe
BiTaHHs npodecopy Ilerposi binoycenky»), frma
(B AnTUHCHKUX MicLsX), («FOBineliHe BiTaHHS IPO-
dbecopy Ilerposi binoycenky»), Kuis («tOBineiiHe
BiTanHs npogecopy Ilerposi binoycenky»), [ninpo
(«Muxkomni I'puroposudy XKymuncekomy»), Cymu
(«JIronmuni BanentuniBai CyXoBelbKiiD»).

IMoramonimu. [ToramoHiM — BUI TijpOHiIMa, Biac-
Ha Ha3zBa Oyab-sIKOi pikd, NOTOKY [CrioBHuK : 152]:
Cnasyma-/{ninpo («BenpMuIiaHoBHOMY i CJIaBHOMY
clye CIIaBChKOMY MMTIIIO YKpaiHchKoro nensis Cep-
rito MuxaitnoBuuy Yaifii Ha 55-pivdst >KHTTEBOTO
1 TBOPYOTO HIISIXY HA HUBI KO3ALBKOTO YKHBOITUCY»),
Cimmii CnaBytnu («JIonmanoBi JIHINpoBHX TOpOTiB
I'puropiro MukutoBrdy OMENE4€HKOBI B JIEHb HApO-
JokeHHs»). [lotamoHiM /[Hinpo peartizye 3HAYSHHS
HalllOHATbHO-PEr1OHATIBHOI PUHAJISKHOCTI.

3adikcoBano moramoHiM [lon («Banepiro
BiktopoBuuy JloHenky»): «bo Bu x 00 /loneHnko
13 Toro ko3ampkoro [lony» [[lomoBcekwii : 74].

[ami  onimu:  Yopue mope: «Po3bypxanoch
Yopue mope, / Banu nokotuiio, / 3acToraaio TsSHKKO-
TsDKKO / I 3BipoM 3aBmI0...» [[TormoBchkwii : 48].
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OpoHiM — BUJI TOIIOHIMA, BJIACHA Ha3Ba Oy/Ib-sIKOTO
efleMeHTa penbedy 3eMHOI MOBEpXHi, TOOTO Oymb-
sKoro reorpagiunoro 06’exra [CoBHUK : 144].

Huxke none: «Kusem i 3acieaem Juxe none, /
U wopoxy maem pisni épodicai... / Brazocnosen,
xmo 6yp ‘an mosnuii none / U o6epizae moeni ycmoi
ceoi. [[lomoBcrkwmit : 8].

Jlyr xozaupkuit: «Munymuce npagedui oina... /
1 Jhye xosayvkuu 3amonunu... / Jluw Yabanenrkosa
oywa / Toui Jlye nawaokam eockpewa... [Ilomnos-
cekuit : 116].

OctpoBu: «KuBem cepei repoiB i epeBepTHiB: /
XTO MOOUTH XOPTHIIIO, XTO 3pa/DKYyE ii / i mIykae
a1 6eperw» [[TomoBchkwii : 118].

VYXHTI B T0€3ii TOMIOHIMH BUKOHYIOTH (DYHKIIIFO
JoKajizauii noJiil y mpocTopi.

OnomacTnyna nepudepis.

Onomactuuny mnepudepito moesii AHaTOMis
ITommoBCHKOTO CKIIANAIOTh:

a) HA3BM KHMT, YacomuciB: «3anosimy: CBTI
Micis ciaBeTHoro Tapaca, / | BucTpakmanwmii cep-
1eM «3aroBi™ —/ JlyxoBHa 4ecCTb 1 HaIlii okpaca, /
[ ropaicTh HamIa, MO MIAHYE CBIT; Yaconuc «3o0psax:
Tyt cnoBo Mae MOIOAL CTENOBa / MPO TBOPYHIMA
3Mar yaconucy «3opi»... [[lomoBcekuii : 64].

0) migonimMu i Teonimu. DikcyeMo y moesisix
6i6omionimu  bor, Tocmonp, Beeumniii, TBopels,
Hyx, Oreup Ta ix noxiaHi: «Mynpicts Beesuuinboeo
B cioBi» [[lonoBcekuit : 9]; «B Hayui KoKHOMY
BiJIBe/IEHO CBOE, / SIk KakKyTh TeHii, Hi OuTbIle 1 Hi
MeHIne. ../ TBopith Bce Te, mo boe nae / Ha TBOp-
yiii HUBI BUcTpaxnaimux 3sepuieHb» C. 32; «bo
BCl MU, Bcesuwmnvoco Tocnooa nitu, / B eqnansi
3yMi€M 3710J1aTH BCEMIOChkee oko. / [TomonmimMock,
oparrs...» [[TomoBcekwmii : 40]; «I xoxeH 3 Hac pin-
HUX 1 Omm3bkux y boxkomy xpami 3ragae / 1 morsizn
3Beie A0 cBaTtux oOpasziBy [[lomoBcekuit : 40];
«XBana Tsopyio, mo Bac nocnas Toxi, / Ko ueps-
HeBuil ieHs BUOOproBaB y Hodi / [IpaBa cBiTUTH BCiM,
JMBUTHCH TIPAMO B odi / M TBOpuTH BCe Ha MHOTii
Bikm» [[TomoBchkwid : 69] 9; «A HiSITh Tak, SIK JTOUKA
i cuny, / Bo iM’s1 wecri i npaseonoeco /Jyxa / Bo iM’s
crnau CiuecnaBmuam» [[TomoBerkwmii : 122]; «IIpo-
csiti, OT4e, Hac, 100 JIIO CTaB HAll PO3yMHHM, /
Ab6u BuacHO 30arHyTH: Kynu x Mu igem?!» [Ilomos-
ChKHI : 42].

biomionim Conmomon: «3ibpana ix, sk Myapuit
ConomoHn. / 3ibpana ¢aiiHo i pany im pana, /
1 Ha 3aXHCT TPy ABOTOMHHIT Tofana. ..» [[Tomos-
cbkmii : 113].
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Cesmuit  Muxonai («Yu MaHIBII CBATOTO
Mukonast / TusiBOJ CIyTaB B MYTIHCBKUX CITAX?!»
[[TonoBcekwmit : 51].

[Toer BUKOpHCTOBYE y cKiIali (ppaszeonorizmy
miponim [Ipomereit: «Mu B HHUX YYHIHUCH...
1 minutm y monu / Heetu y cnosi IlpomereiBebkuii
orous / JIocTOIHO, BIEpPTO, TBOPYO i TOHOPOBOY
[[ToroBcrkwmii : 104].

B) XPOHOHIMHM — BJIacHa Ha3Ba ICTOPUYHO
BAJXJIMBOTO YacOBOTO IMEpiOfay, €MOXH, CBATa,
neBHoi ngatu [CrnoBHUK 190]: HoBwmit pik:
«Xati 6 Poyi Hosomy nampiemocsa mpisa, / Oma
cnokousiuna Bkpainu Haoia: / Kozayvkas
6ona 6 Kosayvkim Kpawy («Bitato 3 HoBum
2017 poxom!»), Pizoeo Xpucmose («3 HoBum
2019 poxom 1 PiznBom Xpucrosum!»), oni Benu-
KoOHi, Benukoone ceamo («Csitnani ®opmaHo-
Bili Ha BenukomHe CBATO»).

A. TlomoBChKHII YacTO BUKOPHUCTOBYE arels-
TUBHY JIEKCUKY B pOJIl OHIMHOI. 32 rpaMaTHYHUM
BUPXEHHAM MofiseMo ii Ha: iMeHHuku: Conuye
(«Camimne Conye ecim scumms oapye, / Camim-
Hill Jcausip 6 Hebi nicHlo 8’cy; «Xai ceimumo
Conye 3onome i 36ecens i 3iepieac, | U ceama
Haois He emupae» [[lomoBcwkuii : 24)); Ilpasoa
(«H na 3emnoro Ipasoa isiiioe. ... | 1 Ipasda Ipasdy
npugede!y [llonoBcvkuit : 24)]); Hezanexcnicmo
(«Ota cnokonBiyHa Bxpainu Hamis: / Kozaibkas
BOJISI B KO3a1bKiM Kparto, / [1[o6 maru cBary Hesa-
nexHicTh cBoro» [[lomoBcwkuii : 49)); bepecuns
(«A BOHa, beperuns ¥ TpomOBXKyBad POIY JIFOI-
cpKoro, / JIume bora 6narae, o0 poauHa 310poBa
Oyna» [[TomoBcbkwii : 54]) «Bce, mo maemnt B gy,
Bbeperune mos, Bce crioBHa Bigaaen, / Xail y YUCTii
mr000BI 1 J1aclli poAMHHIN CisIOTh Y BCix Bac cBit-
muuy [[TonoBewkuit : 55]; Jona («ManeHbkuii cuny,
BUpOCTEII KOJMCh / | mifen cam Ha Tmpalfro moMik
monu. / 1 Oyne nens, 1 lomnst B Te6e Oyne, — / Tinbku
Tpynuck i boroi momuck [Ilonosewkuit : 58)); 3opa
«Ta cBiTiia 3ops Geperna Bac, sk nymry noera, /
SIk TBOpUY HaTypy MUTIIS 1 Iearora Ha 371ami ernox
KpuMiHasibHOTO BIKY» [IlomoBcbkuit : 75); Ilani
«O mami, Jligo, cnasua Ilani, / Ille neHb 3MMOBHIT HE
rorac...» [IlonoBcekuii : 79]; Cun «Cru Ko3aIbKoi
cmapaomy CuHy 3u4arh y JIbBoBi / Ha MHOTas1, MHO-
ras mital!» [[Tonoscekwuii : 84]; /pyz «Jlens noopwid,
Mmiit [lpyxe, / Miil Iunapro ClaBHUHN 3 MOJICHKOTO
kpato!» [[lonoBekuii : 89]; Cnoeo «A Bare ceprie
Bce cnpuitmaro: / JIo6po 1 xomox, 1 Teruto, / BoHo 1o
Crnosa o3uBanocsk / I piqae Cnoso 6epersio» [I[lomos-
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cbkuit : 911; Omuuii 0im (Ilopa 6 ycim / TTogbaru mipo
cnipHui Otunii mim! [[TonoBcekuii : 24]).

3aiimennukosi ¢opmu, Taxi sx: Bac, Bu,
Bawe, Bam, Tu BUKOPUCTOBYIOTBCS 3 METOIO
BHUpa)keHHS moBaru: «l OpuTh TPOSHIA Ha CBATIH
ckpwxaii, / TopuTh cBiaTuii Borous... | s 3a Bac
Momtochy [[lomoBchkwmit : 63].

Bchkoro. [loeT ocmiBye mopori HapoaoBi iMeHa
1 MTHOCUTH 1X JI0 PiBHSI CHMBOJTIB.

VY Bipmax A. IlomoBChbKOro BiIacHI Ha3BU
BKJIIOYAIOTh  1HQOPMAII0  €HIUKJIONEINYHY,
BOHU € TaKOX OJHUM 13 JDKEpET BUBYCHHS THHA-
MIKHM HallMEHYBaHHs JIO/Iell y MEeBHI 1CTOPUYHI
nepiojm.

JlominbHUM BBa)XXKa€EMO TMONAJBIII  CIOCTEPE-
SKEHHS HaJ OHOMACTUKOHOM ITO€Ta JUISI BUSBJICHHS
THUIIOJIOr1] TOETUYHOI OHIMII.

BucHoBku i mepcrneKTHBH MOAAJBIIOTO
AocaiTzkeHHss. TakuM YWHOM, MOXXHA TOBOPUTH
mpo oHoMmacTW4yHe OararcTBo moe3ii A. Ilomo-
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ONIM VOCABULARY IN THE POETIC LANGUAGE ANATOLII POPOVSKYI

The article is devoted to the study of the onymic vocabulary in the poetic language of Anatoly Mykhailovych Popovsky,
a well-known onomatopoeia, dialectologist. In the poetry of A. Popovsky, proper names include encyclopedic information,
they are also one of the sources of studying the dynamics of naming people in certain historical periods.

Proper names become expressions of both the necessary expressive tonality and the artistic idea. The exacting selection
of onymes and their introduction into proper contexts make proper names one of the most important components of the work. The
material for the study was the poems of the new collection «In Reflections of the Current Time...». A group of anthroponyms
representing «names of historical personsy, «names of famous persons» used for the purpose of time marking is singled out.
It has been proven that the anonymous lexicology is a rich language layer, thanks to which the poet's artistic idea is realized.
In the process of research, we find out which names of poems the author uses. Anatoly Popovsky has many technical names,
as well as those containing the time of action, the idea of the work, etc. Among the dedicatory poems, the following model
structures prevail: two-lexem — «name + surnamey and three-lexem «name + patronymic + surnamey.

It was found that the author uses many Ukrainian male and female names. Personal names form word-
forming variants. The anthroponyms Shevchenko and Kobzar occupy a special place in A. Popovsky's collection
«In Reflections of the Current Time». Toponyms convey geographical and historical information, create an image.
The onomastic periphery consists of the names of books, periodicals, mythonyms, theonyms.

Attention is focused on the fact that A. Popovsky often uses appellative vocabulary in the role of anonym.

According to the grammatical expression, we divide it into: nouns, pronouns. In the poet, the nouns fate, star,
truth, independence, protector, friend are used as anonyms. Pronoun forms such as: You, You, Your, You, You are
used to express respect.

Key words: onim, anthroponym, appellative, toponym, stylistic functions, Anatoliy Popovsky.
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OBPA3H )KIHOK B KUTACHKHUX MAHBXVYA I SIIOHCHBKUX MAHTA:
MOPIBHAJbHUN ACHEKT

Y CTaTTi NPOBEJEHO MOPIBHSIBHUIA aHANI3 06Pa3iB KIHOK B KMTAMCHKEX MAHbXya Ta STOHCHKUX MaHIa. M1oro MeToro
Oyno 3’ACyBaTH CIUIBHI ¥ BIIMiHHI pUCH y crocobax 300paxeHHS KIHOYOi 1I€HTUYHOCTI Ta poi Y KYJABTYPHHUX TBO-
pax 000X KpalH. YBara B JOCTIPKCHHI 30CEPEIKYEThCS Ha aHAIli31 CTPYKTYPH CIOXKETIB, THITIB MEPCOHAXIB, CTITICTUKH
MaIOHKY Ta MIIXOMIB 0 TEMH XKIHOYOCTI Ta TCHICPHHX CTepeoTHUIiB. Y ny6J1iKaui'1' PO3IIAHYTO BILTHB KYJIKTYPHOTO KOH-
TEKCTY i ICTopI/IlIHI/IX nofii Ha (bopMyBaHH;I KIHOYHX 00pa3iB, a TAKOXK OCHOBHI TEHIEHIII{ DPO3BHTKY MaHbXya Ta MaHIa,
SAKi CHOCTeplraIOTLca B Cy9acHOMY CBITI. I[ocm/:m(eHHﬂ ZOTIOMArae Kparte 3po3yMiTi plSHOMaHlTHICTB KyJTBTYPHHX mig-
XOIiB 10 306pax<eHH;{ ’KIHOK Y MAaCOBHX Mejlia Ta iX BIUINB Ha CHpI/II/IHHTUI TEeHIEPHUX POJieH y CyCIiIBCTBI.

VY nmocmimpKeHHI 0coOMMBa yBara 3BepTAacThCsl Ha KYIBTYpHI KOHTEKCTH, B SKHX (POPMYBAIHCS MaHbXya Ta MaHIa.
MaHbxya, K KATaHCHKUI €KBIBaJIEHT MaHIa, Bi[3HAYAETHCS BIIMIHHOIO €CTETHMKOK Ta TEMaMH, LIO BiJJ3EPKATOOTH
KI/ITaI/ICLKy KYIBTYPY, Mlq)onorno Ta icropiro. J[eski CroKeTH B MaHbXya Oy/lId CTBOPEHI B KOHTEKCTI KOH(byHlaHCLKI/IX
Tpazmum B O3HAYCHHI POJTi )KIHKU B KUTAHCHKOMY CyCHlHLCTBl IPOTE € TBOPHU B SIKUX CHOCTepIFaeTLCﬂ KOHQITIKT MIX Tpa-
JUIIAHIME TaTpiapXadbHUMHU YSBICHHSIMH TIPO POJIb JKIHKH Ta MPAarHEHHAM CyJacHOI repoiHi 0 HEe3aJekKHOCTI Ta 0CO-
OucToro macTs.

SInoHChKI MaHTa BiioOpaxae AMOHCHKI TyXOBHI LIIHHOCTI, CYCITUIbHI 3MiHM Ta KYJIBTYpHI BIUTMBU. OcOONUBICTh MaHra
MOJIATAE B IIMPOKOMY CIIEKTpI XKAHPIB, SIKI BKIIOYAIOTH (PeHTE31, HAYKOBY (PAaHTACTUKY, POMAHTUKY Ta 1HIII. Y SIOHCHKUX
MaHIa TaKoX MpPeICTaBIeHI CKIIa HI aCTIEKTH FeHACPHOT 1ICHTHYHOCTI Ta CTABICHHS JI0 )KIHKH B STOHCHKOMY CYCILIBCTBI,
K1 Maike He 3MIHWINCH 3 JaBHIX 4aciB.

Otxe, KyIbTYpHHH KOHTEKCT 1 iICTOPHUYHI MOJIT BIUIMHYJIM Ha OCOOMHMBOCTI penpe3eHTallii o0pasiB )KIHOK y KHTal-
ChKHX MaHbXya Ta STIOHCHKHX MaHIa, Kl TPU CIUJIBHIX BUTOKAX MAIOTh CYTTEBI BIIMIHHOCTI 33 Cy4acHHX YMOB.

KirouoBi ciioBa: o0pas, xiHKa, MaHbXya, MaHTa, TPAJUIIHHICTh, HOBATOPCTRO.

Beryn. Baxnusicts mBuakoro oOMiny iHpop-  OnHa 13 CydyaCHMX YKpPaiHCBKHUX JIOCIHIJHUIIb
MAIli€l0 B Cy4aCHOMY CYCIIJIBCTBI MakcuMmanbHO  KoMikciB O. KomicHuk merarnmizyBasia BU3SHAYCHHS:
MOMYJISIPU3YBAJIO TAaKUH JKaHp K KOMIKCH B pisHUX ~ Komikc — 1me ocoOnuBuii cnoci® OmoBidi, TEKCT
cdepax xkuTTENIUIbHOCTI. B EHIIMKIIONE Il cyyac-  SIKOTO € MOCIIZOBHICTIO KaApiB, IO MICTATh, OKPIM
HOT YKpaiHu KOMIKC KBali(piKoBaHO sIK «rpadidHO-  MajroHKa, BepOaJbHUN TBIp, KU mepenae mnepe-
OTIOBITHUI KaHp, Y SIKOMY MO€JIHAHO MAJSIPCTBO  BAXKHO J1aJIOT MIEPCOHAXIB, YKIJIQJAEHUI B 0COOIMBY
(xapuKaTypy, HOCIIOBHICTh MAJIOHKIB) 1 JiTepa-  pamKky. [Ipu 1boMy MatOHOK 1 YKJIaJJIEHHI B HHOTO
TYpy (KOPOTKi TEKCTH y BUIJISAI «MOBHOI OylIbKM»  BepOaJIbHHUN TEKCT YTBOPIOIOTH OPTaHIYHY CEHCOBY
Y «XMapku») <...>. ByBaloThb «HIMI» KOMIKCH  €AHICThb. TaKUM YHMHOM KOMIKC € IEBHUM I10€IHAH-
3 IHTYITUBHO 3pO3yMiuM ciokeTom» [CaBuyk]|.  HsAM BepOaNbHOTO i HEBEPOATHHOTO KOMIIOHEHTIB,
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TOOTO TOEJHAHHSIM TEKCTy Ta 300paskeHHS, IO
yTBOpIOE KpeosizoBaHuil TekcT. [KomicHuk : 28].
VY mepexiani 3 aHMIINCHKOI comic — CMINIHUH,
KyMeJHUH, KOMIUYHUNA. Y TUX KpaiHax, Ji¢ Hama-
JLOBaHI PO3MOBIJII € TIONIMPEHUM BHUIOM MHCTE-
IITBA, KOMIKCH MAalOTh BJIACHI HAI[lOHAJIbHI HA3BH.
Le Taxi xainu sik Kurait, @panmis, SAmoHis Ta iH.

I'moGanizartis, iHTepHaIliOHATI3AIlISA, aMepH-
KaHi3aIlisi MacoBOi1 KyJIbTypH, 3MiHa OallaHCy CHJI
TMicIisl KiHI XOJOAHOI BIHHU MPU3BEIN IO aKTHB-
HUX 3MiH 1 B KpaiHax Cxofy. 3Ha4HOT Oy PHOCTI
HaOynu B YKpaiHl KUTAMChKI 1 SITOHCHKI KOMIKCH
(MaHbXya 1 MaHra), siKi € JOCTYITHUMHU I 3po3yMi-
mumu. OCTaHHIM yacoM B3araji BapTO FOBOPUTHU
PO HEWMOBIpHE MTEPEOCMHUCIICHHSI KOMIKCY Y Me/li-
anpocTopi, sIK cnoco0y KoMyHikalii B iH(popMma-
LIHOMY CyCHiJIbCTBI. Y KOMIKCax HHUX y HMPOCTIH
¢dopMi mogaeTbes HaliHeOoOX1IHIIIA 1H(pOpMaIis.
BoHnu akTHBHO pearyroTh Ha HarajibHi, IPOOJIeMH,
10 BHUHUKAIOTh Yy CYCHUIBCTBI. YBa)Xaemo, IO
BOHM € THM JDKEPEJIOM, fKE€ MICTUTh HaiHeoO-
XimHiny iH(OpMaIio Mpo pi3Hi KHUTTEBI CHUTya-
uii # npoGimemu, HOpMH Mopasli ¥ 0coOIMBOCTI
peuenuii pi3HUX ABUIL 1 NOAIN. Y HUX 3acBiaueHi
Ti 3MiHH, 5IKi BiIOyBalOThCs, TOMY iH(OpMAILis PO
MicLe W poJib )KIHKM B cydacHoMmy Kwurai 1 Snonii
y HHX 3aCBi4eHa NpaBaAuBO i uiTko. lle Bu3Hauae
aKTyaJbHICTh HAIIOI MyOTiKaLii.

AHaJi3 nonepeaHix aociigxenb. Poib xiHkK
B CYCHUIbCTBI 3aBKIu Oyiga NpPeAMETOM OCO-
OnMMBOTO 1HTEpeCy Ul JTOCHITHUKIB Ta BYCHUX.
TpaauuiiHO KyJIbTYpHi, ICTOPHYHI Ta COLaJbHI
KOHTEKCTH B PI3HHX YaCTHHAX CBITY (OpMyBau
YHIKaJbHI YSBJICHHS MPO KIHOYICTH Ta >KIHOUY
ponb. OnHi€r0 3 HAUITIKABIIINX Ta CKIATHUX chep
BHUBYEHHS )kK1HOUOT0 00pasy € Kuraii, kpaina 3 ru-
OOKOIO ICTOPI€I0 TA OaraTUM KyJIbTYPHUM CIIaJKOM.
CaMe TOMY BMBYEHHSIM TPAJUIINHOI poJil KIHOK
y KUTalChKOMY CYyCIHIJIbCTBI NPHUCBSIUEHO Oararo
poOIT K BITYM3HSHUX Ta 3aKOPAOHHUX JIOCHTIA-
HHKIB, B SIKHX BHCBITIIOIOTHCS OCHOBHI CKJIaJ0BI
3a3Ha4YeHOi BHILE NpobaeMaTuky, cepell Hux: Bon
[u-JIi, T'em YxwkyHn, C. Kosmoscekuit, A. Tpo-
(puMYEHKO Ta 1HLII.

VY Snonii MOCHIIKEHHAM MaHTH 3aliMalOThCS
HaBITh OKpeMi ycTaHOBHU. Tak, HampHKiIaz,
y 2006 poui B KioTo cTBOpeHO MiKHApOTHHMA
My3el MaHry, 3 2009 poky mpairoe MeMopiaibHa
6i6mioTexa MaHTH Ta cy6KybTyp Monensapa Moci-
xipo. B VuiBepcurerti Kioro Cetika me 3 1973 poky
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ICHYIOTh Marictepcbka 1 JIOKTOPChKa IPOrpamu
3 BHUBUEHHS MaHru. MaHra noyajia aKTHUBHO
JOCITI/HKYBATHCh Y CBITI JIMIIE B KiHI[I MUHYJIOTO
cromirra. [lepmiyM aHITIOMOBHUM  JOCIIIKEH-
HAM MaHTH € «Manra! Manra! CBIiT SITOHCHKOTO
xkomikcy» @penepika JI. loara (Schodt, 1983).
3 Hel MOYMHAETHCA MPE3EHTAIliS I[HOTO KAHPY
B AaHIVIOMOBHOMY 1H(OpMaLiiHOMY HpPOCTOPI.
CooromHi 3 HaAMaBTOPUTETHIMNX TOCIHITHUKIB
manry € XXaknin bepuar (Jaqueline Berndt) mpo-
decopka sSMOHCHKOI MOBH 1 KynbTypu CTOKTOIBM-
cekoro yHiBepcutety. ¥ 2013 poui Oyno posmo-
4aTo TPOEKT «KaprorpadyBaHHSI» JOCIIIKEHb
MaHTH / KOMIKCIB BceperHi Ta 3a MexxaMu Srmo-
Hil, pe3yJbTaTH SKOTO ONPHIIIONHIOIOTHCS y 3BiTaX.
3rifHO 3 OTPUMAHMMHU JAHUMHU, BUXOJSYU 3 KUJIb-
KOCTI HasiBHUX IMyOJIiKalliif 1 IMTOBaHOCTI, CTAHOM
Ha 2015 p. moxHa OylO TOBOPUTH PO OIU3BKO
50 BIIMBOBUX JIOCITIHHUKIB MaHTH [beos : 32-33].

B VYkpaini nomymisipHICTP KOMIKCIB OCTaHHIM
4acoM aKTHBI3yBajla HAyKOB1 JTOCIIJKEHHS B pi3-
HUX Tajy3sx (JiTepaTypOo3HaBCTBO, )KYPHAIICTHKA,
nenarorika Ta id.). MokHa Ha3BaTH TaKUX HayKOB-
1iB sik J1. benos, 1. Onprrancekuii, H. Kocmaripka,
T. Hacanesuu, T. PaOyxa, C. [limonpuropa Ta iH.
[TpoTe okpeMux JOCIiPKEeHb, IPUCBIYEHUX KUTal-
CBKHUM 1 SITIOHCHKUM KOMiKkcaM B YKpaiHi HeMae,
TOMY, 3pO3yM1JI0, HEMA€ W JTOCHIKEHb KoMImapa-
TUBHOTO XapakTepy 3 0COOIMBOCTEH perpe3eHTa-
1ii 00pas3iB )KIHOK B MaHbXya i MaH31, 1110 aKTyaJli-
3y€ HaIle JOCIIiHKSHHS.

Bukaax ocHoBHOro marepiany. Tpanuuiiina
poJIb, Miclle Ta BIUIMB JKIHOK Y KHUTAalWChKOMY Ta
STIOHCHKOMY CYCIIJIBCTBI MAalOTh TIMOOKI iCTO-
pUYHI Ta KyJIBTYpHI BIAMIHHOCTI, ajieé BapTo
HArojIOCUTH Ha TOMY, IIO i Bl KYJIBTYpH BiJ-
3HAYAIOTHCS TaTpiapXadbHUMH CTPYKTypaMHu Ta
0OMEXEeHHSAMH, sIKi BIUIMBAIOTh HA JKIHOYY IO3H-
1ito. TpaauiiiiHO )KIHKH BiAIrparOTh BAXKIIMBY POJIb
y CiM’i, @ TaKOXX y COLIaIbHOMY Ta KYJIbTYpPHOMY
XKHTTI, IPOTE 3ITKHEHHS 3 00MEXXEHHSIMHU BiZ0yBa-
€THCSI Yepe3 CoLlajabHI HOPMH, PENIriiHI BIUIMBU
Ta marpiapxanbHi CTPYKTypu. BoHu yacto mijgko-
psuIHcs colialbHUM HOPMaM Ta CTepPEeoTHIaM, 10
00Me’KyBaJIo X JOCTYIH 10 OCBITH Ta npodeciitHoi
camopeaizanii.

3 naBHIX yaciB Mi(H, JereH1, Ka3Ku OyIIH JIxKe-
pesioM po3yMiHHs Oaratbox cutyauiid. Cboroasi ix
MiCIle HOCIJIM KOMIKCH 3 OIISAY Ha IX HOMYJsp-
HICTh CepeJl HaceJeHHs pI3HMX KpaiH. B Ykpaini
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BCe OUTBIIOI MOMYISIPHOCTI HAOyBarOTh KMUTAKWCHKI
1 AMOHCHKI KOMiKcH. HaltmomynsipHiliuMu y CBiTi
CHOTOIHI CTali SMOHCHKI KOMIKCH. BoHHU merro
BIJIPI3HAIOTBCS B1Jl IHIIMX a31HCbKUX, MOMYJSp-
HICTB SIKHX Y CBIiTI TakoX HaOupae obepriB. SAmoH-
CbKI MaHIa, Ha BIIMIHY BiJ] KOPEHCbKHX MaHbXya
Ta KUTAHCHKUX MaHXB YHTAIOTHCS CIpaBa HAJIiBO.
KpiM TOro SiINOHCHKI MaHIU MOXYTb OyTH JIOCUTb
BEJIMKMMU 32 00CATOM, MaTu COTHI po3aiiis. Haii-
OUIBLI PO3TUPAKOBAHUMU STIOHCHKUMHU KOMIKCAMU
€ «One Piece», «Golgo 13», «Ilepnu npaxoHaw,
«HapyTto», «ATaka THUTaHIB», «3OLIUT CMEPTI»
Ta iHmi. KoXkeH 3 mMX TBOPIB BUXOAMUB THPAXKEM
MOHAJ CTO MUILAOHIB.

VY  KuTalicbkOMy CYCHUJIBCTBI TPaAMULIHHOIO
BBAXKAETHCSI POJIb JKIHKU SIK JOMOTOCIONApKU Ta
Matepi, SKa MIKIYIThCS TMPO IIM, 3alMa€EThCS
BUXOBAaHHSIM JITeH Ta MIATPUMYE CIMEWHI IIiH-
HOCTI ¥ Tpaauiii. Kuraicbki *iHKM 9acTo TiAKO-
psUIMCS YOJIOBIKaM Ta CTAapIIMM 4Yj€HaM pPOJMHH,
Majau OOMEXKEHUH HOCTYIN JI0 OCBITH Ta Tpode-
ciitHoi peanizauii. IIpore, B icropii Kurtaro Takox
OynM BHIATHI JKIHKH, $Ki 3aliMajd BIUTMBOBI
MOCTH B MOJITHLI, KyJbTYpl Ta JITEpaTypi, TakKl K
FHHE (Wang Zhaojan), £ CHi (Cai Weénji) Ta
XA (Lia Bowen).

VY SMOHCBKOMY CYCHIJIBCTBI TpajauliiiiHa poJib
KIHOK Oyna momiOHOro, aje Maja CBOi 0COOJH-
BOCTI. AHaji3 Micls i poui )KIHOK B SAIIOHCHKOMY
CYCIJIBbCTBI, Ha *aJb, 3 YaCOM 3MIHIOBAJIaCh He
B Kpamuii 0ik /i Hux. Tak, Hanpuknaz, y XII cto-
JITT1 )KIHKY B SINOHIT MOIIIM ycnIaJIKOBYBaTH MaifHO
i camocTiiiHO HUM posnopsikarucs. [locTynoBo
cTaryc *KIiHKH 3HIKYBaBcs. Y 1898 poui B L{uBiib-
HOMY Kojekci Mela3i sxiHkam OysI0 BiIMOBJIEHO
B 3aKOHHHUX IpaBaX, BOHM CTaJU MiANOPSIKOBaHI
miaBaM ciMmeiicTB. Jlume micns [pyroi cBiToBoi
BiliHU SIOHCHKI JKIHKM OTPUMAJIH MPaBO Ha BHOIp
40JI0BiKa, Tpodecii, BOIOAIHHS BIACHICTIO Ta iH.

B 0060x Kynabrypax posib KIHOK HOCTYIOBO
3a3HaBajia 3MiH. IcTopis KUTAWCHKOI 1 SIMOHCHKOT
KyJBTYp TaKOX JEMOHCTPYE BUJATHUX KIHOK, SKi
3MOIJIM TIOCICTH BH3HAYHI MO3MIT 1 CTalW BIUTHU-
BOBUMMHU B MOJITHULI, KyJbTypl Ta 1HIIUX cdepax,
MOJIONIABIIA CTEPEOTHITH Ta 3MIHMBIIN TE€HICPHY
JMHaMIKY. 31 3pOCTaHHSAM OCBIYEHOCTI Ta CyCILIb-
HUX 3MiH cyd4acHi xiHku B Kurai ta fInonii cra-
IOTh JIe/lalli aKTUBHINIMMU B CYCIIJILHOMY JKHTTI,
IO CHpUsi€ 3MiHI TPAAULIHHUX TeHICPHUX POJIeH,
OUTBLIII PIBHOCTI Ta pPO3MAITOCTI CYCHIJIbCTBA.
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[IpoTte ciig HAroJOCHTH Ha TOMY, IIO B SITTOH-
ChKill pOIMHI JI0 IOTO Yacy 30epeskeHi 0coOmmBi
nepeMoHii 1 iepapxis. Tak modecTi BiIAarOThCA
HE TUIbKU rosioBl poauHu. CecTpu y 3BEpHEHHI
0 OpatiB, MalOTh BXKHBATH 1HINI, OUTHII YeMHI
BHCJIOBIIFOBaHHS, HiX Ti, 3 SKi JO3BOJIAIOTH COOI
OpaTH y 3BepHEHHI JI0 cecTep.

SIckpaBUM MPHUKIIAIOM CTaBJIEHHS J10 KIHOK 11X
pOJIIi B CYCIIBCTBI € TONKYJBTYpa KpaiH. Y 3B’ s13Ky
13 LIMM BapTO PO3MISIHYTH TPAAMLINHY POJIb KIHOK
Ha MPHUKJIAJl TaKuX >KaHpiB sk MaHbxya (Kurait)
Ta MaHra (SnoHis). 3BepHEHHs caMe 10 IIUX JKaH-
PIB MOSICHIOETHCA 1X CHHTETHUYHICTIO i 0COOINBOIO
MOMYJSPHICTIO CbOTOJIHI CEpell 3HAYHOI YaCTHHU
HACEJICHHS PI3HUX KpaiH.

Kuraiicbkuii 1 STIOHCHKUI TEPMiHH, BiAMIOBIIHO
MaHbXya W MaHIa, MalTh OJIHAKOBE 3HAYCHHSI.
Kuraiicbki TOCHITHUKNA OMUCYIOTh TEPMIH «MaHb-
xya» tak: J2HE a2 MHARGIAREE . H
AR 0, A ] B DT R O 1909 4F BT AF:
) CHTEE ) — g R SR T AR IR R R D
W) ] 2 1 Dy [ 92 2 6. 201213,
o [ R 4R CA < R . 192555 (30
Ji Ak EEHAETIERE, g AR R AN E
B i@ E ™, AL, 18 A UOVE O A
[VE1H] Cuig 3ayBaXWTH, IO TEPMIiH «MaHbXya»
Mae SIIOHChKE MoxomkeHHs. Bigomo, mo B Kurai
Horo Brmepiie no0aywyiM B HamUCl Ha KapTHHI
Yen Hluzens «Crina 31 cTpin», mo Oyna Hamu-
cana B 1909 pori, a ®en [[3ukaii Ha3zBaB TBip UeH
[[Inzena «moyaTkoM KUTaNChKOI KapukaTtypu». Ha
noyatky 20-ro CTONITTS B KHUTaMCbKMX ra3erax
BXKE€ 3’SBHJIUCS «KapUKaTypd Ha IMOTOYHI MOAii»,
a B TpaBH1 1925 poky «JliTepaTypHuii THKHEBUK»
onyOnikyBaB MamoHku ®en [[3ukas, pemakrtop
Wxen YkeHayo 3a3HAYMB, IO LE «KAPUKATYPH»,
1 BIATOII TEPMIH «KapHKaTypa» IOCTYIOBO CTaB
3arajJbHONPUUHATUM.

{5 S B _E 38 w2 oh [ AR BL T, Bl
HUE A B B 5 S5 R LR TR (— A<
K wtie—ol. BNEACRE, 8 ER 2K RE,
15/ R e VA e TR AT R /S T TR
H . EREESE, RHS L. B (TrEE
) R, FRES—, FRHES . HAX
2 R S E WA ME, & N
Zo HAR1RMAR (SEREE) i mp 5
Wasl. Y7 E R T, 18t S W A
Tt e R . 19 TH 2832 [ i 2K H A K IR AE
PG 7% S TR R R . 2012
K G A 2 Hr g m AR A 44 . 20122 )5 4,
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Bapro 3ayBakutu, mo QakTHUYHO MaHbXya
3’sBuiacs mie B AaBHboMy Kutai. HailimaBrimmm
npuKiIagoM € «MupomoOHa KapTa», sKa Hapasi
3HaXOAUThcs B manari-mysei Wky LI3inbcroans
B 3abopoHeHomy MicTi. HampukiHii manyBaHHS
nuHacTii L{uH Kapukarypa akTHBHO pO3BHBajacs
W crajia caMOCTIHHUM BHJIOM JXKHUBONHUCY. Y TOH
Jac €IMHOI Ha3BH He Oys10, TOMY i1 Ha3UBaJIM CaTu-
PUYHMMHU KapTHHAMHU, TAPMOHIMHUMHU KapTHUHAMU,
KOMIYHUMH KapTuHamu Tommo. Ilicia Bumycky
«Kapukaryp [I3ikait» Ha3Ba Oyna yHi(ikoBaHA
1i BUKOPUCTOBYETbHCS i1 TOHUHI.

SINOHCBbKE TpakTyBaHHsS KapuUKaTypu BIIpi3HS-
€THCS BiJl KUTAHCHKOTO Ta Ma€ OUIBI MIUPOKE 3HA-
yeHHs1. [Iepioro SMoHCHKO0 ICTOPIE0 B KAPTUHKAX
yBayKaeThCs TBIp «Beceri KapTHHKY 3 )KUTTS MTaxXiB
ta 3BipiB» (Thom3ton3inOyiyra), creopenuii y XII
CTOJITTI BiIOMUM OyUTIICEKAM YEHIIEM 1 XyTOXK-
HukoMm Sky (abo Toba (1053-1140)). Lle wotupu
TMarepoBi CyBOi 3 YOPHO-OLTMMH MaJTFOHKaMH 1 TTiT-
nucamMu 70 HUX. «[eposiMu BOX MEpIIMX CyBOiB
Oy/u TBapHHHU, B NapoAilHIA (opmi pos3irpyrodn
CLIEHM 3 JKUTTS JIFO[EH, a TepOsIMU IBOX OCTAHHIX —
Oy/IIiiiChbKi YeHIll, Ki 3aifMarOThCS HE Ty’Ke T1THOIO
iX caHy JISUIBHICTIO, CKa)IMO, TPOI0 Ha MIBHAYMX
60s1x. Hamai ananoriusi BATBOPH MUCTELITBA HA3H-
Banucs «Toba-e», ToOTO «KapTuHKHU B cTuil ToGay
[IcTopis]. ITotiM OyB 1OCUTH TOBTHii IIEPIO] 3aMOB-
yyBaHHs MaHru. Jlume y XX cromiTri BiOyloch
CBOEpI/IHE ITOBEPHEHHS J10 LILOTO XKAHPY, SIKHI CTaB
HOMYJIIPHUM Cepesl ANOHCBhKOI Monoal. Banu-
BUM €TarioM y PO3BUTKY MAaHIY BBaKAIOTh IEPioj
20-x pokiB muHynoro ctoiaitra. Came Toai rpymna
BIZIOMHX SITTOHCBKHX XYIOKHHUKIB-KapUKaTypHUCTIB
(Paxyten Kiraazasa, Inneit Oxamoro, Caxko Cicino,
FOtaka Aco Ta in.) BigBinasm CIIA m1s oOminy
JOCB1IOM 3 AMEPUKAHCHKUMH KOJIETAMHU.

VY 1923 pomi smoHChKa 3arajbHOHAIIOHAIBHA
razeta «Acaxi CiMOyH» modaja BHUITYCK IIOTHX-
HEBOTO KOMiKCy-nofatky «Acaxi ['pad». Y HpomMy
CIOYATKy APYKYBaJHUCS aJalTOBaHI aMepUKAHChKI
KOMIKC-cepii, a Mi3Hille 3’SBUINCh 1 OPUTIHAJIBHI
STMIOHCBKI, SIKI CIIOYaTKy JAELI0 HaclliIyBajlud aMme-
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pukaHchki. Haj3BuuaiiHa momynsipHICTh KOMIKCIB
CTajla TOIITOBXOM JO TOTO, IO BHJABII CTajH
«aKTUBHO 3aMOBILITH IX CBOIM XynoxxHuKaM. [Iep-
UM TOMYJISIPHUM SITTOHCHKHUM KOMIKCOM IIHOTO
nepioJly CTaB YOTHUPbOXMAIIOHOYHUH (TOOTO
KO)KEH BHUITYCK CKJIaJIaBCS 3 YOTHPHOX MAIIOHKIB,
SK1 PO3MOBIJIAIOTh OJHY HEBENIHKY icTOpiio) bes-
xypuuii Taro (Honki Ha To-can) FOTaxki Aco, cTBO-
pennit B 1924 poui» [Icropis].

CporonHi B SIMOHIT i y CBITI MaHTa € BU3HAHOIO
¢dbopmor0 006pa30TBOPYOrO MHCTELTBA 1 MOIYJISpP-
HUM JIITEpaTypHUM SIBHILEM, SKE «OXOILTIOE MPaK-
TUYHO BCl BIKOBI I'PYHH Cy4YaCHOTO SITOHCHKOTO
cycrninbcTBa. OKpiM mpodeciiftHOi MaHTH, iCHye
MaHTa aMaTopchKa — IOM31HCI, sIKa BUIAETHCS HEBE-
JMKUMH TUpaXaMu Ha Tpour aBropiB. Ha mymky
JOCIITHUKIB, «rpadiyHa HOBeNa, aHIMaIlisi, TOIIO
€ popmaramu, a He KaHPAMU Ta MOXKYTh BUKOPHUC-
TOBYBaTuCs 100 PO3MOBICTH Oymb-iKy iCTOpifo,
Oyib-sSIKUH KaHpP MOXeE 3ycTpidatucs B Qopmari
komikcy» [Robin : 30].

VYV 3axigHill KyabTypl KapuKaTypa BHHHKIIA
B Anrmii. Y XVIII cromitti Binbsim Torapr Big3Ha-
4yuBCsl K Maiictep kapukarypu. Y XIX cromiTri
¢paniy3pkuii xynoxxauk Onope Jlaym’e 3poOuB
3HAYHUI BHECOK Y PO3BHUTOK 3aXi/IHOI KapuUKaTypH,
a xapukarypuct ['eopr ['pocc craB modpe Bimomum
y XX cromitti. Hanpukiani XX cTOMITTS Kapu-
KaTypa cTaja TMOMyJIsIpHOI (OPMOIO MacoBOTO
MUCTENTBA B pi3HUX KpaiHax. 3 1984 poky Kuraii
BKJIIOUMB KapHKaTypy JI0 HEpeniKy KaTeropii
HamionansHoi XynoxHLOI BUCTaBKH, Kurtaiichka
acorianisi XyJI0KHUKIB CTBOpMJIa KOMITET 3 MHC-
TEITBa KapUKaTypu, a ra3eTH Ta BUCTAaBKU NpU-
CBSIUEHI KapHKaTrypi ctanu nomyiasipaumu. Cepen
CYy4aCHUX KHUTAMChKUX KapuKaTypucTtiB — DeH
[[3ukaii, € Lsnaproii, Yxan Jle [1in, Xya L[3roHBY,
Miry, JIsio bin6po, ®@an Yen Ta inmi [benos].

«IIpo Mo€ npyre XUTTA B IHIIOMY CBIT»
(FRIRAE XA FIE RERX ARG 2%) e
TBip KuTaiicbkoro asropa LIzimb Uxam (H77K).
Lls momynsipHa KuTaiichbka apama Oa3zyeThCsl Ha
onHOWMeHHIH Manbxya Bix L[3iep Ykana. Icto-
pis pO3MOBia€ TPO MOJOAY AIBUMHY Ha iM’s
Csnb 1131H, fiKa OTpaIUIL€e B aBapito 1 ONMHAETHCS
y MapajenbHOMY CBITi, YTUICHOIO B TUJIO po3Iele-
HOI apUCTOKPaTKHU.

Y HoBomy cBiTi CsHb LI3iH Bupinrye mouaru
BCE CIIOYATKy Ta BUIIPABUTH NMOMHJIKM MUHYIIOTO
xuTTs. CsiHp L[3iH y CBOEMY MHHYJIOMY JKUTTI
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OyJ1a eroiCTUYHOIO 1 PO3ITYCHOIO JIIBYMHOIO 3 Oara-
Toi pomunu. Ilicms aBapii BOHa NPOKHIAETHCS
B Tini Jlans FOW4eH — MOHBKM BIJIMBOBOTO apucC-
TOKpPaTUYHOTO KJIaHy JlaHb, B1IOMOTO CBOEIO KOp-
CTOKICTIO Ta 06€3KaJliCHICTIO.

3HaxoAsuuCh y uyxomy cBiti, Csaup L[31H BUpi-
[Iye BUMPABUTH TOMHUJIKA MHUHYJIOTO Ta CTaTH
nariHimow. BoHa BCTaHOBIIOE Jpy>KHI CTOCYHKH
31 cayxHunero f0# Kexya, nonmomararoun iii 3Ha-
WTH macTs B LUTI001 3 KOXAHOIO JHOIMHO0. Takox
Csnb 11311 30mmwxyeThes 3 JIro Ipans — TananoBu-
THM, ajie 01 JHUM XyT0KHUKOM, 1 Mi>k HUMH PO3TI0-
YMHAETHCS POMAHTHYHA ICTOPISL.

[Ipote crapuii wienu kinady Jlanp mpoTH HBOrO
COI03Y, BOHU TiparayTh Bignaru Jlans IOituen 3amix
3a b6araroro, ajne xopcrokoro Croe Uxkao. Csub LI3iH
JIOBOIUTBCSL OOPOTHUCS 3 CIMEHHUMH CTEPEOTUIIAMH,
1100 CTaTu MACIUBOIO B 0COOUCTOMY JKUTTI.

VY3arami, 1 gopama po3moBimae mpo ocodmuc-
TICHUHM PO3BUTOK Ta MONIYK CIIPAaBKHIX LIIHHOCTEH
y KUTTI. 3aBASKM NEPEMILICHHIO B 1HIIUIl CBIT,
repoiHsl 3MIHIOEThCS Ha Kpallle Ta 3HAaXOIUTh TE,
PO IO AIMCHO Mpisiia.

VY manbxya «IIpo MO€ apyre KUTTS B 1HILIOMY
CBITI» TpaAMIliifHa POJb KIHKH B KHUTAHCHKOMY
CYCIIBbCTBI MOKa3aHa JOCUTh peanicTuyHo. [ono-
BHa repoins Csub L[3iH norparuise B 6arary apuc-
TOKpaTH4Hy ciM 10 JlaHb, 1€ B/l HET OUIKY€ThCS:

1. Be3ymMOBHE TiAKOPEHHS CTapIIUM YiI€HAM
POIMHH, 0COOJIMBO YOJIOBIKAM.

2. Tuxa Ta CKpOMHa NOBE/iHKa, 3a00poHa Ha
BHCJIOBIIIOBAHHS CBOiX JYMOK.

3. 3aiimarucs CyTO JKIHOUMMH CIIpaBaMH, TAKUMU
SIK BUILIMBKA, TPa HA PI3HUX MYy3UYHUX IHCTPYMEHTAX.

4. 111100 13 BUOpaHMM CIM’ €10 OaraTiM HapedeHHM.

[Ipore Csup 1I3iH, Maroum cydacHi MOTIISIIH,
BIIMOBIIIETBCSL  JOTPUMYBATHCS IIMX  HOPM.
ABTOpKa TIOKa3zye KOH(IIKT MK TpaguliiHUMH
naTpiapXajJbHUMH YSBICHHSIMH PO POJIb )KIHKH Ta
MIparHeHHsIM Cy4acHOi repoiHi 10 He3aIeKHOCTI Ta
ocobuctoro macts. Y KiHueBoMy mificyMky CsiHb
[[3iH momaraeThbesi mpaBa OOMpPATH BIACHY JOJIIO,
10 € PeMiHICTCHKOIO 1I€€10 TS CBOTO Yacy.

Jlopama oTrprMana BUCOKI OLIHKH BiJl KPUTHKIB
3aBJISIKM IMOOKOMY CHOXKETY Ta )KUBOIIMCHUM 00pa-
3aM repoiB. BoHa mokasye misgauam, IO HIKOJIH
HE TI3HO PO3MOYaTH BCE CHOYATKy Ta 3MIHUTH CBOE
JKHUTTS Ha Kpalle.

SlckpaBUM TNPHUKIAZOM MaHIM B SKiil pemnpe-
3€HTOBaHA TPATULIIHUI 00pa3 SIMOHCHKOI >KIHKH
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e tBip «Hana» (7 7), ctBopeHa imocTpaTopom
1 aBTopoM Al S3aBa, sika myoOnikyBanacs 3 2000 mo
2009 pik 1 cknanaetbes 3 21 Tomy. Bona € ofniero
3 HaWBIJOMILIMX Ta HAHYCHIIIHIMIKX cepiil MaHTU
B SmoHii.

VYV wman3i «Hana» posnoBigae icTopilo BOX
MOJIOIUX KIHOK, Ha iM’st HaHa, siKi 3ycTpiualoThes
1 CTalOTh HallKpaluMu MOApyramMH, KO Hepeix-
JpKatoTh 10 Tokio, mo0 3mificHuT cBoi Mpii. Yci
TOJIOBHI MEPCOHAX1 MalOTh CBOi YHIKaJbHI PUCH
Ta XapaKTepH, a aBTOp JAETAIbHO PO3KPHBAE iXHI
MoTHBalli, 00poTEOYy Ta PO3BUTOK MPOTITOM BCi€l
ictopii. Oqna Hana, Binoma sixk Hana Ocaxka, € exc-
LHEHTPUYHOI0 MY3MKaHTKOIO, fka ige a0 Tokio,
mo0 peasizyBaTd CBOIO MpIIO CTaTH BiJOMOIO
pok-3ipkoto. Inma Hana, Binoma sik Hana Komarty,
€ HAIBHOIO JIBYMHOIO, SIKAa TEX HepehKIKae 1o
Tokio, o6 3ycTpiTHCS 31 CBOIM OoH(ppeHIoM
1 pO31OYaTH HOBE KUTTSL.

Manra «Hana» pocnigxye HIIMPOKUH CIEKTp
TEM, IOB’S3aHUX 3 TPATUIIMHUMH W Cy4aCHUMH
POJISIMH KIHOK y SIIOHCBKOMY CycHiibCTBI. BoHa
3BEPTAETHCA JI0 MUTaHb CAMOCTIMHOCTI, Kap’epH,
JIpy:KOM, KOXaHHS 1 0araTboX IHIIUX AacCIEKTiB
KUTTSA MOJOAUX JKIHOK. UYepes peaniCTHYHICTh
1 moOuHy nepcoHaxiB, «HaHa» BHCBITIIOE 1XHI
CYIIepeYHOCTi, Mpii, TPYIHOIII Ta 3MaraHHs 31 CBi-
TOM HAaBKOJIO ceOe.

Manra «Hana» oTpumaiia BEIUKY IOILYJISIp-
HICTH sIK B SI1OHI1, TaK i 1o BCboMy cBiTy. BoHa Oyna
ajlanToBaHa B aHiMe-cepiai, (LIbM Ta MYy3WYHI
BHUCTaBH. 3aBISIKH CBOTH CKIIaAHIN CIOKETHIH JIHIT,
eMOIIiiHINi TUONHI 1 My3uuHil Temaruili, «Hanay
cTana OJHIEI 3 HaWymoOICHINMX MaHT Cepel
YHUTadiB yChOTO CBITY.

BucHoBku. Y Hail yac O1MCKaBHYHOTO PO3MO-
BCIO/DKEHHS iHPOpMaIlii KOMIKCH € TIePCTIEKTHBHAM
crnocoboM 11 sKHaWmBHALIOI mepenayi. Y Oara-
TBOX CyYaCHMX KOMIKCAax CTBOPIOIOTBCSI apxe-
THUITHI TIEPCOHAXKI, 00 cepel MMOBHX 0CiO KOMIKCiB
YUMaJI0 He BUTAJaHHUX TepoiB, a TAKUX, SKi CTAIN
BTUICHHSIM KOJIGKTUBHUX aOCTPaKTHUX YSBJIECHb
PO YOJIOBIKA, KIHKY, CyIlep-repos. Y MaHbXya
1 MaH31 CIOCTEPIra€TbCsl YMMAO BIIIMIHHOCTEH
10710 1boro. TpanuiiifHuit 00pa3 >KiHKU B KUTaii-
CBKOMY CYCHUIBCTBI XapaKTepU3yeTbCAd MOKIip-
HICTIO, CKPOMHICTIO T >KEPTOBHICTIO, B TOH 4ac sK
y AMOHCHKOMY CYCH1IbCTBI BiH OEAHYETHCS 3 L1H-
HICTIO KpacH Ta HDKHOCTI. Y KHUTaWCBKIN KyJIbTypi
JKIHKY BUXOBYBAJIU SIK IOKIPHY TOHBKY 1 IpYKHHY,
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3[JaTHY Ha CaMOIIOXKEPTBY 3apaju Ojara poauHH.
[i ocHoBHa ponb — GyTH TYpOOTIUBOK APYHKH-
HOTO ¥ Marip’ro. Taki sIKoCTi, SIK CAaMOCTIHHICTh Ta
aMOITHICTb, CIpUMMAJKCS HEraTUBHO. Y TON yac
SK y ATIOHCHKIN KyJIbTYpi ’KIHOUY Kpacy 1 HDKHICTb
LIHYBaJId BUCOKO. X0ua *KIHKa TaKOK MaJia [IaHy-
BaTH YOJIOBIKa 1 OyTH BiJIIaHOO CiM'T, Yepe3 BUTOH-
YEHICTb 1 BUIIYKaHICTh BOHA MOIVIa 30€perTH CBOIO
IHAMBITyaIbHICTb.

SAnoHChKI MaHTa 3acBiYYIOTh, IO PI3HULSA
MIDXK YOJOBIKAMH ¥ KIHKAMH BUSBIISIETHCS HABIThH
y MOBJIEHHI. /{7151 pO3MOB YOJIOBIKIB y II€peBaXxHii
OUIBIIOCTI MPUTAMaHHUN PO3MOBHUI CTUIIb MOB-
JIEHHS, Y pO3MOB1 M1’ MaJI03HalOMUMH YOJIOBIKOM
1 XKIHKOIO CHOCTEPIraeMo HEUTPaIbHO-BBIWIMBHH
cTiiib. HelTpanbHO-BBIWIMBHI CTUIIL MOXE CIIO-
cTepiraTucs i B Mi>KUOJIOBIYOMY CIIJIKYBaHHI, ajie
OUIbLI OpraHiuHille BUIIsnae po3MoBHUM. Heit-
TPaJIbHO-BBIWIMBHH CIIOCTEpIraeThcs IpU 3BEp-
HEHHI YO0JIOBIKa JI0 YOJIOBIKA BUI[OTO 32 CTaTyCOM,
32 YMOBH ITOBArd 10 HOTO. YCi KiHOYI EPCOHAXI
CHUIKYIOThCSl B HEMTpanbHO-BBIWINBOMY cTvii. Ha
PO3MOBHUI BOHH TEPEXOASTH TITbKA B €MOIIIITHO

PO3IIpaToOBaHOMY CTaHi, MiJ] Yac THIBY, 3AMBYBaHHS
Toio. HelTpanbHO-BBIWIMBUI CTUIIb Y KIHOK 3BY-
YHUTh BBIYIMBIIIE, HDK Y 40JI0BIKiB. XKiHOUHICTH Ta
JUTSYICT B SIMOHCHKIN KYyIbTYpl HPONOBKYIOTh
yBa)KaTuCs AyXe OMU3bKUMU, TOMY IO JJIS SOH-
1B Tl IPUIOMHU B MOBJIEHHI, SIK1 pOOJISATH YOIOBIKA
O171bI1I 1H()AHTHUIBHUM, 3 YCT KIHKH 3By4aThb JTyXKe
Muito. YosnoBik Mae OyTH JakOHIYHMM, HebOara-
TOCJIIBHUM, 100 3/1aBaTUCh CHJIBHHM 1 MYKHIM.
Lle Bka3ye Ha 70 LbOTO Yacy HasBHI CTEPEOTUIIN
B SIIIOHCBKIM KynbTypi, OCOOMMBO INOAO CHpUii-
HSATTS )KIHKH 1 11 poJii B AMOHCHKOMY CYCH1JIbCTBI.
Orxe, TpamuuiiHMA 00pa3 KUTAHCBKOI JKIHKH
XapaKTepU3y€EThCS PAJAMKaIbHIM BiZ]MOBOIO BiJl ceOe
3apaJy BUKOHAHHS I€HJEpHOI poii, B TOM Hac sK
AMOHCHKA JKIHKA MO€AHY€E MOCTYIUIMBICTD 13 BUTOH-
YEHICTIO Ta Kpacoro, 30epiraroun 4acTUHY CBOET
iHuBinyaneHOCTI. L{i BimMIHHOCTI BimOOpakaroTh
OUTBII MaTpiapXayibHi LIHHOCTI B KUTAHCBKOMY CyC-
MIJIBCTBI Ta OUTBHIIY TIOBary N0 KiHKH B STIOHCBHKIH
KynbTypi. [lepcnekTuBH TONATBIINX TOCTIHKEHb
y0a4aeMo B pO3HIMPEHH] MEX JOCIIKEHHSI IIUISIXOM
3aJTy4eHHS] KOPEUCHKIX KOMIKCIB MaHXBA.
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IMAGES OF WOMEN IN CHINESE MANHUA AND JAPANESE MANGA:
A COMPARATIVE ASPECT

The article under consideration provides a comparative analysis of the images of women in Chinese manhua and Japanese
manga. Its goal was to find the standard and different features in depicting the female identity and role in the cultural works
of both countries. The attention of the research focuses on the analysis of the structure of the plots, types of characters, stylistics
of the picture, and approaches to the topic of femininity and gender stereotypes. The publication examines the influence
of the cultural context and historical events on the formation of female images, as well as the main trends in the development
of manhua and manga, which are observed in the modern world. The study helps better understand the diversity of cultural
approaches to portraying women in the mass media and their impact on the perception of gender roles in society.

The study pays special attention to the cultural contexts in which manhua and manga were formed. Manhua,
as the Chinese equivalent of manga, is noted for its distinct aesthetics and themes that reflect Chinese culture, mythology,
and history. Some stories in manhua were created in the context of Confucian traditions in defining the role of women
in Chinese society. However, there are works in which there is a conflict between traditional patriarchal ideas about
the role of women and the modern heroine’s desire for independence and personal happiness.

Japanese manga reflects Japanese spiritual values, social changes, and cultural influences. Manga is unique in its wide
range of genres, including fantasy, science fiction, romance, and others. Japanese manga also presents complex aspects
of gender identity and attitudes towards women in Japanese society that have remained unchanged since ancient times.

Thus, the cultural context and historical events influenced the features of the representation of women in Chinese
manhua and Japanese manga, which, despite their common origins, have significant differences under modern conditions.

Key words: image, woman, manhua, manga, tradition, innovation.
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KOHIENTYAJIBHA META®OPA BIHHU B CYYACHUX ITPAKTUKAX
JEKOHCTPYKIII TPATEAII B. LIEKCIIIPA «TPOIJI I KPECCIJTA»

CTaTTs TpHCBSYEHA OCOONMBOCTSAM BHKOPUCTAHHS TOCTMOJCPHICTCHKHX TEXHIK 1HTEPIpeTalii IMeKCIipiBChKOro
JOpoOKy y AUCKYypci CY4aCHOTO TEaTpambHOrO0 MHCTCITBA. 30KpeMa po3DIANAEThCS CleNU(piKa PO3TOPTaHHS KOHIIETI-
TyaJILHOI MeTa(bopH BiitHM y moctaHoBIi «Tpoina i Kpeccimm» 6p1/1Tchm<oro pexucepa JIx. banarBanu. 3niicHeHUI
aHaJIi3 3acBindye e()eKTHBHICTh BHKOPHCTaHHS PEKHCEPOM- HOCTMO}Z[epHICTOM HpHUIOMiB JEKOHCTPYKIIi, 32 JOMOMOTOI0
SKUX BiIOYBa€ThCS MOPODKECHHS MPOLECIB CMUCIOTBOPEHHS HA PI3HMX PIBHAX CIPUHHATTS TEKCTY — TeMaTHIHO-3Mic-
TOBHOMY, KOMIO3MI[IHOMY, 0Opa3HO-CUMBOJIIYHOMY, CTHJIICTUYHOMY. ABTOpPChKAa KOHLEMIsS TeaTpanbHOi MOCTAaHO-
BH BUABILIETBCS CyroiocHoro ifesm XK. Jleppiau mpo 3amepeucHHs iCHyBaHHS €JUHOTO JKepenaa XyHOXKHbOIO CMHCIY
1 mepeMilleHHs] CMUCIOTBOPYOTO LIEHTPY B MEXKaxX €CTETHYHOIo 00’ekTy. KoHIemnis 3eHTpoBaHOI CTPYKTYpH, peaizo-
BaHa Yy JOCBiJi CLIEHIYHO iHTepHpeTalii KIacCH4HOro Matepianry, 00yMOBHIa TpaHc(opMallii 3MICTOBHUX 1 (opManbHUX
eNIEMEHTIB I’ €CH. Pexucep BIA€THCS 0 JCLEHTPYBAHHS CTPYKTYPH IIEKCITIPIBCHKOTO TEKCTy. KOHIemis BiICyTHOCTI
[ECHTPY, PO3YMIHHS CTPYKTYpH SIK HECKIHUCHHOI TPH PI3HULb y CKIHUCHHUX MEXaX, 0 He IMiITaeThes HEHTPYBAHHIO
Y 3aMKHEHY [TICTh, IO3BOJISE AKIICHTYBATH TOJICEMAHTHYHY NPUPOAY OyIIb-IKOTO COLIaTbHO-ICTOPUYHOTO 1 CBITOIIIAI-
Horo (heHOMeHa. BiifHa y ciieHivHIi iHTeprpeTalii pexxucepa-nocTMoaepHicTa HaOyBa€e OHTOJNIOTIYHOTO CTaTyCy, BUCTY-
a€e yHIBePCAIBHOK peatiero OyTTs, Mae CBITOIISAHY MPUPOLY. Y SIKOCTI KOHIENTyanbHoI MeTadopy BilfHA akTyai3y-
€TBCS B TIOCTMOJICPHICTCEKOMY €KCIICPUMEHTI JUTSl TIOSCHeHHS CKIaIHUX aO0CTpaKTHUX KOHIICHIIH: KiHII icTopii, KpH3n
JIFOMHY, CYYacHOTO CTaHy PO3YMIHHS JIOACHKUX BITHOCHH. J[eKOHCTPYKIIs MpH IbOMY BHCTYyTAae K 3acid moOymoBu
XYJOXKHBOTO CBITY, CIIpHsiE Tepeadi $piiocochKoro i KOHKPETHO-1ICTOPUYHOTO XYA0XKHBOIO CMHCIIIB.

Ku11040Bi c10Ba: JEKOHCTPYKILis, TOCTMOJICPHI3M, KOHLIENITyallbHa MeTadopa, «BIAKpUTHIA TBipY», OiHApHI OMO3MU],
aHTU4HICTh, Penecanc, [lekcmip.

Beryn. YHikanpHa BIIACTUBICTH MIEKCITIPOBOTO AHani3 monepenHix AOCHiTKeHb. Y IHUCKYypCl
CJIOBAa AaKTyalli3yBaTHCA Yy HaWpPI3HOMAHITHIIINX  MOCTMOAEPHI3MY 3aKpPIIUTIOEThCS TMOMISAA Ha MeTa-
KOHTEKCTaX, 3/aTHICTh XyJOKHIX 00pa3iB, CTBO-  Qopy He JmMIle y By3bKOMY (SK 3aci0 XymTOXKHBOT
peHUX HOro MOETUYHUM TeHieM, 30epiraT CBOK  BHPA3HOCTI), ajie i y MIMPOKOMY CEHCI — sIK Ha 3aci0
103a4acoBy CYyTHICTh, HAOyBarOUYM HOBUX 3HAaY€Hb  MHCJCHHS Ta OCSATHEHHs JikicHOCcTi. Mertadopa
1 TOCTPO aKTyaJbHUX IMIUTIKAlid, 3a0€3MeUyl0OTh  TPAKTY€EThCS SIK MUCJICHHEBA OTIEpAIlisi, IO JT03BOJISE
Benukomy bapmoBi mo3auacoBy aKTyasIbHICTh — OCMHUCIIHTH IEBHHN parMeHT peasbHOCTI. Ha mymky
1 3aTpeOyBaHICTh B pI3HUX cepax KyJIbTypH. JIx. Jlakodda 1 M. [xoHCOHA, JTFOIChKA TIOHSTTEBA

3-IOMDK YCBOTO PO3MAITTA IHTEPIpETAlifHUX  CcHCTeMa € MeTaQOpPHYHOI 32 CBOEKD MPUPOJIOIO:
HIAXOAIB O HIEKCIIPIBCHKOIO YHIBEPCYMY OCO-  «MeTadopa IPOHU3YE BCE HaIlle OBCAKICHHE KUTTS
ONMUBY IIKAaBICTh BUKIMKAIOTh XYAOXKHI NMPAKTUKH | BHSBISETHCS HE JIMIIC B MOBI, a ¥ y MHCIICHHI
MOCTMOZIEPHI3MY, 3acHOBaHI Ha Teopii Binkpu- 1 misx» [Lakoff, Johnson : 21]. IcHye minkom peansHa
TOIO TBOPY, IHTEPTEKCTYalbHOCTI, CUMYISKPU3a-  MOMJIMBICTH Mi3HABAJIBHOI isUIBHOCTI Yepe3 MeTa-
1ii, rineppenenTUBHOCTI. B iHTepnperamiHuX  QopHyYHE CHPUHUHATTA, TOMY IO MeTadopH 3AaTHI
eKCIIEpPUMEHTaX MMHTIIB-TIOCTMO/IEPHICTIB TBOPU  CTPYKTYpYyBaTW MHUCJICHHS Ta BIUIMBATH Ha CIPHIi-
B. Illekcnipa mocTaroTh MOJIEM PO3rOpTaHHsS KOH-  HATTA. JltomuHa 3matHa ocsiraty pi3Hi MeTadopudHi
LENTyaJIbHUX MeTaop, a MEXAHI3MOM iX BTUIEHHS ~ (OpMH Ta BHCIOBH, OCKUIBKH I1X 3HAXOMKCHHS
€ IEKOHCTPYKLIIS. niepeOyBae y IOCTYITHINA TOHSATTEBIA cucTeMi. Taky
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metadopy JIx. Jlakopd i M. [I>KOHCOH Ha3MBAIOTH
«KOHIIENTYaJIbHOIO MeTa(oporoy, 10 HAJEKUTh J10
«OCHOBHHMX MEXaHI3MIB CTBOPEHHS KOHIIENTYallb-
Hoi cepu» [Lakoft, Johnson : 24]. 3anydatoun 0
TMIPOIIECY Mi3HAHHS TOCBIJ JIFOAWHM, 1i COITiabHI BiJl-
HOCHHH, HaOyTi 3HaHH 1 IIHHOCTI, KOHIETITyaJ bHa
MeTtadopa CIpOMOXKHA OIMCYBATH CKJIaHI a0CTpak-
THI TIOHATTA 4Yepe3 NOCTYIHHH Bi3yalbHHH 00pas3,
10 poOUTH T aKTyaTbHUM 3aCO00M OCSITHEHHSI CBITY.

Came Ttakumii TMn MmeradopH3alii aKTyaTbHUX
CMMUCJIIB 3aCBIJUYIOTh 3BEPHEHHS CYyYaCHHUX PEKH-
CepiB JI0 LIEKCIIPOBUX TBOPIB, 1110 3aBXKIH MICTAThH
y c0o0i MMOMHHWH IIHHICHO-CMUCIIOBUI KOMIUIEKC,
BIJIKPUTHUH ISl pPO3TOPTAHHS Y IIPOCTOPI KyJIBTypH.
Iloni6Ha iHTEepmperalliiiHa NpPaKTUKA MPETCHAYE
Ha IIPOSIB 1HTENEKTYalIbHO-JyXOBHOIO MOTEHIIATY
HE TUTBKH peXHcepa, aje ¥ MeBHOI HalllOHaJIbHOT
Tpaauuii. Meta naHoi poOOTH — PO3MISIHYTH Clie-
1U}iKy pO3ropTaHHS KOHLENTYyalbHOI MeTadopu
BIMHHM y NMOCTMOJIEPHUX TeaTpalbHUX IHTEpIIpeTa-
misix. OCTaHHE NECATHIITTS TIO3HAuYeHE 3pOCTaH-
HSM JIOCIIIHULIBKOTO 1HTEpecy [0 TeaTpaabHOL
HIeKCMipiaHu nmocTMojiepHicTiB. HaykoBi po3Biaku
O. IIponkepnua [[IponkeBuu], O. Konecnuk [Konec-
nuk], H. Haymenko [Haymenko], I'. Bappi [bappi],
J1. bepiarrona [Bevington] Ta iH. opieHTOBaHI Ha
crieriky MIEKCHIPIBCBKUX ITOCTAaHOBOK Cydac-
HOCTI Ta BCTAaHOBJICHHS B HUX O3HAaK IIOCTMOAEPHOL
CTUJIICTUKH (BIIKPUTICTH, parMeHTapHICTb, IHTEP-
TEKCT, CUMYJISIKpU3allisi, BUIbHA Tpa TOIIO).

Bukiax ocHoBHoro Mmarepiaiay. Ha aymky
amepukaHcbkoro TearposHaBusd Jl.  Kenneni,
«iHo3emMHHui» Illekcnip TOCUTH YacTo € BHPa3HO
MOJITUYHIIIUM 1 ToiemiuHimmyM, HibK [excrmip
«aHIMNACHKUIY, BIH «JEMOHCTPYE TE, YOTO HaM
B aHIVIO-aMEPHKAHCBKOMY TeaTpl Halayxue Opa-
Ky€: KOPCTOKICTh BJIaJ{, BIAIHICTh HEOE3IeK,
peanbHE CIONIBaHHSA, IO MeEpTBa aHMIICbKa
Jpamarypris Bce Ie 3[aTHa IMOTPSCTH IyOIiKy
10 MIMOWHM AyIll, JTOBECTU LIEH30pa [0 LIaly...
aKTOPIB — JI0 apellTy, 1 3SMyCUTH HAC NPArHyTH I11e
4Oroch, OKpIM K YEMHEHBKO CHJITH Ta IIECKATH
y nononi» [Kennedy : 302]. Jlane TBepmKeHHS
CYrOJIOCHE IOCTMOJEPHICTCBKOMY  PO3yMIHHIO
JIEKOHCTPYKIIIT SIK cTpaTerii inTepnpeTanii i pemo-
JeTI0OBaHHs MEBHOTO (pparmMeHTa peansbHOCTI abo
XyJOKHBOTO (peHOMEHa.

JIeKOHCTpPYKIisl, HA TyMKY ii TOJIOBHOTO TE€Ope-
tuka JK. Jleppiay, BU3HAETHCS CTPATETIEID «yTa-
€MHMYYBAHHS NPUCYTHOCTI 1 MOJATa€e y TakoMy
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BIZTUNTYBaHHI TEKCTY, K€ BUJ00yBa€ 3 HBHOTO Ti
HaIpy>XeH1 TOYKH, SIKi PO3XUTYIOTh 100pe BIPYH-
TOBaHy B HbOTO MpHUCYTHICTH» [Ieppima : 615].
JIeKOHCTPYKTHUBI3M 3arepeyye iICHYBaHHS €IMHOTO
ABTOPUTETHOTO JKepesia CMHCILY, 3BIICH MOHATTS
HE-TNPUCYTHOCTI, HE ICHYBaHHS (3aMOBYYBaHHS:)
1 TIepeMillleHHs. CMHUCIIOTBOPUYOTO IIEHTPY Ha 1HIII
00’extu. IloniOHa cTpateris nepemilieHHs CMUC-
JiB € OCHOBOIO TBOPEHHS KOHILIENTYaJlbHOI MeTa-
¢dopu B mpoueci OCMHUCIEHHS! TOCTMO/IEPHICTaMU
IIEKCIIPOBOI CIa IINHHU.

[Toka3z0Bo10 y IIbOMY IUIaHI € IIEKCIHIpPiBChKa
m’eca «Tpoin 1 Kpecciga», Ha ocHOBI sikoi Oyio
CTBOPEHO CIUIBHUI NPOEKT TeaTrpaJbHOI KOMIIa-
Hii Moving Theatre (Jloton, Cximauii Caccekc,
Benuka bpuranis) ta Kuiscekoro Tearpy Ha
[Tomomni. Pexucep BucraBu — J[xonaran banar-
Baja — XyaoxkHIA kepiBHUK Moving Theatre,
NPOBIHUI TOMYJSPU3aTOP JBOMOBHOTO TeaTpy
y Benukiit bpuranii.

[T’eca «Tpoin i1 Kpeccima» Oyma HammcaHa
npubau3Ho y 1601-1602 pp. B Hilt po3pobms-
€THCS IIUPOKOBIIOMMI CroXkeT TpostHChbKOi BifHH.
[IuTaHHS CTOCOBHO >KaHPY LIbOTO ILEKCIIPOBOIO
TBOPY 1 COTOJIHI BUKJIMKA€E JUCKYCII B KOJIax JiTe-
paTypo3HaBLIB Ta TEAaTPO3HABIIB, OCKUIbKM BIH
noOyJIoBaHWI Ha 3acajax KOHTPACTy: A HOTro
CTPYKTYPH XapaKTepHa Kopessiis aMO1BaJIeHTHUX
XyHAOKHIX €JIEeMEHTIB — TpariyHoro i KOMiuHOTO,
HiJHECEHOT0 1 3HMKEHO-MOOYTOBOrO, pPOMaH-
TUYHOTO 1 PeaNiCTUYHOTO, JIPUIHOTO 1 (hapcoBo-
OydoHHorO.

JIx. banarBana oOupae 1o 1’ ecy HEBUTIAJKOBO.
Ha iioro nymky, «lllexcmip Bke JaBHO BAMBIIS-
€TBHCS Y 3€PKAJI0 Cy4acHOCTI i 0auyuTh Tam pi3Hi
peui, HaBITh Cy4YacHi 3arpo3u TEPOPUCTHUHUX aTaK
Ta IHIKUX KOHQIIIKTIB, TKUMH JKUBE CBIT CHOTOIHI»
[banarBaina : 14]. Take aBTOpChKe OaueHHS BiIO-
BiJla€ JIOTIII JEKOHCTPYKTHBI3MY, OCHOBHE Tacio
SKOTO — JIEUEHTPYBaHHS CTPYKTYPH, KOHLEMILis
BIZICYTHOCTI LIEHTPY; CTPYKTypa — 11¢ HECKIHUCHHA
rpa pi3HULb y CKIHUEHHUX MeXaxX, 10 He miaja-
€ThCS IIGHTPYBaHHIO y 3aMKHeHyY 1imicTe. XK. Jlep-
pida BHUCYyBa€ i7iet0 MUChbMa SIK MOJSI TPU, B IKOMY
BCE MOXe OyTH OJJHOYACHO O3HAYHMKOM 1 O3Hady-
BaHHUM, TOOTO TEKCT 3BUTBHSIETHCS BiJ B O3HA-
YHHMKA 1 CTa€ TKAaHWHOIO, IUIETUBOM, TEKCTYpOIO,
a HE CTPYKTyporo. TeKCT MOKHa KOHCTpPYHOBaTH
1 JIGKOHCTPYIOBAaTH, PO3KJIAJaTH 1 CKJIaJaTH, HOro
MOYKHA J10-TIUCATH, NIepe-MUCaTH, O-IUCATH.
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VY TearpanpHiil Bepcii OpUTAaHCBKOTO PEXH-
cepa «Tpoin 1 Kpeccina» mignaerscs npuiiomam
XyHAOKHBOI JEKOHCTPYKILIi, OCKUIBKH IPOYUTY-
€ThCSI KPi3b MPU3MY YKPaTHCHKO-POCIHCHKOI BifHU
1 TOB’A3aHUX 3 HEIO TpaHCOpMaIliil HalioHaIbHOT
ceimomocTi. /). banarpana 3fificHioe Take Tpo-
YUTAaHHS, aKIEHTYIOUYH yBary Ha BIYHUX €K3UCTEH-
HIMHUX TpobjIemMax JIOACHKUX B3a€EMOBITHOCHH
Ha KIITaIT JII0OOB 1 HEHABHUCTh, BiIaga 1 paObCTBO,
cwia 1 cnalbKicTh, po3yM 1 0e3rny3ns. 3a cioBaMu
MUTLS, «Te, o lllexcnip y cBOiX m’ecax roBOpUTH
npo Oyap-sIKUiM mepiof, 1 HOro ciioBa 3aBXkIH, IO
CyTi, cyuyacHi — akcioma. [I’eca npo aiBuMHY, sfKa
MaJja neplili CeKCyaiabHl CTOCYHKH 31 CBOIM Hape-
YEHHUM, TIOTIM — 3 IHIIIMM COJIZATOM, a KOXKEeH 3 HUX
BXKE HACTYIHOTO JHS MO)KE 3arMHYTH, HallMcaHa
400 poxkiB ToMy. AJe 11e — BioOpaxkeHHs icTopii,
sika Oyna, € 1 6yzae. I skmro Illexcnip po3ymie, 1m0
o3Hadae OyTH aiBunHOI0 Kpeccinor, To BiH TaKOX
posymie 1 Tpoina, Horo rHiBHi peBHOLII — T€, 1110
MU 3aBXKIM BiT9yBAa€EMO, HATUKAIOYHCH HA 3paay»
[banarBana : 14]. B Takomy migxoai aBropa pea-
JI3Y€TbCA BAXKIMBA Ui JEKOHCTPYKIII ocoOnu-
BicTh, BimsHauena II. Bappi, «TEHICHIIS M0
3MIHU TIOJISIPHOCTI TPAagULIHHUX OIHApHUX OIO-
3MLIIH, TaK, 110 JApyre MOHATTS CTa€ NMpUBLIEHOBa-
HUM 1 BBaXKaeTbes Oubn Oaskanum» [bappi : 90].
VY naHomy BUNAAKy WIETHCS MPO LIHHICHO-CMUC-
J0Bi TpaHcdopmalii B MeKax TaKUX OMO3MIIIH K
cwia / cnaOKicTh, 3pajia / BiigaHIiCTh, cTape / HOBE,
3acrapiyie / cydacHe, CTaTU4YHe / JUHAMIYHE TOIIIO.

Jlx. banarBana Haue 3aimyvae misiaada ;10 Oesmne-
PEPBHOTO KOJIOBOPOTY 3alUTaHb, 3alPOIIY€E TTOMIp-
KyBaTW HaJ HUMH 1 3aHypUTHUCS Y MOIIYKHU BIIIO-
Bizteil. Ha ¥oro nymky, «momu B VYkpaiHi MycsTbh
nobauntu n'ecy lllekcmipa, BiioMy THM, IIO BOHa
CTaBUTh YECHI, CKJI/IHI, OpyTanbHi MUTAaHHA 1 Bil-
MOBIISIETBCSL JITaBaTH Ha HUX mpocTi Bignosidi. e
m'eca, sika BUMarae HeWMOBIPHOI KOHIIGHTpAIli 1 po3-
nymiB. [IpuixaBiy croau 1 MOMparoBaBIIM 3 YKpaiH-
CHKFIMH aKTOPaMH, ITPOFOCEPAMH Ta PEKHUCEPAMH, 5
mo0aumB, M0 JTUCKYCIs HAC 30immkye. S BimdyB, 10
Tearp, SIKMA CTaBUTH 3allUTaHHS, MA€ HEHMMOBIPHY
00'eqHyBabHy cuiy» [banarsana : 14].

B ocHoBi mo0OynoBH BUCTaBU MOCTMOJIEPHICT-
ChbKa ()parMEHTApHICTh — MOHTAX EII30MiB, SKH
MOETHYE B OpraHiyHy IUTICHICTh TMOMii CHBOT
naBHUHM (3ManboBaHa lllexcrmipom BiiiHa rpekiB
1 TPOSIHIIIB) 1 TparidHe ChOTOJAEHHS (BIICHKOBI il
Ha Cxoxi Ykpainm). | TposiHIll, 1 TpEeKH OASATHYTI
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y CydyacHy BIiHCBKOBY (opMmy, ajie pO3MOBISIOTH
moBoto Illexcnipa. Komno3uiist BucraBu BUOyno-
BYETHCSl HAa TOEJHAHHI MIEKCIIPIBCHKOTO CIOKETY
1 CHEH «IOKyMeHTalpHOro tearpy». Lli cuenu
CTBOpPEHI Ha OCHOBI IHTEPB’I0 3 MENIKAHIISIMH
CXIJTHOTO perioHy YKpaiHu, Kl MEepPeXuIn JOCBIA
nepeOyBaHHS y 30HI BOEHHHX [Iili 1 BUCIIOBIIIOIOTh
CBOi Bpa)K€HHsI B1J MMOOAYEHOro 1 MEPEKUTOro —
BepOalIi3yr0Th KOHIENITya bHy MeTadopy BiilHH.

VBech ClieHIYHUI MaliJaHYMK Haraxye mpocTip
37a, 1m0 Hece OLTb 1 cMepTh. ATpuOYTOM ClieHH
€ ABosipycHa Oy/IiBis 3 GaraTbMa neperopoakamy. Ii
I'POMI3ZIKICTb 1 O/HOMAHITHICTh OIPHSIBHIOE KOHCEP-
BaTU3M CYCILJIbCTBA, TpariuHi cipi OyaHi Ta BaXKke
W THITIOUE CTAHOBHINE KOKHOI OKpPEMOI JIFOIHHH,
K1 IOBOAUTHCSI BUXKUBATH B YMOBAX 0O€3MOIIAHOT
BifiHM. Ll mepeB’stHa KOHCTpYKINs Gararoraposa,
K cama Metadopa BiliHM, BOHA MICTUTh y COOi
1 TperbKi HaMeTH (HWXKHIN TMOBEpX), 1 TPOSTHChKUMA
Tabip (BepxHiii MoBepx), 1 HaBiTh nanai uaps Ipi-
ama. TposiHII HaifdacTime nepeOyBalOTh Ha BEpX-
HbOMY sipyci. TyT BUPILIYIOTbCS BIHCHKOBI CIIPaBH,
npuxoaaTh Ha modadenHs Tpoin i Kpeccina, iHomi
3’BJISIFOTHCS. HAIMIBCOHHI 1 HamiBpo3asarHeHi [lapic
1 €neHa, AKi yCIM CBOIM BUIVILZIOM JIEMOHCTPYIOTb,
110 BiifHA 1X 30BCIM HE CTOCYETHCH.

HwxHill spyc 3alOBHIOIOTH T'pEIbKi BaTaKKH,
AK1 MalOTh OpUWMaTH JOJeHOCHI pimeHHs. [loka-
30BOIO € clieHa Oeciau Yiicca 3 Hectopom 3 npu-
BOJly TOT'0, KOTO BiicJIaTH Ha noiyie 6010 0opoTHcs
3 TpostHIIEM ] eKTOpOM:

«YcsiKOMy pO3yMHO, 1110 TOTO,

Koro mu npotu ['ektopa mocrasum,

Mu oGepeM sik Halll HallKpaliuid BULBIT,

Sk xBiHTECEHIIIFO cBOTO Hapomy» [LLekcmip : 354].

Ha mnouarky po3mMoOBH TpelpbKi BaTaKKM KOH-
CTaTylOTh, M0 «30UTH [€KTOPOBY CllaBy» MOXKeE
TIIBKKM AXUU1. BTiM BOHU po3yMitOTh, 110 BTpaTa
HAWCWIBHINIOTO BOTHA IMOCTaBUThH MiA yaap Bce
rpeupbke Bilicbko. Toal BOHM BHPILIYIOTH 31rpaTH
Ha IUXaToCTi AXijla, IOCTAHOBUBIIIH, 110 M€Y Ha
['exTopa Mae migHATH HEPO3YMHUH AsIKC:

«Bci ogHOCTalHO CKaxeM, 10 ASIKC

Haiibinbimne rigauii gecri. [le Axinmy,

o my>xe MOOUTH CIIaBy 1 XBay,

Xait Oyne mmnuyka B HIC: HEXal OIyCTUTh

Bin rpebens, mo ax no xmap 3anep» [llekc-
mip : 355].

Taka Tpa JIOACHKUMHU JOJSIMH, SICKPaBO TPEJ-
craBineHa B m’eci lllekcmipa 1 akryanizoBaHa
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JIx. banarBanoto, MOBOAWTH, IO JIONWHA Oyna
1 3aJIMILIAETHCS MIIIAKOM B pyKax BiaJu:
«SIK BUKPYTUTBCS TON NypHUI AsIKC,
Bo3sHnecemo 1oro, a sk MoJsike,
To 3HaTumem, 110 € B HAC Kpallli JIIOMH.

Hanpkyiimo 6par Ha Opara 1BOX cobak:

lopnuns im xail nmpaBuTh 3a Macnak» [Lllekc-
mip : 355].

[lepexitoyarounch 3 MEKCIIPOBOrO TEKCTY /10
nmoniii Ha Cxomi Ykpainu XXI cTomiTTs, ToOTO
B MpOIECi pO3ropTaHHs OJHI€l 31 CIEH <JIOKY-
MEHTaJIbHOTO Tearpy» y Buctasni, /x. banarBana
BUBOJUTh Ha CLEHY [JBOX MOJOAUX >IHOK Ha
BEJIOCHIIEIaX, SIKI Maike B YHICOH BUCJIOBIIIOIOTh
JYMKY IIPO CMEPTOHOCHY pOJIb BJajH, sIKa KUJA€E
3BHYAWHUX JIOIel B mamry Oe3KamdiCHOI BiMHHU:
«3Haen, — Kaxe Tnepia, — e BiifHa JJIs MOIITH-
KiB, He 711 Hac. Mu mpocTo TyT, Xi0a He Tak? Mu
MPOCTO TYT, 1 MU HIKOTO HE 3Bajid CIOJH, 1 MU HE
XO4EMO Hi 3 KM BOIOBATU». 11 CIIOBa MPOOBKYE
npyra xkinka: «[lomituxu! IlpaBunsHo. Lle BiitHa
3710CTi, >Kaai0HOCTI 1 rpomeit. Yei mi oJirapxu
HE JIISITHECSA CBOIM 0araTcTBOM, a MU, 3BHYaMHI
JOIM, CTpakaaeMo. BOHM HAIBKOBYIOTH JIFONEH
ouH Ha oxHoro. Yomy Mu npotu 3axony? Mu —
Vkpaina. Mu Oynu ykpainimsmu. Mu € ykpainmi.
YoMy MM yci TOBHHHI CTPaXaTu Yepe3 1€ Hero-
po3yminns? [lonuBiThcs Ha Hac. Ha Hac 3 Hamumu
cTapuMu MomnenaMmu. Ski 3 Hac Tepopuctu? Mu —
MUpPOJIIOOHUN HapoJ. Mu 3a ChOTOAHI, MU — 3a
MaiOyTHE.

[Ile omue 3 murTaHb, ke mopyuryeTrbest [lek-
CIIPOM 1 aKTyali3yeThesl 3aC00aMH TEKOHCTPYKIii
y Bepcii JIx. banarBanu, cTocyeTbes BIICYTHOCTI
€IHOCTI MiX TIPEJICTABHUKAMHU BIaJN OJHIET Kpa-
iHH, a 1e, Oe3MmepeyHo, 3MIIHIOE TTO3UIIiT BOPOTiB:
«IxHs1 He3roma HaMm Ginblue 1O MHUCH, aHIK KOJIH
npomik HuME 3maroga» [Illexcmip : 368]. [lana
LIEKCHIpIBCbKAa CEHTEHIsl HalyBae 0COOIMBOT
aKTyaJbHOCTI JJIsi YKPATHCBKOTO IVIsijgava, aliKe
aKTyaji3ye NpUTaMaHHY HaM KpHU3y €IHOCTI 5K
MIX JIiZilepaMH Ha MOJIITHYHIHM apeHi, Tak 1 M Ipo-
CTUMU JIONbMH — MemkaHisMu Cxomy 1 3axomy
YKkpainu.

Jlx. banarBana HaMmaraeTbCs pPO3KPUTH BCHO
mMOuHY ¥ Tparism BiitHH. «Tpoin...», — Ha #oro
IYMKY, — IpekpacHuil 1 Hemwaaauii aap Llekcnipa
HaImmM cydacHukam. Lle iforo crpaxitimuBe Haramy-
BaHHS KOXHIM Halii, sika 3aMKHYyJach (ycaMiTHU-
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Jack) y cBOIX KOH(IIIKTaX, PO TPariuHi HaCIiAKH
Takux KOH(TIKTIB...» [banarBana : 14].

Pexucep He yHHKae KONHOI CIIEHHM IIEpIIO-
JuKepena, B KiM HAeTbcs Mpo MPUUMHY CHaslaxy
BilfHH, a caMe PO BUKOPUCTAHHS 0€3ITy3/101 CUIH
1 HACUJIbCTBA!

«3 HETOMHUCIIOM 3’ €THAETHCS HACHIIBCTBO,

I Hemon-cuH y0’€ CBOTO BITIIS;

Ckpi3p IpaBOM CTaHe CHJjIa; IpaBa i KpUBAA,

o ix cynuTu Mae npaBoCynas,

3MiMmarThCs, 1 Me3He CIPaBeINBICTb.

Tox cuna cra”e BCiM, BOHA mepeiie

B cBaBouto, a cBaBoIIs y 3ka00y:

XKanoOba ik, Toi ycexepyrouuii BOBK,

3a 70NOMOro10 CBaBOJIi i crun

CBiT noxepe, BKiHLI i cebe camy...» [Lllekc-
mip : 348].

[Hekcnip BUCIOBIIOETHCS M PO THX, XTO MOBA-
JKa€ TITBKU CHITY, HEXTYIOUH 3I0POBUM TIIy3I0M:

«Y HHUX 00aYHICTH — 1€ BXKe 00STY3TBO,

B Hux MyapicTh Ha BiiiHI — came HIIIO;

€1uHe, 110 YBaHJIUBLI BU3HAIOTb,

e mins pyxu...» [[ekcmip : 350].

Mertadopa BiilHM TOCTYIIOBO PO3TOPTAETHCS
y Bepcii JIx. banarsanu, B akieHTyBaHHS MOpaJib-
HOTO ,,3aXBOPIOBAaHHS" Ti€l MacoBO1 JIOAWHM, 1110
CJIITTO JIOBIPsIE CBOIO BOJIIO MPOIIAaraHANCTaM-MaHi-
yJIsSITOpaM, He3JarHa A0 KPUTHYHOTO MHUCIEHHS
1 CaMOyCBIIOMJICHHSI.

I Illekcmip, i cmigom 3a HUM J[x. banarana
HAroJIOUTYIOTh Ha a0CypAHOMY IIPUBO/I BIHHHU, KU
3a0upae HAWLIHHINTY P14 Y CBITI — KUTTS JIIOAUHU,
Ha I[iHI BilfHH, «I110 pO3aLTSIE ciM’1, HaIlil, HAPOIM»
[banarBana : 14], BpemTi Ha TOMy, IO BiifHa mpo-
JIOBXKY€E TTOKUPATH JIFOIEH 1 «ITICIIst CTIIBKOX TO/IMH,
peueid, >xutTiB» [Llekcrip : 359] nepeTBoproeThCs
Ha OyZeHHICTb. JII0IM BUKIIMKAIOTH OJJMH OHOTO Ha
01if, 00 «IMOCTOATH 3a SIKYyCh AypHULIO» [ Ilek-
crip : 359], 1 6e3mTy3/s € pyIIfHOIO CHIIOIO Ha BCiX
mabMsaX iepapxivyHoi mipaMiaM, Ha 10 BKa3ye Ona-
3eHb TepciT: «AraMeMHOH JIypeHb, 00 B3sBCS OyTH
cTapmuM Haj AximoM; AXiT AypeHb, 60 XOAUTh
mig AramemHoHOM; TepciT maypeHb, 00 TypHEBi
CIIy’KuTb, a [laTpoki, ckazaHo, TypeHb, Ta U roji»
[[excrip : 366]. 3HOBY akTyasli3yeThCsl TPHUTA-
MaHHa JIEKOHCTPYKIIIi 3MiHa MOJSPHOCTI O1HAPHUX
OTIO3UIIIH: TypeHb / Mynpuid, 6e3rmy3auii / po3yM-
HUIA, BepX / HU3, cria / 0e3CHILIAL.

3 Takolo Bi3i€l0 BifHU MOB’5I3aHO 1 crienugiyHe
CTaBJICHHSI PEHECAHCHOTO Jipamarypra Ji0 repois,
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skuM JIx. banaTBama Hajgae Cy4acHOTO 30BHIII-
HBOTO BUIVISITY, 3aJUIIMBIIM iM 3ManboBaHi [llek-
CIIpOM BHYTPIIIIHI XapaKTePUCTUKU.

BputancekoMy pexucepy BIA€Tbcs 30epertu
1 IEKCIiPIBCbKUN CTHIIb, SIKUH TOJIATae B KOPEs-
uii inocogivHOCTI Ta BUCOKOI naretuku Hecropa
i VYrmicca 3 yimmBumu ¢pazamu Ta 1moOyTOBOO
naiikoro [lannapa 1 Tepcita. Tak, Hanpukian, Koau
Eneit noBinomuB npo nopanenus Ilapica, Tpoin
HE yIYCTUB HAaroAu MO3HyLIAaTUCs 31 CBOTo Opara:
«Xait KpoB ize, pa3 Tina He BOepir: / Moro ynapus
Menenais pir» [LLexcnip : 337]. A [langap, nosic-
HIOIO41 He0031, o €nena mobuts Tpoina, poOuTH
yrimamii s Kpeccimm BucroBok: «Momy Ta
€nena — sk sifiie-60BTyn» [[exkcmip : 341]. Hape-
1T, CHapTaHChKa IapHIlsl CTaE 00’ €KTOM Hellai-
HOI KpUTHKH 3 60Ky Jliomena, SIKUil CTBEPKYE:

«BoHa xopcToka 10 3eMJll CBOET:

3a KOKHY KparesbKy ii THHIOI KpOBi

I'pex He OIMH MOKJIaB CBOE JKUTTH,

3a KOKeH I'paH ii CTUJIKOTO M’sica

Bwmep He onuH TposiHelb. 3a CBill Bik

Bona He cTiIbKH BUMOBUJIA CIIIB,

Ckinbku 11710 32 Hel Tix TomiBy [[excmip : 394].

JlexoHCTpyKIIii mignatwTees ocmiByBaHi [ome-
poM HaiimoryTHimi repoi TposHCbKOI BiliHH, PO
SIKUX 3 HaJ[3BHUAHHOIO TOIIAHOIO TOBOPSTH HAaBITh
BOpOru. BoHM BUCMIIOIOTBCS Yac Bij 4acy 1HIIUMHU
nitioBumu ocobamu Lllekcmipa, HaOyBarouu B 11’ €ci
HEraTuBHOro 3abappieHHs. Tak, HampHUKIaz,
Kpeccinun cnyra Onexkcanp kaxe npo meKcHipis-
chKoro ['ekTopa, 10 BiH — «HeTepIUIsiuuii, / Po3rHi-
BaHMM.../ Jpy’kUHy HacBapuB, a J)Kypy BUOUB...»
[[excmip : 337]. Bucnosmnioouu 3araibHy TyMKY
mpo AXijula SK PO BEJIHKOTO «IPaBHIIO BCIX
axeiicbkux BoiBy [Llexcmip : 349], Yiicc cam KoH-
cTarye, 10 TOW «BWJICKYETHCS B ceOe y HameTi /
I 3 nac mysye... [lekcrip : 349]. Ha gymky x
[Mangapa, Axinn — «OCHII0KHUK, TATOHOIIIA, BEpO-
moa !y [[ekcmip : 344].

HexoncrpykruBnuii miaxin Jpx. banarsanu pos-
BMBAa€ IIEKCHIPIBCbKY TEMy BiiHH, M030aBIEHOT
repoiku. Came «reposiM, — CTBEP/DKY€ BiH, IUTYIOUH
[lekcnipoBoro Axijuia, — HEMa€e MICLS Y BUTpall-
HUX BilfHax. Taka JyMKka, MOXJIMBO, 1 € TUM YHI-
KaJbHUM, 110 pobuth m’ecy lllekcripa mpo naBHi
BIMCBKOBI NOIIT CyyacHO. AXLII — HE Tepo, THM
HE MEHIII BiH — iepeMoskelby [banarsana : 14].

Ha ocobnmBy yBary 3aciyroBye o0Opa3 Tperb-
KOrO BaTa)kka AramMeMHOHA, $KOTO Ha3MBalOTh
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«6orom» [Ilekcrmip : 351], «BemUKUM BOXKIEM,
MIIHOIO TIATMOPOIO TPEKIBY», «HAIUM CEpIIEM,
1 gy1mero, i gyxoM, / I sskoMy BCi MU MyCHMO KOpH-
TACh 1 Mucmo, 1 mgimom» [Illexcmip : 347]. Ak
0aurMo, BIH € BTIJIEHHSAM if€l CTOCOBHO 3HAYEHHS
TaK 3BaHOTO «BaTaKKa» y JKUTTI HApOLy 1 KpaiHU.
Taki AraMeMHOHM BUHHMKAIOTh TaM, € TPOMA/ISHH,
BiJIMOBIISIFOYHCH BiJl CAMOCTIHHOTO BUOOPY Ta TIIH-
O0oKkux peduieKkciii, BiI4yBalOTh TOCTPY MHOTpedy
y TOMY, XTO «I0Beae» 1 Oylie «TiTHO» HUMH Kepy-
Baru. /lehopmoBaHa npomnaraHmio CBiIOMICTh BiJl-
LITOBXY€E OyIb-sK1 IPOSIBU 1HIMBIAyaJIbHOCTI, IIepe-
TBOPIOIOYHM JIIOIMHY Ha «BKpail I[IHHY» COILaJIbHY
ICTOTY, fIKa >KUTHUME Ha Olaro Jep:kaBH, poOystuu
BCE TaK, SIK HaKa)ke BOXK[b, 1 BMUPATHUME 32 «iJICt0
B CBITJIE MallOyTHE)» Ta 32 MOTYTHBOT'O JIiJIepa Hallil.
Bona HaBiTh HE 3ayMy€ThCSI HAJ THM, IO TIOCTAE
MEXaHI3MOM TOTaJliITAPHOT MaIllMHU, POOOTOM,
KO)KHAH KPOK SIKOTO TIOMIYa€ThCS Ha 11e0Jorid-
Hill kapti. Kpok, 3po0nenuil «moMuikoBo», T00TO
CaMOCTIIHO, MOXKE IPU3BECTH 70 NOKapaHHs. Tora-
JiTapHa MaIlMHA, M0 «YCIIIIHOY» (YHKIIOHyBajla
y Pagsacrkomy Coto3i, Haramye npo cebe TpaBmy-
IOYUMH HACITIAKAMH.

BucHoBku. B mporeci posropraHHs cleHid-
HOT Aii 31a€Thes, o MemKkanili Jlonbacy 1 xxurteni
IHIIUX perioHiB YKpaiHM iCHYIOTH MapaieIbHO —
HIOUTO y PI3HUX BUMIpax peanabHOCTI. Y HUX aMOi-
BQJIEHTHI LIHHOCTI, BOHHU IO-PI3HOMY IHBISATHCS
Ha 110 BiliHYy. BiACYyTHICTh YITKHX MEX MIXK HpO-
TUJICKHUMHU BOIOIOYMMH CTOPOHAMH MOYKHA TIOSIC-
HUTH THM, 1110 OCHOBHOIO 1HTEHIII€IO Ta BEKTOPOM
3aI[IKaBJIEHOCTI PEXUCEPA € penpe3eHTallisl BiltHU
SK HOHCEHCY, SIK TOTAJILHOTO 3J1a, SIKOTO CJiJl BCIM
yHuKaTH. /[x. banarBana, AKuid, BOYEBUIb, TParHe
YHUKHYTH TOJITH3alll CLEHH, OMUHYB HaWlro-
cTpimi mpoOieMHu Cy4acHOCTI, HE OKpPECIUBIIH
YITKOT MEK1 MIXK MaTpioTaMu 1 3paJHUKaAMHU.

OTxe, KOHILEMNIIA 3IEHTPOBAHOI CTPYKTypHU
YMOXJIMBWJIA TOCTMOJEPHE NPOYUTAHHS IIEK-
CripiBCbKOi T’ecH. JIeKOHCTPYKTHBHA CTpare-
il aBTOPCHKOTO MIAXOJY 3HAXOAMTHh BUPAKECHHS
y TaKuX MpHUiioMaXx: 3aMillleHHs] CMUCIOTBOPUYOTO
HEHTPY, TpaHcpopmalis i NepeMilieHHs 3Mic-
TOBHUX €JIEMEHTIB Ha MapriHECH CIOKETHOI i,
3cyBH (OKyCy, yacy, TOUKH 30py 1 CTaBJIECHHS,
3MiHa MOJIAPHOCTI TPAIUL[IHHIX O1HAPHUX OIO3H-
uiii. llentp HaOyB pi3HOi (hopMU 1 BTIIEHHS Y Pi3-
HOBHJIaX CMHUCIIY — ICTOPHUYHOTO, 171€0JI0T14HOTO,
HalllOHAJIbHO-NIaTPIOTUYHOTO, CHUMBOJIIYHOTO
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tomio. [TocTMoznepHa npupoaa BUCTaBH MaHipec-  NMPUPOAM KOHIENTyallbHOI MeTadopu SIK OZHOTO
TYy€ 1/1€10 BIJIMOBU BiJl IPUCYTHOCTI LIEHTPY: Aisl 3 BHUSABIB YHIBEPCAJIBbHOCTI IIEKCHIPIBCHKOI TBOP-
JUHAMIYHA, TEKCT (parMeHTapHUH, GOpMyeTbcst  YOCTi, IO HaAUIIEHA MOTYXHHM aKCIOJIOTIYHUM
BpaXXCHHS KaJEHAOCKOMIYHOTO Mepediry *UTTS.  MNOTEHLIAJIOM 1 CIPOMOXKHICTIO CTUMYJIIOBaTH
BinbHa rpa cmMuciaMu 1 3IEHTpOBaHAa CTPYK-  JIIOAWHY JO MHCIEHHS, JYXOBHOTO 1 TBOPYOTO
Typa YMOXXJIMBUJIM peaji3alliio MOJICEMaHTUYHOI  PO3BUTKY.
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THE CONCEPTUAL METAPHOR OF WAR IN CONTEMPORARY PRACTICES
OF DECONSTRUCTING SHAKESPEARE'S TRAGEDY “TROILUS AND CRESSIDA”

The paper focuses on the peculiarities of the use of postmodern techniques of interpretation
of Shakespeare's work in the discourse of modern theatrical art. In particular, the specifics of the deployment
ofthe conceptual metaphor of war in the production of “Troil and Cressida’ by the British director J. Banatvala
is being considered. The analysis shows the effectiveness of the postmodern director's use of deconstruction
techniques, which generate processes of meaning-making at different levels of the text perception: thematic-
content, compositional, figurative and symbolic, stylistic. The author's concept of a theatrical performance is
in line with the ideas of J. Derrida about the denial of the existence of a single source of artistic meaning and
the relocation of the meaning-making center within an aesthetic object. The concept of a centered structure,
realized in the experience of stage interpretation of classical material has led to transformations of the play's
content and formal elements. The director resorts to decentering of Shakespeare's text structure. The concept
of the absence of a center, the understanding of structure as an endless play of differences within finite limits
that cannot be centered into a closed whole. This concept allows us to emphasize the polysemantic nature
of any socio-historical and ideological phenomenon. War in the stage interpretation of a postmodern
director acquires an ontological status, acts as a universal reality of existence, and has a worldview nature.
As a conceptual metaphor war is being actualized in the postmodernist experiment to explain complex
abstract concepts: the end of history, the human crisis, and the current state of understanding of human
relations. At the same time, deconstruction acts as a means of creating an artistic world and facilitates the
transmission of philosophical and specific historical artistic senses.

Key words: deconstruction, postmodernism, conceptual metaphor, “open work”, binary oppositions,
Antiquity, Renaissance, Shakespeare.
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“LOOK HERE, UPON THIS PICTURE, AND ON THIS”:
MYTHOLOGICAL AND LEGENDARY SOURCES
IN THE MIRROR
OF SHAKESPEARE'S “HAMLET”

The article is focused on the intertextual level of metatextuality in William Shakespeare's “Hamlet”. Contemporary
Shakespeare studies have formed a clear idea of the complete list of possible plot sources that the English playwright could
have used when creating his masterpiece. However, the question of how exactly the medieval legendary revenge story
is transformed by the Renaissance genius into the tragedy of a reflecting personality seeking to comprehend the essence
of existence and put right the time that is out of joint still remains open. In this context, the application of the theory
of metatext seems to be productive, since Shakespeare not only significantly modifies, to some extent modernizes
and conceptually upgrades the borrowed folklore and literary material in accordance with his own creative vision, but
also resorts to its imaginative interpretation, preserving some elements while transforming or even leaving others out.
Therefore, the purpose of the article is to explore the complex dialogical relations between the Renaissance as a text
and the literary text created in this era as a result of Shakespeare's original reinterpretation of a number of mythological
motifs, semi-legendary storylines and works of his predecessors. The relevance of the topic is due to the permanent
actualisation of the metatextual potential of Shakespeare's tragedy in the literature of the following epochs and the need
to understand the complex system of its metatextual connections with the primary sources.

The analysis demonstrates that Shakespeare’s play has almost completely re-accentuated the semantics of the medieval
legend. Shakespeare's borrowing of the legendary plot made possible the collision and dialogue of differently charged
cultural layers — the medieval and Renaissance ones — within one literary work, which, in turn, largely determined
the extremely complex ambivalent nature of the character of Hamlet.

Key words: metatextuality, prototext, discourse, Shakespeare, Renaissance, Hamlet, genesis, plot.

Introduction. More than four hundred years  Shakespeare discourse. However, even with all the
after the first performance of Shakespeare’s data collected by numerous scholars whose efforts
“Hamlet”, thousands of readers, theatre-goers, have resulted in several centuries of meticulous
directors, researchers, critics, and writers are still  and assiduous work, it is puzzlingly difficult
trying to unravel the mystery of its magnetic appeal. ~ to determine the nature of the popularity and
Everything related to the writing, publication extraordinary impact of this literary masterpiece
and interpretation of this play keeps provoking on world culture today. “Hamlet” remains one of
lively discussions in Shakespearean circles. The the most complex and challenging works in the
abundance of creative and research interpretations  world literary canon.
ofthe tragedy, its powerful reverberations in various In recent years, a number of new problems
spheres of public life including art, politics, mass  have been added to the range of debatable issues
media, and advertising have led to the emergence of ~ that traditionally raise new waves of polemics
a specific communicative phenomenon called the  (the nature of Hamlet's hesitation, the axiological

36



AkagemiyHi cTyaii. Cepisa «'ymaHiTapHi Haykny», Bun. 3, 2023

semantics of the protagonist's image, the nature
of the relationship between Hamlet and Ophelia,
Hamlet's attitude towards Gertrude, etc. It is not in
the least surprising, as by all criteria, "Hamlet" is
ametatext, that is, a text of secondary origin, which,
in relation to the late Renaissance as the main text,
performs the functions of description, commentary,
interpretation, modelling, and also acts as a medium
that ensures dialogical contact between the culture-
making and culture-perceiving consciousness,
making it possible for society to regulate itself
effectively. A large number of creative interpretive
models that focus on exploring the motivation
behind the actions of Shakespeare’s characters
(including works by J. Updike, D. Wroblewski,
K. Cavafy, A. Murdoch, M. Haig, etc.) are shaped
by a complex system of metatextual connections,
which in turn give the tragedy a special semantic
depth and enigmatism.

The fact that within the Hamlet discourse a fairly
wide range of imaginative approaches to the more
obscure passages of Shakespeare's masterpiece
often engage the texts that served as plot sources
of the tragedy, raises the question of the correlation
of the semantic resources of these texts. This is
what led to the choice of the topic of the paper, the
aim of which is to address the complex dialogical
relationship between the epoch as a text and the
literary text written in this epoch as a result of
Shakespeare's creative reinterpretation of a number
of mythological motifs, semi-legendary storylines,
and works of his predecessors.

Literature review. The issues related to
the primary sources of Hamlet have repeatedly
attracted the attention of Shakespearean scholars.
Researchers agree on the fact that Shakespeare's
main plot source was the Scandinavian saga about
the son of the late King Horvendil of Denmark
named Amleth, who pretends to be mad in order
to take revenge on his uncle Fengon for his
father's death. John Dover Wilson suggests that
Shakespeare knew this legendary story well thanks
to his acquaintance with the text of the chronicle
“Gesta Danorum" by the Danish historian Saxo
Grammaticus (c. 1150-1220), which was published
in Paris in 1514. However, it is also believed that
Shakespeare might have used the French-language
interpretation of the story of the Danish prince,
which was proposed by the Renaissance novelist
Frangois de Belleforest in his collection “Histoires
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Tragiques" (1570). As N. Torkut notes, taking
Saxo Grammaticus's text as a basis, Frangois de
Belleforest “made some changes to the plot of
the Scandinavian saga, saturated it with classical
and biblical allusions, gave the protagonist a
courtly colouring, and introduced many moralistic
digressions and didactic passages, as a result of
which the text became twice as long as the Latin
source. By the way, it is in Frangois de Belleforest’s
version that the reader encounters the first mention
of the Ghost, which encourages the prince to take
revenge" [Torkut : 20-21].

It is axiomatic in modern Shakespeare studies
to acknowledge that even before Shakespeare's
tragedy was first staged, the Elizabethan audience
had already been well acquainted with some of
the conflicts of the Prince of Denmark's tragic
story owing to the so-called Ur-Hamlet, a play the
text of which has not survived and the authorship
of which is attributed to the famous playwright
Thomas Kyd.

Shakespearean scholars J. Taylor and R. Ellrodt
see in some passages of Shakespeare's tragedy
echoes of philosophical ideas set forth in Michel
Montaigne's treatise “Essays” (1588) [Taylor :
37-50], and A. Rowse finds in Hamlet's soliloquies
obvious parallels with Timothie Bright's “Treatise
on Melancholy” (1586) [Rowse : 294].

Therefore, the question of how exactly the
medieval legendary story of revenge is transformed
by the Renaissance genius into the tragedy
of a reflective personality seeking to comprehend
the essence of existence and set right the time that
is out of joint deserves special attention. The theory
of metatext can become a productive analytical
strategy here, since one of the manifestations
of metatextuality in Shakespeare's “Hamlet” is the
intertextual level, which includes all metatextual
connections between “Hamlet” and other texts that
possess the nature of commentary, interpretation,
description, modelling, etc. In the first place, it
is a genetic intertextual connection. This type of
intertextual contact is established between the text
itself and its source or sources [Lazarenko : 7].

Main body. As in the case of the greater part of
Shakespeare's canon, the plot of “Hamlet” is not
an original creation of the great playwright, but
a reworking of a story borrowed from a bloody
“revenge tragedy” by an unknown author that has
not been preserved. “It is important to recognise,”
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says Dmytro Nalyvayko, “the fundamentally
innovative nature of Shakespeare's “Hamlet”,
which with its themes and the peculiar type
ofhero opened up far-reaching prospects formodern
European literature. Having taken the age-old
story of blood revenge, Shakespeare filled it with
acompletely new content, with problems that would
become the pivotal point for the self-awareness
of the European intelligentsia of the modern times,
especially of the XIX—XX centuries, which, in our
opinion, also explains the phenomenal resonance
of the tragedy over the centuries" [Nalyvaiko :
646]. However, tracing and exploring the roots
of the tragedy seems to be of special importance,
because, as a prominent researcher of folklore and
literary sources of “Hamlet” Sir Israel Gollancz
wrote, the legend about Hamlet, although it was
amazingly transformed by Shakespeare's genius,
remains the very essence of the play [Gollancz :1].

As noted above, the plot of the tragedy, which
originates from the Scandinavian saga of Prince
Amleth, was first written down by the Danish
medieval monk and scholar Saxo Grammaticus
at the end of the third and beginning of the fourth
books of the Latin-language chronicle “Gesta
Danorum”. According to the legend, Prince
Amleth, showing great courage and cunning and
pretending to be insane, takes bloody revenge on his
father's murderer and becomes king of the country.
Saxo Grammaticus’s Amleth is a determined and
purposeful young man who knows exactly what he
wants and confidently pursues his goal. He is not
tormented by any moral hesitation or remorse.

Researchers have determined that the legend
has extremely deep and extensive roots. It has been
established that the name of the legendary hero
Amleth was first mentioned in the famous poetry
manual by Icelandic scholar Snorri Sturluson,
“The Prose Edda” (1230), the second part of which
contains lines about Amleth's mill attributed to
Snebjorn, a Scandinavian poet and sailor. Linguistic
evidence suggests that these lines were composed
between 1010 and 1020 AD [Gollancz : 1-2].

As for the historical background and the
primary sources of the legend recorded by Saxo
Grammaticus, scholars differ in their views. On the
one hand, there exists an opinion that the legend
narrates the story of a real person. On the other
hand, researchers point out that it is impossible to
find a historical basis, and that the likely impetus
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for the legend could have been the borrowing of
the plot of the Roman legend about Brutus. The
“Roman” theory considers the central episode
of the plot to be the hero's act of bloody revenge
against his father's murderers. A competing
hypothesis is the proposition that the emergence of
the legend of Amleth is the result of the heroisation
of the Germanic myth of a god who dies and
then resurrects. Proponents of the mythological
hypothesis believe that the episode of the meeting
and intimate relationship between Amleth and a
spy girl sent by the king is the key to the legend, as
it represents the marriage of the god to the goddess
of fertility [Frenzel : 279].

It seems that both theories provide an important
basis for further interpretation of the plot as it was
developed by Shakespeare. They indicate that
the plot has a significant archetypal component,
which is treated by the playwright in a new way.
The relationship between the archetypal figures of
“father”, “mother”, “son”, “husband” and “wife”
is conceptualised by Shakespeare in a completely
new semantic dimension, which is complicated
by a set of religious, philosophical and political
connotations.

The name of the protagonist is also interpreted
depending on the two versions concerning the
origin of the legend. According to the mythological
hypothesis, the name Amleth was formed from the
compound “Aml-0di”, which translates as “the
god of Odr”. Proponents of the Roman hypothesis
claim that the name Aml6di is equivalent to the
Roman Brutus, meaning “stupid, mad” [Frenzel :
279-280]. This version is particularly important
for contemporary Hamlet studies, as it lays the
foundations for understanding the character of
Hamlet through the image of a jester and a trickster.

There is another hypothesis linking the prince's
name to Celtic heritage. The Irish were supposedly
the first literate people the Danes met. The Celtic
alphabet consisted of a rather limited number of
letters, and therefore larger letter combinations had
to be used to represent one sound. So, the name
“Amleth” could be a Latin transliteration of the
Celtic transcription of the typical Scandinavian
name “Olaf”. As we can see, it is quite legitimate to
think that the plot recorded by Saxo Grammaticus
was formed in the context of the interaction of
various influences including Celtic, Roman, Greek,
Byzantine, etc.
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Summarising the results of contemporary
research on the Amleth legend, we can conclude
that its genesis was a complex and multifaceted
process that did not result in a single version of
the story, but in many parallel versions that further
evolved and were modified in their own historical
and cultural environments. For example, according
to researchers, the Icelandic saga “Ambales- edr
Amlodasaga”, written down after the Reformation,
is completely independent of Saxo Grammaticus's
retelling. This version contains several differences
from the legend, retold in the “Gesta Danorum”:
during an enemy attack, the sons are forced to watch
their father being killed; brother Sigurdur cannot
hide his pain and is executed, while Ambales (who
later receives the nickname Aml60i) pretends to be
mad and escapes death [Frenzel : 279-280].

However, it was Saxo Grammaticus's version
that proved to be the most productive and influential.
It gave rise to a whole branch of translations
and literary variants (for example, Danske
riimkrenike efter Gotfrid af Ghemens (1495),
a Danish translation of Wedel (1575), Amlodasaga
Harvendilssonar) [Frenzel : 279-280]. In 1514, an
edition of Saxo's chronicle appeared in Paris, later
translated by Frangois de Belleforest.

It was the translation of the legend included in the
fifth book of the collection “Histoires tragiques” by
Frangois de Belleforest that became one of the major
turning points that largely determined the further
functioning of the plot. Belleforest's translation
almost completely preserves the plot outline of the
legend as presented by Saxo Grammaticus. The
rather minor differences in the plot scheme and
characterological features can be explained by the
author's desire, on the one hand, to "correct" the
legend, to bring its plot in line with the characters
and their motivations, and, on the other hand, to
modernise the legend and make it an illustration
of his own views on morality. In Belleforest's text,
there is also a certain "bifurcation" of Hamlet's
character (the legendary Hamlet the warrior and
cunning feudal lord is opposed to Hamlet the
philosopher and moralist created by Belleforest),
which indicates the formation of a new vision
of this character. Perhaps it is precisely due to
the element of modernisation and moralisation
introduced by Belleforest that this collection soon
became quite popular and played an important role
in circulating the legend in England.
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Unfortunately, we do not know in what form the
story about Hamlet reached England. However, it
is certain that one of the first dramatisations of the
legend was performed in 1589. It was in 1589 that
Thomas Nashe, in his preface to Robert Greene's
novel “Menaphone”, ironically wrote about
“whole Hamlets, I should say handfuls, of tragical
speeches” [Nalyvaiko : 644]. The authorship
of this play has been the subject of scholarly
debate. However, the most common version is
that this bloody tragedy was created by Thomas
Kyd. It could have been the direct source of
Shakespeare's masterpiece. Unfortunately, the text
of the Ur-Hamlet has not been preserved, and today
scholars do not know how the events unfolded in
the tragic story of Prince Hamlet, which was retold
to the English audience by an unknown author.
Therefore, it would be extremely difficult or even
impossible to determine what Shakespeare added
and what he omitted in his own interpretation
of the story compared to its likely direct source.
However, no less interesting results can be
obtained by comparing Shakespeare's “Hamlet”
with its medieval prototype, preserved in Saxo
Grammaticus's chronicle [Saxo Grammaticus] and
Francois de Belleforest’s “Histoires tragiques”
[Belfore].

Shakespeare preserved only the main episodes
of the legend, completely removing the entire
backstory that preceded the death of King
Hamlet, and killing his protagonist immediately
after taking revenge on his uncle (in Saxo and
de Belleforest, Hamlet becomes king, goes to
England, remarries, and dies in battle only after
returning to Jutland). And yet, the parts of the
legend left out by Shakespeare have a significant
impact on the content of the fragment that the
playwright chose to use for his play. The omitted
episodes are mentioned by the characters and are
the root of everything that happens in the tragedy.
These are the duel between King Hamlet and the
King of Norway, the marriage of King Hamlet and
Gertrude (but the focus is on their married life),
the birth of Prince Hamlet, and the murder of King
Hamlet by his brother Claudius.

In Shakespeare's play, in the episode of the
king's murder, the motif of ambush (for Saxo) /
murder at a banquet (for de Belleforest) is replaced
by poisoning. In Saxo’s and de Belleforest's
versions, the truth about who killed the king was
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known to everyone, and only the true motivation
for this act was hidden. In Shakespeare's version, the
poison is a means of misleading the Danish court.
This transformation made it possible to logically
develop the motifs of the Ghost's revealing the truth
and Hamlet's hesitation, excluding a clear conclusion
about whether the Queen was involved in the murder.
In addition, the manner in which the motifs of
fratricide are reinterpreted fully reflects the specifics
of the late Renaissance social context, when open
conflicts were rare and most problems were solved
through intrigue, secret murders, and poison.

Some of the episodes thattook place after Hamlet's
revenge are represented in the text of Shakespeare's
tragedy in a transformed and integrated form. For
example, the episode of Hamlet's return to Jutland
and his confrontation with Wiglek (the king who
attains the throne of Jutland when Hamlet leaves
for England) is important: Hamlet realises that if he
accepts Wiglek's challenge, he will die, and so he is
forced to choose between an honourable death and
a life of dishonour. The problem of choice is embodied
in Hamlet's monologues and is considered one of
the central themes of Shakespeare's play. However,
Shakespeare's answer, if it can be found in the text at
all, is not as unequivocal as it is in the legend.

Also worthy of note is the motif of Hermetrude,
the protagonist's second wife, swearing to be faithful
to Hamlet prior to his battle with Wiglek. This motif
is clearly reflected in the dialogue of the actors in the
production of the mousetrap. Given the circumstances
in which Hamlet wrote the text of this dialogue, we
can assume that such an episode really took place
in the married life of King Hamlet and Gertrude. It
is believed that the image of Gertrude is a kind of
fusion of the characters of Gerutha and Hermetrude
(the name “Gertrude” largely resembles a blend of
the names “Gerutha” and “Hermetrude”).

Interestingly enough, the characters from the
legend, which were not included by Shakespeare
into the tragedy, turned out to be also important.
While Hamlet's grandfather and the King of Britain
are excluded from the new context altogether, such
characters as King Hamlet (Horvendil in Saxo's
version), the daughter of the King of Britain, and the
new King of Denmark, Wiglek, significantly influence
the characters created by Shakespeare, although they
do not even make appearance within the play. For
example, Horvendil, who becomes King Hamlet in
Shakespeare's text, is no less positively characterised
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in the tragedy than his prototype. At the same time,
the idealised portrait of the king created by Hamlet
contrasts with a more realistic portrayal of him. This
image is crystallised on the basis of remarks about
his impulsiveness (quarrel with the ambassadors of
Poland) and the large number of grave sins he would
have to atone for (according to the king himself, as
well as Prince Hamlet). Hamlet's idealisation of his
father is to some extent symbolic of the harmonious
worldview that was destroyed when the prince
realised the imperfection, injustice and cruelty of the
world around him.

It can be assumed that the character of Ophelia
was created as a kind of antithesis to the image
of the daughter of the king of Britain from the
medieval legend. Both girls are soft, gentle, patient
and submissive creatures. They are forced to choose
between loyalty to their father or their beloved. But
while the daughter of the King of Britain makes
her choice in favour of Hamlet, Ophelia remains
obedient to her father. In both cases, the girl's
father dies. It seems that Ophelia is also contrasted
with the character of a beautiful girl who, in the
legend, warns Hamlet about the trap and helps him
get out of the predicament. Ophelia does not try to
have any impact on the course of events.

Finally, the character of Wiglek could have been
the inspiration for the character of Laertes, because
the legend also draws a parallel between the
characters of Hamlet and Wiglek and emphasises
the similarity of the situations in which they found
themselves, just as the tragedy shows the similarity
of the fates of Hamlet and Laertes. In the legend,
the protagonist hesitates before the battle with
Wiglek's troops and fears his death, just as Hamlet
does in Shakespeare's tragedy.

Regarding the fragments of the legend
borrowed by Shakespeare, it should be noted that
the playwright did not use all the plot motifs, but
largely rethought the borrowed part of the plot
scheme and enriched it enormously, giving it
new semantic layers. Shakespeare preserved the
following episodes:

— Hamlet's pretence of insanity;

— the emergence of a trap plan involving
a beautiful girl;

— Hamlet's communication with the girl who
was sent to him;

— Hamlet killing a spy in his mother's room;

— Hamlet's conversation with the Queen;
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— the journey to Britain;

— the swapping of the letter on the ship;

— Hamlet's murder of his uncle.

These episodes will be repeatedly used as structural
and semantic constants in the creative elaborations of
this plot scheme, but in Shakespeare's text they were,
of course, radically reinterpreted and transformed by
the genius of playwright. For example, the idea of
pretending to be a madman, which turns into a kind
of a game with the entourage, comes from the saga
retold by Saxo Grammaticus. But in Shakespeare,
it becomes more complex, multi-level, and acquires
new subtle meanings. The “old” and “new” Hamlets
even imitate different types of madness. For example,
in Saxo's text, the prince pretends to have some form
of a disease, as a result of which the intellect loses
certain functions. In Shakespeare, on the contrary,
madness sharpens the mind, it acquires new, albeit
somewhat distorted functions related to creativity, wit,
and analysis. The game, which started with a specific
pragmatic goal (to hide true feelings and thoughts and
avoid danger), eventually grows into something more
significant, meaningful, even symbolic. It is a game
with a double bottom, motivated by the desire to put
everything and nothing into words at the same time.
In this game, Hamlet finds solace by revealing his
own passion for acting.

In addition to reinterpreting the motifs present
in the legend, Shakespeare also adds new episodes:
the love between Hamlet and Ophelia, the arrival
of the actors, the “mousetrap”, King Claudius'
prayer, the pirates' attack on Hamlet's ship and
his early return to Denmark, Ophelia's death, the
conversation with the gravediggers, the digging up
of the old jester's skull, the fight between Hamlet
and Laertes at Ophelia's grave, the duel between
the prince and Laertes with a rapier, the deaths of
Laertes, Gertrude and Hamlet by poison.

In Shakespeare's tragedy, significant changes
also occur at the level of characters. The images of
Hamlet, Claudius, Gertrude, Polonius, Rosencrantz
and Guildenstern are characterised by a significant
semantic development. Such characters as Ophelia
and Laertes can be said to be “born” only in

Shakespeare's play, although it is likely that they
were created on the basis of a reinterpretation of
their legendary prototypes. In this context, it is
appropriate to cite Dmytro Nalyvayko's convincing
conclusion: “Shakespeare transforms the epic plot-
storyline into a plot-situation, which is no longer
based on the protagonist's deed, and this deed itself,
the murder of the usurper Claudius, is moved to
the end of the work and depicted as an accident,
not distinguished in the rapid flow of events. At the
same time, the story of the Danish prince turns into
a tragedy of the consciousness of a thinking person
who comprehends the truth of life and is increasingly
exposed to the falsity and baseness of the world
around him. This is the fundamental innovation
of Shakespeare's tragedy, which highlights the
conflicts and collisions that will become crucial in
the literature of later epochs” [Nalyvaiko : 646].

Conclusions. Theuseofthetheoryofmetatextuality
in the process of analysing the intertextual relations
between W. Shakespeare's tragedy ‘“Hamlet” and
its genetic sources provides grounds to assert that
the plot and character transformations introduced
by the playwright allowed, first of all, to create a
dramatic atmosphere unique in its tension as well as
intellectual and spiritual intensity and richness. The
play almost completely re-accentuated the conceptual
content of the legend. Everything that Hamlet does
and says in Shakespeare's tragedy sets him apart from
his environment, emphasises his belonging to some
other dimension, or even three dimensions, which
are constantly intertwined, forming a complex web
of meanings.

One dimension is more archaic, associated
with the mythological, folklore and legendary past
of the plot, the second one is the level of the late
Renaissance consciousness of a young intellectual,
and the third is the timeless dimension of universal
problems and truths. Shakespeare's borrowing of
the legendary plot made possible the collision and
dialogue of differently charged cultural layers —
medieval and Renaissance ones — within one work,
which, in turn, largely determined the extremely
complex ambivalent nature of the image of Hamlet.
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«[MOTJISHBTE-BO HA IIEM IOPTPET I IIEW»:
MI®OJIOTTYHI TA JIETEHJIAPHI J)KEPEJIA
Y JI3EPKAJII HIEKCHIPOBOT O «TAMJIETA»

CrarTs TpUCBAYCHA PO3DIIAY BHYTPIITHBOTEKCTOBOTO PIBHA METAaTEKCTyalbHOCTI Tparemii «[amier» Bimbsima
[lekcmipa. Y cydacHOMY IIEKCHipO3HABCTBI C()OPMOBAHO UITKI YSIBJICHHS MPO TIOBHHUH TEpelik HMOBIPHUX CIOKETHUX
HEpIIOKEpeN, SKAMHI MIT' TOCIYTOBYBAaTHCS aHIIIHCHKUMA ApaMaTypr IPU HAIMCaHHI CBOTO BH3HAYHOTO TBOPY. BTim,
MUTaHHS TIPO Te, K caMe CepelHBbOBIYHA JIETCHAApHA 1CTOPIS TOMCTH TIEPETBOPIOETHCS i MEPOM PEHECAHCHOTO
TeHis Ha Tparefiito pedeKTyrouoi 0COOUCTOCTI, SIKa TPAarHe OCATHYTH CYTHICTh OyTTS 1 «BHIIPABHTH BHBUX dacy»,
BCE II[¢ 3aJIMINAETHCS BIAKPUTHM. B 1[bOMY KOHTEKCTi MPOAYKTHBHHUM OauMTHCS BUKOPUCTAHHS TEOPii METATEKCTY,
amke 1llexcnip He JUIIE CYTTEBO BUAO3MIHIOE, 10 MEBHOI MIpH OCYYacCHIOE 1 KOHIIENITYaJIbHO OHOBIIOE 3aM03MYCHUN
(ONBKIIOPHUA 1 JTITepaTypHUIA MaTepial BiAMOBIIHO 10 BIACHOTO TBOPYOTO 3aJyMy, ajie i BIAE€ThCS 10 HOTO XYIOKHBOT
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iHTepperanii, 30epiraloun OfHI €IEMEHTH, TPaHC(HOPMYIOUM UM B3araii 3aldIIalodud Mo3a yBaroio iHmi. Tox mera
CTarTi MONATa€e B OCATHEHHI CKIAIHUX JIalOTi9HUX BiJHOIICHH MIX €MOX0I0 PeHecaHcy sK TEKCTOM Ta JIiTepaTypHHM
TEKCTOM, SIKHil OyB CTBOPEHHH y LI0 €MOXy BHACIIOK TBOpUOro mepeocmucieHus B. [llekcripoM HU3KK MionOrivHUX
MOTHBIB, HaNliBJICTCHAAPHUX CIOKETHUX JiHINA Ta TBOPIiB HOr0 MOMEpeTHUKIB. AKTYalbHICTh IPOOIEMATUKK 3yMOBJIEHA
MIEPMaHEHTHOI aKTyaJi3alli€l0 MeTaTeKCTyallbHOTO TOTEeHIlialy IEeKCIipiBChbKOi Tparedii B JIiTepaTypi HACTYIHUX €moxX
1 OTPeOOo0 OCMUCIIEHHS CKIIAJIHOI CUCTEMH ii METaTeKCTyalbHUX 3B SI3KIB 3 MEPIIOKEPENaMU.

3nificHeHnH aHai3 JEMOHCTPYE, IO HA CTOpiHKAaX I'€CH BinOymacs Maike IOBHA II€pEaKLEHTYyaIis ileHHoro
HAaBAHTA)XCHHS CEPeNHBOBIYHOI JiereHOH. 3amo3wueHHs lllexcmipoM IeTeHIapHOTO CIOXKETYy YMOMIIMBIUIO 3iTKHEHHS
1 mianor “pi3HO3apsPKeHUX” KYJIbTYPHHX IUIACTIB — CEPEHBOBIYHOTO 1 PEHECAHCHOTO — y MEXaX OJHOTO TBOPY, IIIO,
B CBOIO UEPTY, BEJIMKOIO MipOr0 00YMOBHJIO HaI3BHMUYAHO CKJIAHHUI aMOiBaJIeHTHHI Xapaktep oOpa3y ['ammera.

Kiio4oBi cjioBa: MeTaTeKcTyalbHICTh, IPOTOTEKCT, TUCKypc, Lllekcmip, Penecanc, ['amitet, reHesuc, CIOKET.
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IMPUKA3KHU TA MAPEMIi Y CUCTEMI ®PA3EOQOJIOITI
AHIJIIMCBKOI TA YKPAIHCBKOI MOB

CrarTs npucBsSUCHA TapeMii K CKJIaJ0BOi MOBH Ta KYJIBTYPH KOKHOTO HApOy, IO AOTIOMAra€e BUBYATH iCTOPIIO, KyiIb-
TYpY Ta MOBY Hapo[y, a TaK0XK PO3IIHPIOBATH CIIOBHUKOBHH 3aI1ac Ta PO3BUBATU MOBHI HABUYKH.

MerTo1o CTarTi € JOCTIPKEHHS IPUKA30K Ta MapeMiil y cucTeMi (Gppaseororii aHmIHChKoi Ta yKpaiHCHKOT MOB 3 METOIO
BHSIBIICHHS iX POJIi Ta 3HAYEHHS B KyNBTYpi Ta MOBIICHHI {BOX HAPOIB.

ABTOpY aHaJIi3yl0Th TEOPETUYHI aCNEKTH 0COOMMBOCTEH yTBOPEHHS MPHUKA30K Ta IApeMiil B aHIIIHCHKIH Ta yKpaiHChKiil
MOBAX; CILIbHE Ta BiIMiHHE y BUKOPUCTAHHI IPUKA30K Ta MapeMiil B aHIMiHCbKoMy Ta yKpaiHCBKOMY MOBJICHHI; TOCIIKY-
I0Th POJIb Ta 3HAYEHHS MPHKA30K Ta MapeMiid y KyJbTypi Ta MOBJIEHHI HApOJiB; BU3HAYAIOTh OCOONUBOCTI BUKOPHCTAHHS
MPHUKA30K Ta MapeMiil B pi3HUX KaHpax JiTepaTypH Ta MOBICHHI PI3HUX COLiaJIbHUX IPYII T2 OCOONUBOCTI IX MEPEKIIay.

OCHOBHI HayKOBi pPe3yIbTaTH OTPUMAHO 13 3aCTOCYBAaHHSIM KOMIDIEKCY 3aralbHOHAYKOBHX 1 CIICIIabHUX METOIIB
JIOCITIDKEHHSI, & CaMe: CEMaHTHKO-CTHIIICTUHYHOTO aHaIi3y, METOJY 3iCTAaBJICHHS, CHHTE3Y, IHIYKIIT Ta ACIyKITii.

B cBoemy mocimiypKeHHI aBTOPH PO3NISANAOTH MApeMito K 0COOMHMBHUIA (ONBKIOPHHUN JKaHp, IO XapaKTepH3yEThCs
TaKMMH O3HAKaMH, K CTIHKICTh, BIATBOPIOBAHICTh, PO3MOBCIOMKEHHS.

ABTOpH IPHXOMATH 0 BUCHOBKY, IO y MPHUCIIB X Ta MPHKA3KaX JacTO BUKOPHCTOBYIOTHCS JICKCHYHI OJWHMAII, 5K
€ XapaKTepHUMH /IS TIEBHOTO HAPOY Ta HOTo KyIsTypH. BOHM peTpaHCIIOIOTE KapTHHY CBITY, SKi IPUTAMaHHI JaHOMY
HapoJly Ta BijioOpakeHi B 10ro MOBHili CBiJIOMOCTI.

I'pamaTiyHa CTpyKTypa aHIMIHCHKUX Ta YKpaiHCHKHX MPHCIIB'IB Ta MPUKA30K Mae 06arato CX0Xoro, HalpHKIa, rpa-
MaTUYHUH "ac 1 crocib JiecoBa, ane BIAPI3HAETHCS depe3 BiIMIHHOCTI y moOyaoBi 1BoxX MoB. KokHa MoBa Mae cBOi
THUIOBI TpaMaTH4Hi KOHCTPYKIIi, fKi 1i BiAPI3HSIOTS.

OOpa3HiCTh MPUCIIB'IB JOCATAETHCS 32 JOMOMOTOK CTHIICTUYHHUX 3aC00iB, 10 MICTATHCS B IXHIX 00pa3Hiii OCHOBI.
Cepen OCHOBHUX CTUIIICTHYHHX 3aCO0IB MOXKHA 3a3HAYUTH MeTad)opy, METOHIMIIO, TIOBTOP.

Kurouogi ciioBa: mapemii, nmprkasku, Gppaszeonoris, xaHp, CTHIICTAYHUI 3aci0.

Beryn. YV MOBO3HaBCTBI Ta KyJNbTYypoOJIOTii  YEHHS AJIE MOBHOI KOMYHIKallii Ta A1 PO3BUTKY
ICHy€ HU3Ka BHUCJIOBIB, IO CTaJH 3aKpIIUICHUMHU  HAI[lOHAJIBbHOI MOBH.
y CBIIOMOCTI Ta MOBJEHHI Jrofed. 3okpema, [Tapemii 3a3Buuail MICTATH y €001 SIKyCh
cepel] TaKMX BHCIOBIB MOXXHAa BHUAUIUTH INpPH-  MYAPICTh, BUCIOBIIOIOTH MEBHY i/1€t0 a00 Momsij
Ka3Ku Ta napemii, fKi MaloThb HaJ3BHMYallHO  Ha MEBHY CHUTYallll0, a TAKOXK MOXKYTb OyTH BUKO-
BaXJIMBE 3HAYCHHS JJIS PO3YMIHHS KyJAbTYpPHUX  PHUCTaH1 JUll BUPaKEHHS MEBHUX €MOIIiil 4M cTaB-
Ta MEHTalbHHUX O0COOMMBOCTEHl Hapoay. BoHM  JIeHHS [0 YOroCh. IX BKMBAIOTh y MOBJIEHHI, 1100
€ CKJIQJI0BOI0 YAaCTHMHOIO HAIIOTO MOBJIGHHEBOTO  MIJKPECIUTH CBOIO TOUKY 30Dy, 3pOOHTH ioro
JI0poOKy, a TAKOXK KyIbTypU Ta TpaJuLii Hapody.  OUIBII BUPAa3HUM Ta 3amaM'sATOBYBaHUM. Takox
Ili ¢pa3eonoriuydi OAMHUII MAIOTh BEJIHMKE 3HAa-  NapeMii BUKOPHUCTOBYIOTBCS Ul CTBOPEHHS IEB-
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HOI arMocdepr y MOBIEHHI Ta IJs 3MIiITHEHHS
KOMYHIKaTUBHMX 3B'SI3KIB.

VY cyuacHOMy CBiTI mapemii BHKOPHCTOBY-
IOTBCS B PI3HUX cepax AISUIBHOCTI, BKIIOYAIOUU
MOJIITUKY, €KOHOMIKY Ta pekiamy. BoHH MOXyTb
BUKOPUCTOBYBATUCH IS MIJKPECIECHHS KIIFOUOBUX
MOHSITh, CTBOPEHHSI EMOIIIITHOTO HACTPOIO Ta 3aIIy-
YEeHHsI yBaru ayauTopii.

[Ipobnemamu mapemionorii  Ta  ¢paseosnorii
3aliMaMCch 6araTo yKpaiHChbKHX HayKOBLIIB, 30KpeMa,
JI. ABkcentne, 1. Canara, O. lyaenko, XK. Komnois,
O. CeniBaHoBa Ta 1HI. Ppazeonorito aHMiCHKOT
MoBH gociipkysanu JI. Cuit, O. Anamc.

Ane mapeMii 3aBXIU 3aJMIIATUMYTHCA BaK-
JIMBOIO CKJIQJIOBOIO MOBH Ta KYJIBTYpU KOXHOTO
Hapoay. BoHu nomomararoTe BHMBYATH 1CTOPIIO,
KyJBTYPY Ta MOBY HapoJy, a TAKOX PO3LIMPIOIOTH
CJIIOBHUKOBMH 3amac Ta pO3BUBAlOTh MOBH1 BMIHHSL.

MeTow naHOi HayKOBO1 PO3BIIKH € JOCHTiI-
KEHHsI IPUKA30K Ta mapeMmiil y cucremi Qpaseo-
Jorii aHMINACHKOT Ta YKPaiHCBKOI MOB 3 METOIO
BUSBIICHHS iX POJI1 TA 3HAYEHHS B KYJIBTYpP1 Ta MOB-
JICHHI JIBOX HAPOJIB.

Buxaan ocuoBHoro marepiany. Iapemii —
II€ CTaJM¥ CKJIAJHUN BHUCIIB, 110 BKIJIFOYAE B cebe
CJIOBA 3 MEBHOIO IPaMaTUYHOIO (HOPMOIO 1 CTPYK-
TYpOIO, Ta € OIHUMU 3 HAUTIOMIMUPEHIMUX Ppazeo-
JIOTTYHHUX OOUHHUIL B MOBI.

ITapemii BUKOPHUCTOBYIOTBCSI SIK Ba)KJIMBI JDKe-
pena Juii BHMBYEHHS KyJBTYPHOI Ta ICTOPUYHOL
CIIAJILIIHU HApO/IY, a TAKOXK IS aHAJII3y CTPYKTYpH
MOBH. JIIHI'BICTH 3BEpPTAIOTh yBary Ha 0COOIMBOCTI
napeMii B pi3HUX MOBax Ta KyJIbTypax, iXHIO rpama-
TUYHY CTPYKTYPY Ta JIEKCUYH1 Bapiarfii.

[Tapemii MoxyTh Oyt KiacuikoBaHi 3a pi3-
HUMHU KPUTEPISIMH, TAKUMU SIK T€MaTHKa, CTPYyK-
Typa, rpamMaTtiuyHa ¢popma Ta QyHKI[IOHAIbHE IpuU-
3HaueHHd. Hampuknan, 3a TemMaTukoro mnapemii
MOXYTh OyTH MOJIIJIEH] Ha peiriiiHi, pizocodcebki,
HapO/Hi, mpodeciiiHi Tomo. 3a CTPYKTYpOro mape-
Mii MOXXyTb OyTH NOJIIEHI Ha CKJIQIHI Ta MPOCTI,
a 3a rpaMaTtu4Ho0 (OPMOI0 — Ha (Pa3eoIorivHi
JliecIIoBa, IMEHHUKH, IPUKMETHUKH Toio [Poray].

OnHi€ro 3 HaWBaXKJIUBIIIKUX CTUIICTUYHUX OCO-
O6nMBOCTEH mapeMiil € iX emoyitino-ekcnpecugHull
xapakmep. 3a 10IOMOTO0 TTapeMiil JTHOIU MOXKYThb
BHCIJIOBJIIOBATH CBOI MOYYTTS Ta €MOlii, HaBiTh
SIKIIIO CJI0Ba He BUCTavae. Lle nocsaraerbes 3a paxy-
HOK BIZITBOPEHHS BXK€ TOTOBUX (OPMYJI, SIKI MAIOTh
BHUpaXXaJIbHY CHUITY.
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3rigHo 3 gociimkeHHsaMu K. Komois [Koiois]
Ta IHIIMX HAyKOBIIB, MapeMii MarTh IIHOOKE
ICTOpUYHE KOpIHHA Ta TOB's3aHi 31 cnenuiy-
HUMHU KYJbTYPHUMH, PENIrifiHUMH Ta CoLialb-
HUMH acCleKTaMH KpaiHu YU PETiOHY, 1€ BOHH
BUKOPUCTOBYIOTbCA. Tak, Hampukiaa, YKpaiHChKI
napemii 4acTo MICTATh y co0i 00pa3u Ta CUMBOJIH,
10 XapaKTepHI caMe JJisl YKpPaiHChKOi KYyJIbTYpH.
Jocnigauist BBaXKae, 0 mapemii € «KMOBHUM 3ep-
HOM», SIK€ MICTUTh B CO01 BCIO KYJIBTYpHY Tpa-
JUIII0 Hapody: «Y BioOpakeHHI 0COOIMBOCTEH
JKUTTS YKpaiHCBKOTO Hapo.y, Horo Tumiszaiii oau-
HUII TApeMioJIOTii BUIIISIOTH y IpeIMeTax 1 SBU-
I1aX HaBKOJMIIHBOTO CBITY HaWICTOTHILII PUCH,
BiZIOOpakatoTh  OCOOJIMBOCTI B3a€MOBIIHOLICHD
MK JTIIOIBMH, COIIaTbHO-ICTOPUYHHUIA KOHTEKCT,
0co0mMBOCTI TOOYTY, 3BM4ai Ta Tpaaumii» [Komois
: 182]. Tomy BuBYEHHS napeMiii Ta iX pojb y KyJb-
TYPHOMY KOHTEKCTI Ma€ BaXKJIMBE 3HAUCHHS JUIS
PO3YMIHHS KYJIBTYPH Ta MOBU HAPOJY.

OxpimM TOro, mapemii MOXYyTb OyTH CIILIb-
HUMHU U1 JI€KUIBKOX KyJbTyp uYd MOB. Tak,
Hanpukiaz, napemii «Tuwa — 3onomo» Ta «Mos-
YAHHA — 3HAK 3200U» 3yCTPIYAIOThCS SIK B YKpaiH-
CBKiif, TaK 1 B aHIIIIKCHKi MoBax. L{e cBiquuTh mpo
Te, 10 MapeMii MaloTh YHIBEpPCAJIbHUN XapakTep
Ta MOXYTh BUKOPHUCTOBYBATUCH B PI3HUX KOHTEK-
crax [OprnoBcbka)].

Haif0inplr  pO3NOBCIOIKEHUMH  TTapeMisiMU
B KO>KH1M MOBI € HapOHI apeMii, Takl sIKk HapoJHa
MyZpicTh, adOpU3MH HAPOTHOTO IOXOHKEHHS,
donpkiopHi adopu3mu, mpakTHuHa Qinocodis,
MopallbHi  (popMynu, icTOpUYHA HaM’siTh HapOIy
1 1HII. Yci pI3HOBUAM HApOAHOT MYIPOCTI JyXKe
OaratourcenbHi. 3arabHUM JIJIs YCiX HUX € T€, 110
BOHM B KOPOTKI MaHepl BIATBOPIOIOTh Ta KOMEH-
TYIOTh 3arajbHi SBUINA AIHCHOCTI.

Haii611b111 BXXMBaHUMU TApEMisIMU, SIK BBAXKAETHCS
OUTBIIICTIO HAYKOBLIB, € TPHUCITIB’S Ta MPUKA3KH.
Ilpucnig’a — ue criiike y3arajJbHIOOUYE BHCIIOBIIIO-
BAHHS, 1110 MA€ MEPEHOCHE 3HAYeHHs. BOHM MOXYTb
OyTH sIK 00pa3HUMH, TaK 1 HEOOPa3HUMH, aje 3aBKIU
BIJ100pakatoTh SKYCh 3arajIbHy ICTHHY.

VY T10if ke yac, npukazka — 1€ He L€ BUCIOB-
JIFOBaHHS, a JMIIe Horo yacTuHa. YacTto NpHKa3Ku
€ CKJIQJIOBOIO YaCTUHOIO MPUCIIB'IB, ajie KOJIM BOHU
BUKOPUCTOBYIOTbCS OKPEMO, MOXE BTPauaTHCh
3araJibHUM 3MicT npuchiB's. Hanpuknan, «ue kasrcu
20Ny € PUKA3KOI0, sIka chopMyBaach i3 MPUCIIB’ S
«He Kadicu 2on, OOKU He nepecmpuoHeusLy.
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Hapon, sikuii ckiiagae mpuciiB’s Ta IpUKa3Ky,
3a3BMYail Mae CBOi MOIVISIAM Ha CBITOYCTpiH, Ha
MOpaJbHUH 00K JTFOMUHH, Ha CYCIIIBHI TPOIECH.
ITpo 1e cBiuuTH TOM (axT, 1110 HAPOIH, SKI HE TIepe-
OyBaroTh y OJIN3bKOMY CYCI/ICTBI, JOCTaTHBO 4acTO
MAalOTh CXO01 MOTHUBHM y npuciiB’sax. Hampuknan,
«When in Rome, do as the Romans do» — NociiBHO
nepexnanaerbes sk «llepedysarouu ¢ Pumi, pobu,
AK pumaanuy. B TOW ke dYac, 1e IpuciiB’s Mae
yKpaiHCbKUil ekBiBasIeHT: « Ceped 606Ki6 cumu —
no-6ogyomy eumuy [OBCSHKO].

BinbmicTs npuciiB'iB Ta NpUKazok Oylu CTBO-
peHi HapoIoM Ta BiOOpaXkaroTh pi3HI acleKTH
JIOJICBKOTO  KUTTA. 3TIJHO 3 AOCHIIKEHHSIMH
[Merentok : 204], BOHU 3'IBUITUCS 1II€ B YacH ep-
BICHOTO CHIBKHTTS 1 TOB'SI3aH1 3 MpaICro JIOICH.
CriouaTKy BOHM Malld TPAaKTUYHE 3HAYEHHS Ta
OyJIM HACTAaHOBYMMHU. 3 YaCOM TEMAaTHKa MIPHUCIIB'IB
cTayia OUIbII PI3HOMAHITHOIO, aje iXHiil BUXOBHHIA
3MICT 3QJIMIIHUBCS HE3MIHHUM 1 CTaB OIHIECIO 3 BiJ-
MIHHUX PHUC JKaHPY.

[Ile onHUM BaXJIMBHM JKEPEJIOM Mapemiil
YKpaiHChKOT Ta aHIIIHCHKOI MOBH € 3aro3u-
YeHHsI 3 OJHI€l 3 KJIACMYHMX MOB, HalyacTille,
3 natuHChbKoi. Hanpuknan, «Res ipsa loquitury —
«/ino xpacnomosniwe 3a cnosay, «Qui gladum
ferit, gladio perit» «Xmo meu Hocumb,
mou 6i0 meua i 3azumey, «Quot homines, tot
sententiae» — « CKinbKu ar00et, CMiibKu i OYMOKY.
OcTaHHii BUCIIIB HAJIEXKUTh NE€PY PUMCHKOIO Jpa-
Mmarypra Tepeniiis, sk 1 6araro iHmux [OBCAHKO].

Y JNHTBICTHII iICHY€E KiJIbKa MPUHIIUITB KJIACH-
¢ikarii mapemii, mo 6a3yroThCs Ha PI3HUX KpUTe-
pisiX, TAKKX SIK OMOPHI CJI0Ba (JEKCHYHI a00 eHIIU-
KJIOTIETUYHI ), an(aBiT, TeMaTUYHA TPyTIa, MicIle Ta
Yac cKJIaJaHHs 30ipKu mapemiid, abo o3HaKa 1moxo-
JoKeHHs (Hapon Ta MoBa) [Poray].

Onmna 3 ocHOBHMX Kiacudikariii  mape-
Mili — andaBiTHa — mnependadae po3TalTyBaHHS
MpUCIIB'IB Ta MPUKA30K y MOPAIAKY ajdaBiTy BiJ-
MOBIHO JI0 TEepINoi JiiTepu mepmioro ciosa. Llei
crnoci0 kinacugikanii, Xo4a JTOMiHy€e B OLIBIIOCTI
aHMIICHKUX Ta YKpaiHChKMX 30IpOK mapemii,
MOXKe OyTH HE3py4YHUM JUIsl NEepeKyiagy napemi,
OCKUIBKH OJIHA MapeMisi MOXKe MaTH KiIbKa mepe-
KJIaJiB, a Pi3Hi Bapiauii ofHiel mapemii MOXYTb
PO3TaIIOBYBAaTHUCh Y PI3HUX MICI[SIX.

[Hmmit cnoci® knacudikamii mapemii — 3a
ONOPHUMHM CJIOBaMHU — BKJIIOYA€ PO3MONALT Tape-
Mill 3a KJIIOYOBMMHM CJIOBAaMH, SIKI CKJIQArOThCS
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3 npucniB'iB Ta npukazok. Hampuxman, mnape-
mito «My home is my castle» [Speake] (ykpain-
cekuil ananor: «Ceos xama — c60s npaeoa, c6os
cmpixa — ceosi emixa» [bapaHiueB]) MoxkHa BiJ-
HecTu 110 rpynu mpo aiMm. Llei cmoci® kmacudi-
Kalii Mo)ke OyTH 3pYyYHHUM JAJIsl MOIIYKY BIJOMHUX
npuciis'iB Ta npukasok. IIpore, BogHOuUac, BiH
MOYK€E IIPU3BECTH JI0 TOTO, 1110 OJJHAKOBI 32 3MICTOM,
ajie pi3Hi 3a JIEKCUYHUM CKJIaJIOM Iapemii rnorpa-
IUIATH B Pi3HI TPYIH; a OJU3bKI 32 KOMIIOHEHTaMH,
aJjie pi3Hi 3a 3MICTOM — B OJIHY TPYILy.

I'eneTnuHakacupiKaLigIPyHTYETHCS HATIOXO/I-
JKEHHI Marepiajy, a caMe HapOJHOCTI Ta MOBI.
OnHak, OJHUM 3 OCHOBHHX HENOJIKIB I[i€] KIacH-
(ikallii € TOBTOPEHHS TUX CaMHX IapeMii.

Temarnuna kinacudikaiis nependadae po3noaia
napemiii 3a Temamu Ta 3microM. Hampukiaz, mape-
Mmito «Nightingales will not sing in a cage» [Speake]
(YKpalHCBKUIl eKBiBalleHT «Bons nmawyi kpawa
610 3010moi kaimku» [bapaniieB]) MoxHa BiTHECTH
JI0 TPYIIH, IO CTOCYEThCS CBOOOAM Ta Boii. OnmHaK,
cepel HEIMOMIKIB i€l Kiacudikaiii MOKHA BHII-
JIMTH TIEPEHOCHE 3HAUCHHS HapeMii, sKi MOXYTb
BITHOCUTHCS J10 AEKUTBKOX TEMaTUYHUX TPy OJHO-
gacHo. Kpim Toro, posmomin mapemiii 3a Temamu
€ Cy0'eKTMBHUM, 1 KOXEH aBTOP MapeMiONOTi4HOL
30ipKM MOXKE BJIACHOPYY BHPILIYBaTH, 10 SKHX
TEMaTUYHUX TPYII BiIHOCUTH TapeMii.

JIx. Cimricon, OpUTaHCHKHI JTIHTBICT, Kiacugi-
Ky€e mapemii Ha Tpu OCcHOBHI rpynu. [lepia rpyna
BKJIIOUA€E NapeMii, sSIKki MaroTh (popmMy abCTpakTHUX
TBEP/DKECHb Ta MepeAaroTh 3arajJbHOBIIOMI ICTHHH,
Hanpukian «Absence makes the heart grow
fonder» [Speake] — «Po3znyka pobume cunbHiumu
nouymms» [bapanues]. [Ipyra rpyna Bkiroudae
napemii, IKi BAKOPUCTOBYIOTb OCOOJIMBI LIOAECHHI
CIIOCTEPEXKEHHS ISl y3arajbHeHb, HANPHUKIIA]
«You can take the horse to the water, but you can't
make him drink» [Speake] — «Bu mooceme npu-
gecmiu KOHsL 00 800U, ajle U He Modiceme Npumy-
cumu toeo numuy [bapanues]. Tpets rpymna BKITt0-
Yyae MPHUCIIB'S Ta NMPUKA3KH, 10 0a3yrThCs Ha
TpaauLiiHIA MyIpocTi Ta (GONBKIOPI, HAIPHUKIIAL
«Red sky at night, shepherd's delight; ved sky in the
morning, shepherd's warning» [Speake] — «Uep-
60He HeDO 8geuepi — padicmb GIGUAPEBL; UepPBOHe
Hebo 8paHyi — 3acmopoea sisuapesi» [bapanies].

OTxe, KOXKEH 3 NpUHIMIIB Kiacudikamii Mae
CBOI IepeBaru Ta HEeJOMIKH, 1 MOXe OyTH 3acTOCO-
BaHUH B pI3HUX CUTYaLlIfIX.
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VY mpuciiB’Ax Ta NMpUKa3Kax 4acTO BUKOPUCTO-
BYIOTbCSI JIEKCUYHI OJIMHUILI, SIKI € XapaKTEepHUMH
JUTS TIEBHOTO HapoAy Ta #Horo KymbTypu. OmHax,
B NIPOLECI 3aCTOCYBAaHHA IX 3HAUEHHS MOXE 3Mi-
HIOBAaTUCh Ta CTaBaTH BiOOpaKEHHSIM 3araJlbHUX
ySIBJIEHb Ta €THIYHOI KapTUHU CBITY, fIKI MpUTa-
MaHHI JaHOMY HapoJy Ta BimoOpaskeHi B #oro
MOBHiH CB1IOMOCTI.

Tak, gocmimKeHHS JTEKCUYHUX OCOOIMBOCTEH
AHDIIACHKUX Ta YKpPaiHCHKUX HPUCHIB'IB Ta Mpu-
Ka30K, 1110 MICTATh KOMIOHEHTH (iiopu Ta dayhu,
MOKa3aj0 3HAauHy pPI3HOMAHITHICTh JIEKCUYHOTO
ckimamy. Y OUIbIIOCTI BUMNAAKIB aHai30BaHi
BUCJIOBH MICTATh 3arajJlbHOBXKHMBAHY JIEKCHKY, sIKa
€ HEUTpanbHOWO. Lls JIeKCHKa IIUPOKO NPENCTaB-
JIeHa Y BCIX TEeMaTHYHHX TpyTMax.

VYkpalHChKU# Hapon 300pakye MpUpOIy depe3
(paszeonoriuni oopasu. Lle mos’s3aHo 3 THM, 110
B JIOXPUCTHUSHCHKI YaCH JIFOIH PO3TISAIAIH ce0e K
YaCTUHY NMPUPOJIU Ta HaJaBaJlu i JIFOACHKI SIKOCTI.
VY pi3HHX HapoAiB Ta iXHIX KYJIbTypaX BUHUKIH
BJIACHI CTEPEOTUIIM Ta YSBJIECHHS MPO TBAPUHHUI
cBIT [CKpUITHHK .

Y MOB1 MOKHA 3HAITH 300MOP(]Pi3MH K OKpeMi
CJIOBa, TaK 1 4acTUHY 300()Pa3eosIOTIYHUX OH-
Hulb. Hampukiaza, ykpaiHcbka ¢pazeomoris Mic-
THUTb NPUKJIATIHN 300MOP(DI3MiB, TAKUX SIK «X0Ui 606-
KoM eut» abo «bumomy cobayi il Kus He ROKA3YI)
[bapanmes]. Lli mpukianu € pe3yibTaTroM CrocTe-
peXeHb 3a MPUPONOIO 1 ii MpencTaBHUKAMU, 110
€ CTaluMM o0pa3zamMH B KynbTypi Hapoxy. bararo
MPUKA30K Ta MPUCTIB'IB 3 300KOMIIOHEHTOM MarOTh
aHAJIOTIYHI BHUpa3u B IHIIMX MOBAaX, HaNpPUKIA],
aHMIcbKa MOBa Mae npuciis's «hold wolf by the
ears» ta «barking dogs seldom bite» [ Speake].

VY aHrmiicekiii MOBI (pazeosorizmam i3 300Hi-
MOM dog BITacTUBA TIEPEBAXHO HETaTHBHA KOHOTA-
IIisl, 10 BKa3zye Ha OiHICTh, 3JIMJIHI, HAPUKIIAT;
aHm. «dogs life» — «cobaue KUTTA», «go to the
dogs» — «posoputHcs» [Speake]. VYkpaiHcbka
MOBa BUKOPHCTOBYE 300HIM Muia, 00 BUPA3UTH
3HA4YCeHHs OiTHOCTI, HANPUKIIAM, «OIOHUI 5K yep-
koeéna muwia» [bapanues]. Y 060x MoBax € 3Ha-
YHa KUIBKICTH 300MOP}i3MiB i3 KOMIIapaTUBHUM
3HAYEHHSIM, TAKHUX 5K YKPAIHCBKUM «oICUmu AK Kim
3 cobaxoroy [bapanne] 1 annmicekuii «work like
a racing dog» — «naxartu siK BU, «fight like a cat
and dog» — «cBaputucs» [Speake].

®pazeosorisMu 3 300KOMITOHEHTOM, TIONIOHO
JI0 BCI€1 OIIHHOI JIEKCHKHU OY/lb-sIKOi MOBH, JOTIO-
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MararoTh BUPaXaTH MOYYTTS, peakiii Ta eMoliiiHe
KHUTTS JIFOAMHHM, (OPMYIOYM Ta BiIOOpaKarouu
[[IHHICHY KapTHHY CBITy 3 €THYHHX 1 €CTeTHY-
HUX HOPM IIbOI'O MOBHOTIO CHIBTOBapHcTBa. BoHM
XapaKTepu3ylOTh CEMAaHTHYHHI BapiaHT TpeanKa-
THBHO, III0 BKJIIOYa€ B ceOe OCHOBY HOMiHAIIIi, JI0
SKOI JIOAIOThCSI CEMAHTUYHI XapaKTePHCTHKH, IO
YCKJIQJHIOE CTPYKTYpy BapiaHTy 1 3MiHIOE HOro
skicTb. OHOYACHO JIIHTBICTHYHA crienudika 3Ha-
YEHHS 3aJIC)KUTh HE CTUIBKH BiJl IKOCTEH PeabHOIO
103aMOBHOr0 00'ekTa (y pa3i 300HIMa — TBapUHH),
CKIJIBKH BIJI IKOCTEH, SIKI KOJISKTUBHA MOBHA CBI0-
MICTB NPUITHCY€ IIbOMY 00'eKTy [YOpPHONUCKHIA].

[lepexnan pAeskux aHDIICBKMX Ta YKpaiH-
CBKHMX IapeMiil CTaHOBUTb OCOOJIMBY CKJIAIHICTbH
Yyepe3 HECHIBMNAAIHHS CHUCTEM I[IHHICHOTO CITPHIA-
HATTS CBITY IIPEACTaBHUKIB PI3HUX JIHIBOKYIIb-
Typ. Hanpuknan, anomiiiceke npuciis’s «A4 rolling
stone gathers no moss» Mae crienin(pi9HII KOHTEKCT
IHTepHpeTallii, SIKKii He 3aBXK/I1 IepeaeThes y nepe-
knazni. s aHmmiiig 3po3yMiso, Io MOX YOCOOIIoe
0ararcTBO, a Oro BIJICYTHICTh € HETaTUBHUM SIBU-
meM. TakuM 4MHOM, MPUCIIB'S 3aKIIMKAE 10 TOTO,
11100 He OJIyKaTH MO CBITY, a 30CepeUTUCh Ha 30U-
paHH1 MaiiHa. EKBIBaJEHTHUM INEPEKIaOM MOXKe
OyTH yKpaiHChKe MPHUCIIIB'S, SIKE BIATBOPIOE MOJIOHY
€MOTHBHY HACTaHOBY 1 CTWJIICTHYHY (IIO€THYHY)
¢yHKILi0 opHriHaNy: «Xmo yooma ne cudums, moi
1 0obpa He Hadicusey [Kym].

JlocnipkeHHsT MOKa3yloTh, 110 TEKCT HapeMii
MOX€ 3a3HaBaTH JICKCUKO-TPaMaTHYHUX 3MiH MPO-
TATOM CBOTO ICHYBaHHs. AHalli3 BapiaHTIB OJHOIO
M TOTO XK MPHUCIIB’S Yy TBOPAX aHMIMCHKUX MUCH-
MEHHHUKIB MIATBEPDKYE, IO TakKi 3MIHU MOXYThb
BKJIIOUaTH B ceOe BXKHMBAHHSI CHHOHIMIB, 3aMiHY
apxalyHUX CJIIB Ha OUIBII CydyacHi, BaplaTUBHICTb
MOJANBHUX [I€CIIB, TPUHMEHHUKIB, apTHKIIB,
qrciia IMEHHUKIB TOIIO. Ba)nBo 3ayBayKuTH, 1110
3MIHH Y JIEKCUKO-I'paMaTHYHOMY CKJIaJl IPUCIIB'IB
HE BIUIMBAIOTh Ha iX 00pa3Hy CTPYKTYpy Ta BXKH-
BaHl JIEKCWYHI OFWHHIN, IO 3aJHIIAIOTECA Bij-
HOCHO ctabinbHuMu [Krikmann].

['pamaTruHa CTPyKTypa aHTIIMCHKUX Ta yKpa-
THCBKMX MPUCHIB'IB Ta NPHUKA30K BIJIPI3HAETHCS
yepes3 BIIMIHHOCTI y mo0Oy/1oBi ABOX MOB. B ykpa-
THCBKIM MOBI € y3araJlbHeH0-0CO0OB1 peUeHHs, 1110
B aHIVIIMCHKIH MOBI €KBIBaJIEHTHI NPUCYIKY, SIKHH
Oo3Hauae HeBM3HaueHy ocoly. KpiMm toro, B ykpa-
THCHKIf MOB1 JI€ENPUKMETHHK AKTHBHOTO CTaHY
BUKOPUCTOBY€ETHCS YacCTille, HI)K MacUBHOIO, IO
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€ XapaKkTepHHM I aHmIiichkoi MoBH. KoxHa
MOBa Ma€ CBOi TUIIOBI I'paMaTU4H1 KOHCTPYKIIi, SKi
il Bimpi3HAI0Th. OHAK, TAKOXK € 3arajbHi O3HAKH,
TaKl SIK 'paMaTHYHUN Yac 1 crocid nieciosa, sKi
€ BaxauBUMU. [IpuCIiB'S Ta MpUKa3Ku MArOTh HA
METI JOCATHEHHS IEBHOTO €()eKTy, TOMY B KOXKHIH
MOB1 BHKOPHUCTOBYIOTHCSI TpaMaTH4HI 3aCO0H, fKi
€ HaWOIMbIl MPUUHATHUMU I JOCSTHEHHS ITi€l
MetH [[lynera].

VY mnpucnip'sx Ta NpUKa3Kax y3araJbHEHICTh
3MICTy 9acTO JOCSTAETHCS MUIIXOM y3arajJbHEHHS
SIBUILl Ta CTAaBJIEHHSA 1O MIHCHOCTI, a TakoX 3a
JIOTIOMOTOI0 TpaMaTuuHuX ¢opm. OnHak cro-
coOu nepefayi y3arajJbHEHOCTI Ta aOCTPAKTHOCTI
MOXYTh BIJJPI3HATHUCS B PI3HUX MOBAx Ta MPU3BO-
JITH J0 CTPYKTYpHUX po30ikHOCTel. Hampuknap,
B YKpaiHCBKiil MOBI OIHUM 3 BHJIIB y3araJbHEHO-
0COOOBHX pEUYEHb € BIICYTHICTh 3aiiMEHHHUKA Jpy-
roi 0coOM OHMHU, a HOTO 3HAYEHHS MEPENAETHCS
TOJIOBHUM YJIEHOM PEUEHHS, TOJ1 SIK Yy aHIIHChKII
MOB1 BUKOPUCTOBYETHCSI KOHCTPYKIIiS 3 MiAMETOM,
110 IO3Ha4Ya€ HEBU3HAueHy 0coly: «3a 0eoma 3aii-
YAMU NOJNCEHEULCS. — HCOOHO20 He chitmacusy — «If
you run after two hares, you will catch neither»

BukopucranHs meBHOTO 00pa3y MOXKe 3Ha-
YHO HIJACUIUTH 3MICT BUCIIOBIIOBAHOI AYMKH, L0
CTa€ 0COOIMBO 3pO3YMUIMM 1 3araM'sTOBYBaHHM.
OO6pa3HicTh MPUCITIB'IB OCATAETHCS 38 JOTIOMOTOIO
CTHJIICTUYHHX 3aCc00iB, 110 MICTATHCS B iX o0Opas-
Hili ocHOBI. CTUIICTHUHUH 3aci0 MOXHA PO3IIS-
JIaTh SIK MIJIECTIPSIMOBAHE Ta CBiJIOME TOCHIICHHS
MEBHOI CTPYKTYpH 200 CEMaHTHUYHOI PUCH MOBHOT
OJIMHMIII, SIKE€ TOCSTIIO y3arajJbHeHHs Ta THITi3aIlii,
CTal04YM TaKUM YUHOM 00pazoM-moneruto [Ky].

Ctuinp He € auIe CyKyIHICTIO IPUHOMIB, a BiH
TaKOX Bi0Opakae CHPUHHATTS HABKOJIHUIIHBOTO
CBITY, 0Opa3He OaueHHs Ta 00pa3He MHUCIICHHS, SIKi
HE MOXHA BiJIOKPEMHUTH BiJ] €MOIIMHOI OIIHKH,
SKY JOCSTAIOTh 32 IOTIOMOTOI0 CTHITICTUYHHX 3aC0-
6iB. Ii 3acoOu MOXKHA TIOJITUTH HA JIBI KAaTETopii:
oOpa3zorBopui Ta BupazHi. OOpa3zoTBOpUi 3acobu
MOBH, SIKI Ha3WMBAIOTHCSA TPONAMH, BUKOPHCTOBY-
FOTHCS JUTS 31CTaBIICHHS TIOHSTH, 110 MPEICTaBIICHI
y TpajuLIHHOMY BKMBaHHI JIEKCUYHOI OJMHULI,
3 MMOHSATTSMH, IO IEPETAFOTHCS LIEI0 5K OJMHHIICIO
y XyZ10’KH1i MOBI. Jl0 HallBaXKJIMBIIIMX TPOMIB, 110
XapakTepHi JUIsl MPHUCIIB'IB, HalexaTh Meragopa,
METOHIMIsl, TOPIBHSHHS, €MITETU Ta NepuPpas.

@irypu MOBJIEHHS, TaKOXX BIOMi K BHpa3Hi
3aco0M, HE CTBOPIOIOTHL 00paziB, aie MiJACHIIIo-
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I0Th BHPA3HICTh MOBJICHHS Ta EMOLINHICTh 3a
JOTIOMOTOI0  ()OHETUKO-CTHIIICTUYHHUX ~ 3acO0iB,
TaKUX SIK pUMHM, ajiTepauii Ta acoHancu. Posmo-
JT CTHJIICTUYHUX 3ac0o0iB Ha oOpa3oTBOpdYl Ta
BUPA3HI-yMOBHI € YMOBHHMM, OCKIJIBKH 00pa3oT-
BOpYl 3aCO0M MOXYTh BUKOHYBaTH €KCIIPECUBHY
¢yHKI10, 2 BUpa3Hi 3aC00M MOXYTh OpaTH y4acTb
y CTBOPEHHI 00Pa3HOCTI Ta 300pakeHHi.

[TpuxmagoM 3aco0iB, MO TOEAHYIOTH y CO01
sK 00pa30TBOpUi, TaK i BUpa3Hi (yHKIIi, € MeTa-
dopa. i BuKOpUCTaHHS MOXHa MPOiMIOCTPYBaTH
B napemii «Every ass loves to hear himself bray»
[Speake] — mo MokHa mepexnactu Ak «KoowcHa
M00UHa 0oums xearumu camy cebe». Y 1bOMy
BHCJIOBI CJIOBO ass BYKUBAETHCS MeTahOpUIHO, 1100
MO3HAYUTH JIIOAMHY, SKa JIIOOUTh MiAXOIIOBATH
BJIaCHYy MOXBany. IHIMM mpukiaagoM Meradpopu
B napewmii € «Nightingales will not sing in a cage»
[Speake] — «Conog'i ne 3acnisatomv y kaimyi»,
JIe CJIOBO cage BKUBAETHCS METaQOPHYHO JUIS
NO3HAYEHHsI HEBOJI, a nightingales BUKOPUCTOBY-
€THCS 111 IO3HAYEHHsI JIIOAMHU. BKuBaHHS ABOX
meTadop B OJJHOMY BUCIIOBI JoAa€ oMy metado-
PUYHOCTI Ta 300pa)KyeThes K MPHUKIa] 00pa3oT-
BOPUYO-BHUPA3HOTO 3ac00Yy MOBJIECHHS.

[Mpuknanom ykpaincekoi MeTadopu € «/yua
keimyyoco nona». s meradopa noeanye B cobi
oOpa3zoTBopuy Ta Bupas3Hy (yHkIii. Bona nepenae
i7e10, 10 Jylla JIIOAWHYU € SK KBITyde IoJe, sIKe
HAallOBHEHE Kpacoro, >KUTTSAM Ta eHeprieto. Taka
metadopa Moxe OyTH BUKOPHUCTAHA Ui OIHUCY
JIIOJIMHY, SIKa € BIAKPUTOI, EMOLIHHO HACHUEHOIO
Ta OBHOIO KUTTEBOI CUIIH.

Meradopa — He €AMHUI TPOI, SIKHA HIMPOKO
BUKOPHUCTOBYETHCS B CTPYKTYpi NMpUCHTIB'IB. YBary
TaKoXX MNpPHUBEPTAE BEJIMKAa KUIbKICTH METOHIMIH,
SK1 IepealoTh 3B'I30K MK MOUYYTTSIMM Ta Opra-
HOM, IO HOro CTBOpIOE, a0 MIXK OpPraHoM Ta
JIONMHOK0, 10 SKOi BiH HalexuTh. Hampuximan,
y OpUcHiB'sIX «An ox is taken by the horns and
a man by the tongue» [Speake] — «/ypuuii sa3ux
201086i He npusamenvy Ta «4 honey tongue, a heart
of gall» [Speake] — «Ha sa3uyi meook, a na oymyi
J1b00OK» BXKHUBAETHCSA CJIOBO A3UK Y METOHIMIY-
HOMY 3HAQUeHHI, 110 MO3HAYa€ IMPOIEC MOBICHHS
Ta CIIOBA, SIKI MOXYTh 3aBJATH IIKOIU JIIOANHI 200
OyTH HEIUPUMH.

[HII0I0 (iryporo MOBIEHHS, SIKa 4acTO 3yCTpi-
YAE€TbCA Yy TPHUCIIB’SAX, € TOBTOP 3BYKiB, CIHIiB,
Mopdem, cuHOHIMIB. [I0BTOpH BHKOHYIOTH (PyHK-
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Iif0 TOCWJICHHS, a JIEKCEMH, 5IKil TIOBTOPIOIOTHCS,
y OUIBIIOCTI BUMNAAKIB CTOSITh mopsa. OgHuM
3 MPUKIAAIB TOBTOPY CIIiB B AaHIIIMCBKIH MOBI
Moxke OyTu npuciiB's «When the going gets tough,
the tough get going» [Speake], ne cnoBa fough ta
going MOBTOPIOIOTHCS, 100 MIJKPECIUTH BasKIH-
BICTh CTIMKOCTI Ta HACTIHHOCTI y CKJIaJHUX CUTY-
anisix. B ykpaiHCbKili MOB1 TakMM MPHUKIaJI0M
Moxe OyTu npuciiB’s «bepescenozo boe bepedice
[bapaniies].

BucHoBku. [Tapemis € ocob6muBuM (HonbKIIOp-
HUM KaHPOM, 1110 XapaKTepU3yeThCs TAKUMU O3Ha-
KaMH, SIK CTIHKICTb, BIATBOPIOBAHICTh, PO3MOBCIO-
JokeHHs. [lapemii moOyTyroTh y XyaoxkHIN cdepi
CIUJIKYBaHHS, y MyONIIUCTUYHOMY, MOJITHYHOMY
Ta iHpOpMaIIifHOMY TUCKYypCaXx.

[IpucniB’s Ta MpUKa3Ku CIPaBEAINBO BBaXKa-
F0Th BUPAKEHHSIM HApOAHOTO JOCBIAY # HApoxHOT
¢inocodii. Bunukaroun y pi3HUX HapojiB YyHa-
CJIIJIOK aHAJIOTIYHUX CHOCTEPEKEHb HaJl pi3HOMa-
HITHUMH BiIHOCMHAMH MK JIFOIbMH, TPYIOBUMH

MPOIECaMU TOIIIO, BOHU BUCIIOBIIIOIOTH T€ K CaMme
B pI3HMX 00pa3ax 3aJeKHO BiJl HAIIOHAILHOT
KyJIBTYypH Ta ICTOPUYHOTO JOCBITY.

VY nmpuciiB’sx Ta MpUKa3Kax 4acTo BUKOPUCTOBY-
IOThCS JIGKCUYHI OJJUHUIII, SIKi € XapaKTepHUMH IS
NEBHOI0 Hapody Ta Horo KyiasTypu. Bonu perpan-
CIIIOIOTh KApTUHY CBITY, SIKI NPUTAMaHHI JaHOMY
Hapoay Ta BioOpakeH1 B HOTO MOBHIH CB1JIOMOCTI.

['pamaTruHa CTPyKTypa aHTIIMCHKUX Ta yKpa-
fHCHKMX TIPUCITIB'TB Ta MPUKA30K Mae Oarato cxo-
JKOTO, HANpUKIA[, TpaMaTMYHMHA Yac 1 crocid
JIi€CIIOBa, alie BiJIPI3HSIEThCS 4Yepe3 BiMIHHOCTI
y oOy10Bi 1BOX MOB. KoykHa MOBa Ma€ CBOi TUTIOB1
rpaMaTHyH1 KOHCTPYKLUIi, K1 ii BIAPI3HAIOTb.

OO0pa3HicTh MPUCIIB'TB TOCATAETHCS 3a IOTIOMO-
TOI0 CTHIIICTUYHHX 3aC001B, 1[0 MICTATHCSA B IXHIX
o0pa3Hiit ocHOBI. Cepell OCHOBHUX CTHIIICTHYHUX
3ac00iB MOXKHA 3a3HAUYUTH MeTadopy, METOHIMIIO,
noBTOp. Bukopucranus Takux 3aco6iB MoXe 3Ha-
YHO MIJICUJIMTH 3MICT BUCJIOBIIOBAHOI AYMKH, IO
cTa€e 0coOIMBO 3pO3YMUIHMM 1 3amaM'ITOByBaHHUM.
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PROVERBS AND PAREMIAES IN THE SYSTEM OF ENGLISH
AND UKRAINIAN PHRASEOLOGY

The article is devoted to paroemia as an element of the language and culture of each nation, which helps to study
the history, culture and language of the people, as well as to expand vocabulary and develop language skills.

The purpose of the article is to study proverbs and paremiaes in the system of phraseology of the English and Ukrainian
languages in order to identify their role and significance in the culture and language of the two nations.

The authors analyze the theoretical aspects of the peculiarities of proverbs and paremiaes formation in English
and Ukrainian; common and different features of proverbs and paremiaes in English and Ukrainian speech; study the role
and significance of proverbs and paremiaes in the culture and speech of peoples; determine the peculiarities of using
proverbs and paremiaes in different genres of literature and speech of different social groups and the peculiarities of their
translation.

The main scientific results are obtained applying a set of general scientific and special research methods, namely:
semantic and stylistic analysis, comparison, synthesis, induction, and deduction.

In their study, the authors consider the paroemia as a special folklore genre characterized by such features as stability,
reproducibility, and dissemination.

50



AkagemiyHi cTyaii. Cepisa «'ymaHiTapHi Haykny», Bun. 3, 2023

The authors come to the conclusion that proverbs and sayings often use lexical items that are characteristic of a particular
people and their culture. They relay a picture of the world that is inherent in this nation and reflected in its linguistic
consciousness.

The grammatical structure of English and Ukrainian proverbs and sayings has many similarities, such as grammatical
tense and verb mood, but differs due to differences in the construction of the two languages. Each language has its own
typical grammatical structures that distinguish it.

The imagery of proverbs is achieved with the help of stylistic devices contained in their figurative basis. The main
stylistic devices include metaphor, metonymy, and repetition.

Key words: paroemia, proverbs, phraseology, genre, stylistic device
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BASIC APPROACHES TO THE STUDY OF SIMILE IN LINGUISTICS

The article examines and analyzes the main approaches to the study of simile in modern linguistics. Simile, as a stylis-
tic device, is one of the most widely used tropes, therefore, it receives a lot of attention in linguistic science. Researchers
define the role of simile as an element of discourse involved in its construction, consider simile as a functional-semantic
category, characterize the linguistic status of stable simile and give its interpretation, highlight the artistic features of simile
and the main ways of presenting simile, consider the simile in a linguistic and cultural key. In domestic and foreign linguis-
tics, simile is considered both as a trope and as a device of a non-tropical type. Particular attention in the theory of simile
is paid to the development of its typology. The most common division is based on semantic and structural characteristics.
In the structural differentiation of similes, scientists distinguish two approaches: dividing similes according to connecting
words or the number of indicated characteristics, and also dividing according to the structure of similes. Within the frame-
work of semantic differentiation, most researchers distinguish stable and individual similes. Simile as a trope has many func-
tions, which defines it high pragmatic potential. Simile serves as a means of cognition and mastery of reality; culture creates
the basis for trope formation. Along with structural and content parameters, an important role in the process of analysing
similes is played by the functional characteristics of the latter, due primarily to their tropical nature The trope is a reflection
of the personality of its creator, conveys complex content, new meanings and characteristics, evaluativeness and emotive-
ness. It is also important that simile enhances the expressiveness of speech and has an aesthetic effect on the reader.

Key words: simile, trope, semantic characteristics, structural characteristics, function of simile.

Introduction. Simile as a stylistic device is  and the main ways of presenting simile, consider
one of the most widely used tropes since the time  the simile in a linguistic and cultural key, etc.
of ancient Greek poetry, therefore, it receives a Foreign linguists study figurative similes [Gar-
lot of attention in linguistic science. Researchers  gani: 2016], similes of the type "A is like B" [Cuenca:
define the role of simile as an element of discourse ~ 2015], similes with markers as and /ike [Vrbinc M.,
involved in ego construction, consider comparison ~ Vrbinc A.: 2014], differences between metaphors
as a functional-semantic category, characterize the = and similes [Haught: 2013], the most common idi-
linguistic status of stable simile and give it inter-  omatic expressions with a comparison component
pretation, highlight the artistic features of simile =~ [Masegosa: 2010]; distinguish figurative and logical
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comparisons [Bredin: 1998], figurative and humor-
ous similes [Veale: 2013], address the problem of
understanding similes [Fishelov: 2007].

Results. Due to the long history of the study
of simile, there are many its definitions. Thus,
Slavic philologists describe the comparison as
a trope in which two unrelated concepts, usually
related to different groups of phenomena, are com-
pared among themselves according to one of the
features. The simile serves as an important means
of describing the phenomena and objects of reality
and to a large extent helps to convey the author's
worldview, reveals the subjective and evaluative
attitude of the master of the word to the depicted
facts of objective reality, characters, events, etc.
The author notes that the simile in English has a
formal expression in the form of words such as as,
such as, as if, like, seem, etc. This trope can refer to
figures of quality, namely to the phenomena of the
metaphorical group. Simile as a stylistic device is
included in the group of rhetorical devices, that is,
in the structure of modelling a metaphorical (fig-
urative) thing. According to other scientists, sim-
ile is the most significant stylistic technique of the
non-tropical type, which distinguishes and charac-
terizes various parameters of an object by compar-
ing it with another object or phenomenon, has sev-
eral linguistic features, which are stable to varying
degrees. As we can see, the simile can be consid-
ered as a trope and as a technique of a non-tropical
type. Note that we share the point of view of those
researchers who attribute the simile to tropes.

Simile is defined as the likening of depicted
objects, phenomena, facts to phenomena well rec-
ognized by the audience, and because of such a
comparison, the described phenomenon becomes
more concrete, obvious, and expressive. Simile can
also be understood as a figurative lexical expression
that is based on the comparison of two objects, phe-
nomena, etc., as a result of which the perception of
the first phenomenon is strengthened by emphasiz-
ing specific characteristics and properties.

In the simile, the presence of the following prop-
erties is assumed: the separation of the connection
of the corresponding concepts, the disjointed nom-
ination, the structure, the multi-faceted meaning,
the polyfunctionality. Foreign researchers agree
with domestic scientists in understanding simile as
a tool with the help of which the similarity of two
concepts is established. In the work of the foreign

53

researcher S. Shamisa, a simile is defined as an
assertion of the similarity of two objects in one or
more qualities, that is, a simile is a figure of speech
that requires a clear connection between the object,
the subject, and the construction that connects them
[Shamisa 2004: 2]. Simile in English is most often
understood as a figure of speech, with the help of
which the speaker compares two different objects
to reveal their similarity, using the words like or as
[Hussein 2016: 56].

So, simile is a phenomenon that is quite well stud-
ied in domestic and foreign linguistics. There are a
large number of definitions of this trope, however, it
should be noted their uniformity and the fact that in
most cases the essence of the simile is reduced to the
function of comparing objects, phenomena, persons,
etc. The most complete, in our opinion, is the defi-
nition where we mean by simile "a trope in which
two unrelated concepts, usually related to different
classes of phenomena, are compared with each other
according to any one of the characteristics."

Next, we will consider the existing classifica-
tions of similes, paying attention to how different
types of similes help researchers to understand
the linguistic essence of this phenomenon, as well
as the peculiarities of its functioning in the text
belonging to a particular author. Similes can be
typologized based on various grounds — their struc-
ture, semantics, stable connection of elements,
their functional characteristics, etc. Each of the
classifications is important both for understanding
the linguistic essence of the simile and for a full
analysis of comparative constructions in the lan-
guage of a particular writer.

The main division — structural and semantic —
results from the presence of two mandatory com-
ponents in every linguistic phenomenon — the plan
of expression (structure, construction, outer shell)
and the plan of content (semantics, meaning).
In addition, the consideration of structural and
semantic characteristics is of particular importance
for the selection of types of stable units, since both
formal and content components of the analysed
phenomenon can acquire a stable character in the
language over time.

In comparison with other tropes, similes are
characterized by a large variety of structural organ-
ization. Despite the universality of simile as a cat-
egory, it has a specific structure in different lan-
guages.
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In the Ukrainian language, similes can be
expressed by complete and incomplete compara-
tive clauses, comparative phrases with conjunctions
like, as if, as though, just as, exactly, etc.; noun in
the instrumental case (eopums 6oenem); compar-
ative degree of an adjective or adverb (wsuowe
simpy); comparative adjectives (elephant-like) and
adverbs (no-cionosi); predicates (byounox nemog
gopmeys), etc. There are similes that in their struc-
ture use the words like, similar, comparative verbs
(reminds) and other operators.

Another classification divides the types of sim-
iles in the Ukrainian language into six groups:
comparative expressions with conjunctions like, as
if, exactly, etc.; comparative subordinate clauses,
characterized by the presence of a subject and
a predicate; similes in the instrumental case, which
are synonyms for comparative phrases; similes in
the genitive case in combination with the compar-
ative degree of the adjective; similes formed using
the adjective similar, synonymous with the con-
junction like; detailed similes, which are usually
formed from two independent sentences.

In English, simile operators most often include
the words like, as, as as, seem, remind of, give
appearance of, as if, etc.

Similes in English can be expressed using
comparative phrases or comparative clauses.
Connecting words, simile operators /ike and as
in the comparison structure significantly influ-
ence the transfer of the degree of similarity of the
compared phenomena. When used, the degree of
comparison is incomparably higher than in con-
structions with other operators, such as remind of,
give appearance of, as if, which, while charac-
terizing the correspondence between the objects
being compared, simultaneously indicate the
incomplete nature of the similarity. In similes
using these linking words, there is a limitation of
similarity, which is facilitated by the substantive
meanings that they retain.

Considering the syntax and semantics of figu-
rative simile, it identifies five structural types of
similes, differing both in the syntactic structure of
the denotatum (theme) and the designate (image),
and the syntactic-semantic relations between them.

Another classification describes the following
types of similes: uncommon similes; common
similes; similes, the image of which is expanded
by participial, participial structures or subordinate
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clauses; reception of repetition of similes; simi-
le-parallelism (characteristic of folk poetry).

Based on the number of indicated characteristics
of an object, simple and expanded comparisons are
distinguished: comparisons indicating a character-
istic in the compared objects are called simple, and
comparisons that indicate several common char-
acteristics in the compared objects are called sus-
tained similes.” The classical division of compar-
isons into simple and expanded ones is important
for the stylistic analysis of a literary text, in which
both simple and expanded comparative construc-
tions can play a significant role, obeying the com-
municative intent of the author and considers the
structural organization of a given trope as a clas-
sical model, including the referent of comparison
(the one that compares), agent of comparison (the
one that is compared with), basis (attribute) and
connective of similarity (/ike, as if, as though...).

Despite the existing variety of structural types
of similes, most studies devoted to the analysis
of structural parameters of simile highlight the
three-member structure of this trope. Simile is
a trope that is formed on the figurative compari-
son of two objects or phenomena and represents
a three-member structure consisting of an explicit
subject, object and comparative modalizer. The
subject is understood as an object compared with
something; under object — an object with which
something is compared; under the comparative
modalizer — a linguistic element indicating a com-
parison of subject and object.

The most common similes, as a rule, reflect the
norm of the language and consist of three parts:
themes (what is being compared), simile (what
is being compared with), a separate indication of
what they have in common (the basis of simile),
highlighting the same structural elements that
define them in other terms: subject of simile, object
of simile and attribute (module) of simile; object,
image, and sign.

A few researchers identify only two main
components in the simile structure. In particular,
a description of the structure of simile is given,
according to which the word denoting the object
or person being compared is called the object
of simile; the second component of the simile is
defined as the term of simile. A simile may include
an auxiliary element—an operator or a simile modu-
le. In the Ukrainian language they can be function
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words, independent parts of speech, word-forming
elements, etc.

Personal similes often have an indication of the
object being compared (topic) and a description of
the object being compared to.

Scientists focus on the following structural-
grammatical varieties of figurative similes: three-
term nominative, two-term nominative, two-term
adjective, one-term verbal.

If all elements are present, the simile structure
is explicit; if some of the components are missing
or implied, then the structure is implicit. Semantic
classification involves an analysis of the semantics
of the phenomenon under consideration, the
transmitted information, including evaluative
and expressive. In terms of content, similes can
be erased and original. Similes that are regularly
reproduced in speech and therefore lose their vivid
imagery become erased. Original similes are unique
to a specific author and reflect his worldview and
understanding of the surrounding reality. It is the
original similes that act as special characteristics of
the writer’s idiostyle.

Philologists divide similes in the semantic
aspect into two groups:

1) accurate similes, not burdened with evaluative
elements; their distinctive characteristic is their use
in a neutral style,

2) similes, which are characterized by an
evaluative element, or similes, used in a certain
style. Analysing original similes, it is believed
that their main task is to describe the features
of a phenomenon from various points of view, but
most often they are used to create an original image
of the phenomenon.

There are also two types of similes from a
semantic point of view. The first group includes
neutral similes, specific ones, with the help of
which the speaker recreates objectively existing
characteristics of phenomena. Such comparisons,
regardless of context, have the function of an
objective informant. However, ifacertainevaluative
element is added to the objective information, the
trope loses its neutral characteristic and moves into
the second group.

The second group of similes includes tropes that
haveanevaluativeelementorstylisticallyexpressive
components of content. This group, in turn, can be
divided into two subgroups: 1) traditional similes,
considered within the framework of lexicography;
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2) individual similes, including: a) traditional
comparisons expanded by a writer or journalist;
b) individual stylistic neologisms. Along with the
above semantic typologies of comparisons, there
are other semantic classifications of similes.

So, there are two main semantic types of similes:
converging and contrasting. The first ones, as a rule,
contain 1) a conjunction as or its synonym, 2) a short
adjective; the second — 1) comparative degree of an
adverb or adjective with or without the conjunction
than, 2) constructions with negation. Such a
classification, in our opinion, differentiates not so
much semantic as structural types of similes. Although
the author calls the selected varieties semantic, it is
the structure of the trope, those constituent elements
that are used by the speaker during its construction,
that are described in detail here.

The following types of comparative tropes
can be distinguished: according to the compared
phenomena — objective (comparison of individual
entities) and situational (comparison of more or less
complex situations); according to the semantics
of the agent and the referent — anthropomorphic,
animalistic, floristic, spatial, etc.

Foreign studies highlight similar semantic
types of similes. There is a distinction between
literal and non-literal similes. In nonliteral
similes, the agent and referent belong to different
conceptual domains and similarity markers cannot
be discarded [Ortony 1993: 7].

According to another classification, developed
by K. Fromilhague, objective and subjective similes
are distinguished. Objective similes are created by
the speaker based on specific physical experience,
while subjective similes arise from individual
associations. The researcher also explains the
phenomenon of explicit and implicit comparisons. In
an explicit simile, the similarity marker or meaning
is easily read. One has to think about the meaning of
implicit simile [Fromilhague 1995: §].

So, in the works of different researchers there
is a certain similarity in the identification of
semantic types of similes. First of all, similes are
differentiated into stable and individual.

Individual ones are a product of the creativity
of the person creating the simile, while stable ones
reflect the characteristics of the usage. Let's look at
the latter in more detail.

Stable similes, or comparative phraseological
units (hereinafter referred to as SPU), are usually
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understood as phraseological units (hereinafter
referred to as PU) of comparative semantics. They,
as a rule, have a pronounced evaluative function;
the evaluation can be both positive and negative.

Stable similes are characterized by the
following properties of phraseological units:
stability, motivation (as phraseological unities),
expressiveness, reproducibility. This type of simile
refers to figurative phrases, supported by the
meanings of the words included in them. The main
feature of stable similes is the usual, rather than
occasional, imagery of individual similes.

Stable comparisons are actively used in the
language by any speaker and, as a rule, have
a lexicographic fixation. New SPUs that have
recently entered the vocabulary may not be
reflected in the dictionaries.

An important clarification about SPUs is that
they perform an intensifying function in comparison
with metaphorical tropes, in which this function
is expressed more implicitly. In other words, in
comparative phraseological units the intensifying
function dominates over the emotional-evaluative
function.

An expanded classification of SPUs that
perform an enhancing function can be found in the
works of philologists. According to their semantic
meaning, the author divides stable similes into four
groups: 1) comparative structures, which are based
on the physical properties of inanimate objects;
2) comparative structures, in which the basis for
comparison is comparison with natural phenomena;
3) comparative structures associated with the names
of fauna representatives, the basis for comparison
in them is the most obvious characteristics of the
latter; 4) comparative allusions, including biblical
and mythological subjects. Depending on the use
or absence of alliteration, stable similes are divided
by the researcher: 1) into phraseological units in
the structure of which alliteration is present; 2) PU
without alliteration.

In some studies, six thematic series of SPUs
are distinguished: 1) description of a person’s
appearance, his physical condition and movement;
2) the character of a person, characteristics of
relationships; 3) parameters of human thinking and
speech; 4) social characteristics, financial situation
of a person; 5) parameters of a person’s emotional
state; 6) features of inanimate objects, situations,
natural phenomena.
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When considering the structure of SPUs,
researchers define adjectival and verbal units as
the main types of SPUs. Adverbial comparative
phraseological units are nottoo numerous. Adjective
SPUs are usually considered as a separate type of
phraseological units. Such similes, like other types
of comparative constructions, are characterized by
two-dimensional meanings: one is compared with
another. The main task of adjective similes in a text
is to convey additional information. SPUs with
adjectives that model a person’s character represent
a large group in both Ukrainian and English. Such
SPUs can be divided into three main types — SPUs
of a positive assessment, SPUs of a negative
assessment and SPUs of a neutral assessment.

The work, devoted to the phraseology of modern
English, examines the semantic characteristics that
transform the component composition of adjectival
units.

Adjective simile is described by the author
as a system in which the first component is
expressed by an adjective in the comparative
degree and is usually used in its literal meaning,
that is, SPUs belong to the class of phraseological
units with a partially processed meaning of the
words included in it. It is also noted that double
referential correlation of SPU is possible. In this
case, tropes can denote both the characteristics of
a phenomenon and the characteristics of a person.
Based on this, it is possible suggest that SPUs may
be units of complete rethinking. It is argued that
one of the most famous structures of adjectival
units in the English language is the model
“conjunction as + adjective + conjunction as +
indefinite (or definite) article + noun (or phrase).”
Such a structure can convey specific relationships,
describing the sign of the referent and reflecting
the degree of its involvement. In its semantics, this
model is close to phrases with a conjunction as in
the Ukrainian language.

Another type of SPU with a phrase structure
is represented by verb units. The verb is the
main element of these phraseological units. The
connection between the main and dependent
components of subordinating phraseological units
is always objective. In Ukrainian, a variant of
object communication is control, and in English it
is adjunction.

In the group of verbal SPUs expressed by the
model “V + comp + Adj + N”, the conjunctions
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like, as act as a component of simile. This structure
characterizes attributive-adverbial relations,
indicating actions and their qualitative characteristics
and including the degree of extreme intensity of the
action, that is, verbal SPUs are determined by the
expression of a feature that is hyperbolic in nature.

From the point of view of the peculiarities
of meaning, adverbial phraseological units are
divided into qualitative and adverbial. Adverbial
phraseological units adjoin the class of qualitative
adverbial phraseological units. They are divided:
1) into adverbial comparatives of manner;
2) adverbial comparatives of measure, degree.

So, stable similes (SPU) are usually units that have
an evaluative value. Stable similes are characterized
by such properties of phraseological units as
stability, reproducibility, figurative motivation, and
expressiveness. In linguistics, there are both semantic
classifications of stable similes and structural ones.

Semantic classifications are based on differences
in the subject matter of similes, while structural
classifications are based on the nature of the parts
of speech used in them.

Along with structural and content parameters,
an important role in the process of analysing
similes is played by the functional characteristics
of the latter, due primarily to their tropical nature.

A trope is a special use of a lexical unit
associated with the implementation of a stylistic
function by language and words, and not one or
another meaning considered at the level of the
language system, despite the contextual and
situational conditions of its functioning. However,
not every implementation of a stylistic function is
tropical in nature. Thus, in a literary text, a trope
becomes a stylistic device of the tropical type due
to its participation in the creation of an aesthetic
function, thereby creating an additional functional
load for the trope. In addition to aesthetics, there
are other functions of tropes. Main ones:

1. Cognitive function, which characterizes
the trope as a means of cognition and mastery of
reality.

2. Cultural function, which consists in the fact
that culture creates the basis for trope formation.

3. The function of semantic uncertainty,
characteristic of systems that are focused on the
ambiguity of truth. In a culture where rhetorical
richness is a tradition, the trope is part of the neutral
fund of the language.
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4. Emotional function, which lies in the fact that
the trope reflects the evaluativeness and emotiveness
of its creator, his personal view of the world.

5. Economic function, characterized by the fact
that a trope can convey complex content; it has a
semantic capacity.

6. Transformational function, which lies in
the fact that tropes increase the possibility of
transmitting new meanings, new characteristics
through the main word.

7. A representative function that allows you to
designate a specific object and evoke an idea of it.
Any speech is characterized by a similar function,
but it is with the help of the trope that a particularly
specific and accurate image appears.

8. Expressive function, which is to enhance the
expressiveness of speech with the help of tropes.

9. Influencing function, divided into attractive
(control of the addressee’s attention —strengthening/
weakening expressiveness and figurativeness),
persuasive  (increased  expressiveness  and
figurativeness) and suggestive (suggestion).

Another function of tropes is the formation of
text categories based on them. A text category is a
feature characteristic of any text. So, for example,
the category of personality reflects the image of the
author and ensures the choice of certain linguistic
means.

Thus, similes can serve different functions
in a text. First, they serve to convey information
concisely and effectively. Simile is one of the
linguistic techniques that expand the repertoire of
available linguistic means. Secondly, they are able
to function at a cognitive level because they allow
us to create new, alternative ways of thinking.
In discourse they can also serve more specific
functions depending on the style of the text. For
example, logical similes play an important role in
scientific texts [Fromilhague 1995: §].

Moreover, the value of simile in the text is
undeniable and is due to the following reasons:
1) exaggeration of a weak parameter of the subject
of simile with the same parameter, but more
strongly manifested about simile; 2) correlation
according to the parameter established by the basis
of simile.

Conclusions.Indomesticand foreignlinguistics,
simile is considered both as a trope and as a device
of a non-tropical type. We share the point of view
of those researchers who attribute comparison to



AkagemiyHi cTygii. Cepisa «'ymaHiTapHi Haykn», Bun. 3, 2023

tropes. Simile is one of the most widely used tropes
in literary texts, which is based on an explicit
comparison of two objects/phenomena in order
to highlight new features in the subject of simile,
evaluate it and more accurately, expressively
characterize it. The simile structure combines
several constituent elements. In its classical form,
it 1s three-component and includes the subject of
simile, the object/image of simile and the basis of
simile, as well as the operator — a linguistic device
(conjunction, preposition, etc.) with the help of
which the trope is constructed. In this work, to
designate the structural components of simile, the
following terms are used: “referent” (subject of
simile), “agent” (what is being compared), “base”
(the feature underlying the simile) of simile. The
structure of simile also includes a connective of
similarity, expressing comparison (like, as if, as
though...). In the languages analysed in the work,
due to the universality of simile, its semantics and
structure are largely similar.

Particular attention in the theory of simile is
paid to the development of its typology. The most
commondivisionis based on semantic and structural
characteristics. In the structural differentiation of
similes, scientists distinguish two approaches —

dividing similes according to connecting words or
the number of indicated characteristics, and also
dividing according to the structure of similes.

Within  the framework of  semantic
differentiation, most researchers distinguish stable
and individual similes. Stable comparisons, or
SPU, are characterized by such properties of
phraseological units as stability, reproducibility,
figurative  motivation, and  expressiveness.
In a literary text, stable similes can be used
both in a conventional, unchanged form, and in
a transformed form.

The author’s appeal to them speaks of his
mastery of the cultural fund of the language, and
the transformation speaks of a creative approach
to this fund.

Simile as a trope has many functions, which
defines it high pragmatic potential. Simile serves
as a means of cognition and mastery of reality;
culture creates the basis for trope formation. The
trope is a reflection of the personality of its creator,
conveys complex content, new meanings and
characteristics, evaluativeness and emotiveness.
It is also important that simile enhances the
expressiveness of speech and has an aesthetic
effect on the reader.
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OCHOBHI IIAXOAU 1O BUBYEHHS ITOPIBHAHHA B MOBO3HABCTBI

VY crarti po3NIAHYTO Ta MPOAHATi30BAHO OCHOBHI IMIIXOAW IO BHBYCHHS IOPIBHSHHA B CYYacHIH JIHTBICTHIIL.
[MopiBHAHHS SIK CTHUIICTHYHWHA 3aci0 € OTHWM 13 HAWTIOIMPEHINIMX TPOIiB, TOMY HOMY NMPUALIAETHCS BENUKA yBara
B JIHTBICTHYHIA Haymi. JlOCHITHUKY BU3HAYAIOTh POJIb MOPIBHSAHHS SIK €JIEMEHTa TUCKYpCY, 0 Oepe y4acTh y Horo
KOHCTPYIOBaHHI, PO3IISANAIOTh TMOPIBHAHHA SK (DYHKIIOHAJHHO-CEMAHTUYHY KaTEropilo, XapaKTepH3yHOTh MOBHHH
CTaTyC CTIHKOTO TIOPIBHAHHSA Ta JAOTh HOTO TIyMa4eHHs, BUCBITIIOIOTH XYJOXKHI OCOOIMBOCTI MOPIBHAHHSA Ta OCHOBHI
criocoOu Tpe3eHTanii MOPIBHAHHSA, PO3ITIAAAIOTh MOPIBHSAHHSA B JIHTBOKYJBTYPOJOTiYHOMY KJIOUi. Y BITUH3HSHOMY
Ta 3apyOiKHOMY MOBO3HABCTBI TOPIBHSIHHS PO3ITISAAAETHCS 1 SIK TPOT, 1 K 3aci0d HeTponiuHoro Tumy. OcobnuBy yBary
B Teopil MOPIBHAHHS NPUIIEHO po3podii Horo Tumonorii. Halnommpeninmii mofin 34iHCHIOETECS 32 CEMaHTUYHOIO
Ta CTPYKTYPHOIO XapakTepUCTHKaMU. Y CTPYKTypHill qudepeHiiarii mopiBHAHb BUCH] BUAULSIOTH JBa MiAXOAHN — IOALI
TOPIBHSHB 32 CIOJTYYHHMH CJIOBAMH Y KUTBKICTIO 3a3HAYEHNX O3HAK,  TAKOXK ITOALT 3a Oy/l0BOIO MOPIBHAHb. Y paMKax
CEeMaHTHYHOI Au(epeHmianii OUIbIIICTs JOCTIAHKKIB BUIUIAIOTL CTIMKI Ta iHIUBIAyaJbHi MOpiBHAHHSA. [TopiBHAHHS
SK TpoIl Mae Oarato (yHKIIH, [0 BH3HAYa€e HOTO BUCOKWH MparMaTHIHUA moteHmian. [lopiBHIHHS CITyXUTh 3ac000M
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Ti3HAHHSA H OCBOEHHS AiHCHOCTI; KYJIBTypa CTBOPIOE OCHOBY ISt (hopMyBaHHS Tpoiry. IIopsi 31 CTpyKTypHO-3MiCTOBIMH
napaMeTpaMu Ba)KIUBY pPOJIb y IPOIECi aHANi3y MOPIBHAHB BIAIrpaioTh (PYHKIIOHAIBHI XapaKTEPUCTHUKH OCTaHHIX,
3yMOBIIEHI HacamIiepe]] iX TPOMiYHO MPpUpPOIot0. Tporl € BiqoOpakeHHsIM 0COOUCTOCTI HOTO TBOPIIA, Mepeaae CKIaTHUHI
3MICT, HOBI 3HAYEHHS 1 XapaKTEPUCTHKHU, OIIHOYHICTH Ta eMOLiiHicTh. BaxmBo i Te, M0 MOPIBHAHHA MiJICHUIIOE
BHUPA3HICTh MOBIICHHS 1 CIIPABIIsie €CTETUYHUI BIIUB HA YMTAUA.

Kuo4oBi ci10Ba: MHOpIiBHSAHHA, TPOI, CEMAHTHYHA XapaKTEPUCTUKA, CTPYKTypHA XapaKTepUCTHKA, (QyHKILs
HOPIBHAHHS.
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IHIIICTh B KOHTEKCTI KYJIBTYPU CKACYBAHHS HA IIPUKJIA I
«CONFESSIONS D'UN HETEROSEXUEL LEGEREMENT DEPASSE»
®PEJIEPIKA BETBE/IE

CTaTTIO IPHUCBSYEHO PO3IISIOBI KOHLENTY «IHAKIIOCTI», SIKMI € OHUM 3 OCHOBHHX Y Cy4acHiil JitTeparypi Ta cyc-
ninbcTBi. [IpocTexyroun Horo icTopudHe MOXOIKEHHS Ta AKTYaIBHICTh Y ChOTOAEHHOMY KOHTEKCTI, TOXOAUMO BUCHOBKY,
IO Bil JaBHIX Mi(iB i PENirifHUX TEKCTIB 0 Cy4acHOI emoXy 3ycTpid 3 «[HIIMM» CYTTEBO BILIMBANA Ha JIOICHKI CTO-
CYHKH Ta (pOpMyBaHHS BJIACHOI iICHTHYHOCTI. [HAKIIICTh PO3MIANAETHCSA SIK YITKO OOMEXeHa Iu(epeHItialis Mixk co00t0
Ta IHIIAM, HiIKPECIIOI0YHN TMHOOKUI BILTHB I[HOTO KOHIIENITY HA CYCITBHI CTPYKTYpH Ta caMocTpuiHATTI. CydacHi
MapriHaiizoBaHi CIITBLHOTH, 30KpeMa JKiHKH, «KoIb0poBi» Ta LGBTQ+ rpymH, miIKkpecIorTh BaXKIHBICTh TOTOYHOTO
Jliajyiory mpo TeHJepPHY HEPIBHICTh, pACOBY AUCKPUMIHAIIIO Ta MIrpaIlifo B JiTeparypi. AKTyaJbHUI CTaH pevei B colli-
AITLHOMY TIPOCTOPI PETYIIOETHCS «KYJIBTYPOIO CKACYBaHHSD» — HEHOMEHOM, KM € BIATIOBIIII0 HA HETEPIIUMICTD 1 BCTa-
HOBJIIOE COIiabHI KopoHH. He MeHI BaxkiuBHil BIUTHB Ha (OpPMyBaHHS aBTOPCHKOI iICHTHYHOCTI Ta KOHCTPYIOBaHHS
KOJIEKTUBHOI 1JCHTHYHOCTI IPOTH «HOPYIIHUKA» COL[iaTbHUX HOPM BifirparoTh MOHATTS «HOJITKOPEKTHOCTD» Ta «CaMo-
LICH3YPH», CIIPOBOKOBAHI CaMe «KyJIbTypOIO CKacyBaHHS». TBOpUiCTh BiJOMOTO (hpaHIly3pKOro MUcbMeHHHKA Dpenepika
berbene npucesueHa MONIYKY BIACHOI iI€HTUYHOCTI Ta YCBIIOMJICHHIO BIACHOI «IHAKIIOCTD» Yepe3 CyHNepeuKky HaBKOJIO
Horo JliTepaTypHUX TBOPIB, IO € aKTyalli30BaHUM B Horo aBrodiorpadiuHomy pomaHoBi «CroOBib TPOXH 3aCTapiioro
retepocekcyainay. Ocobuctuit focsin berbene, onmucanuii B ioro TBOpi yepes cynepedsingi Ta IPOBOKATUBHI TOUKH 30DY,
MOPYIIYE MPOOIEMATHKY CaMOIICH3YPH, MOMITKOPEKTHOCTI Ta MiA0YPIOE 0OTOBOPEHHS COLiabHUX MTUTAHb, IK-OT TEHEP-
Ha JIMHaMiKa Ta HACHJIBCTBO MPOTH MEHIIHH Yepes3 JiTeparypHe cepenonuine. «CHOBIIb TPOXH 3aCTAPLIIOrO reTepocek-
cyanay 3a0X0uye IO KPUTHIHOTO CaMOaHaNi3y MPHPOAN COLIaTbHOTO MMCKYPCY, KOHCTPYIOBAHHS YITKUX KPHTEPIiB A
peaizaliii «CKacyBaHHs», MUTaHHSA (GOPMYBaHHS 1ICHTHYHOCTI 1 JIFOJICBKUX B3aEMOJIIN y CYJacCHOMY CYCITLTBCTRI.

Kiio4oBi cJi0Ba: iHIIICTh, IICHTHYHICTD, KYJIBTYpa CKaCyBaHHS, MOJITKOPEKTHICTh, CAMOIICH3Ypa, TeHIEpHa HEpIiB-
HiCTh, cy4acHa (paHIy3bka Jiteparypa, Openepik berdene, aprodiorpadiunmii poman, «Confessions d'un hétérosexuel
légerement dépasséy.

[ocTranoBka npodiaemu. [IpoTsarom yciei icTo-  MOCHIMIM II0 KOHIICTIIIIIO, CIIPHSIFOUM yTIepe-
pii, mOHATTS «S1» Ta «[HImMID YacTO TUXOTOMI3y-  JKEHOMY CTaBJICHHIO JIO KOJIOHI30BaHHUX HApOIiB
BaJIM, 10 NPU3BOIWIO JIO BIAYYTTS MEpEBard Ta 1 KYJIBTYp sIK J0 «IHIIIOro», a B €Moxy MoCTCTPYK-
BUKJIIOUCHHS. [HAKIITICTh HAJIEKUTH 10 00'€KTUBHOI  Typalli3My Ta MOCTMOJICPHI3MY JIiTepaTypa iHaK-
CYTHOCTI, 3 SIKOIO CTHUKA€ThCS JIIOJICHKE «s1», yac-  IIOCTI CTajlla MEepeBakaTH sSIK B YBIYHEHHI, TaK
TIII 32 BCE 3 1HIIOIO JIFOACHKOIO iICTOTOI0. 3yCcTpid 1 B CIIPOCTYBaHHI IIMX MOIVISIB.

3 «lHIIMM» YU «IHAKIIICTIO» Oyaa MOCTIHHOO 3 apyroi mooBHHU XX CTONITTS KOHIISTIIST iHaK-
TEMOIO B JIITepaTypi pi3HUX KyJbTYp Ta MEPIOAIB  IMIOCTI IPa€ UEHTPAIbHY POJIb T'YMAHITApPHUX HayKax.
yacy. Bona BimoOpakae ckiajHy IWHAMIKy MK  AMEpUKAaHCHKHI JiTeparypo3HaBelp Jlepek ATTpimk
BJIACHOIO 1CHTUYHICTIO 1 IICHTUYHICTIO [HIIOTO,  BiJ3HAYMB TOMIMPEHICTh TEPMiHA «IHAKIIICTHY IIIE
MOPYLIYIOUU MUTaHHs GopMyBaHHS ineHTHYHOCTI, vy 1999 p. [Attridge, 1999: 21]. Tlonsatts «IHIIOrO»
B3a€EMOPO3YMIiHHS, eMmartii i 6ap'epax, MO poO3[i-  BIIHOCHTBCSA IO OKpEMHUX OCiO abo rpyI, sKi CIpHii-
Js110Th Jrofied. CtapoaaBHi Mi(u, peniriiiHi TEKCTH ~ MalOThCS SIK Taki, M0 MPUHITUIIOBO BiPI3HSIOTHCS
Ta eMiuHi OMOBIAAHHS 300pa’kyBaj OWTBH MK  BiJ BIACHOTO «si» abo crimbHOTH. Ll mudepentia-
reposMu Ta «[HIIUMY, MOCWIIIOIOYH YSABICHHS PO IIisT MOXKe OyTH 3aCHOBaHA Ha Pi3HUX (pakropax, K
HeBia'emHui nonin. Komonianism Ta iMmepiani3M — paca, €THIYHA MPHHAICKHICT, KYJIbTypa, PEIiris,
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COIIIAJIbHUI KJ1ac, a 3 MOABOI0 (PiI0CcOPCHKOTO ece
Cimonu ne byByap «Le Deuxieme Sexe» [Beau-
voir, 1949: 99] i 3a reaaepHOrO 03HaKor0. Hes3na-
JKArOuM Ha CMHCIIOBI nudepeHmiamii 1isl KOKHOT
KOHKPETHOI TEMaTHKH, 3arajbHOI PHCOI0 BCIX
UX KOHTEKCTIB € Te, mo «lHmwuit» nepenbauae
30BHINTHE BTOPTHEHHS, SIKE KHJIA€ BUKIIMK ycTalie-
HUM 171€M, HOpMaM Ta I[IHHOCTSM, BHKJIMKAIOUH
HeoOXimHy peaktito [Attridge, 1999: 23]. Takum
YUHOM, IHAKIIICTh € TMPOAYKTOM CIPUUHATTS,
Cy0'eKTUBHOCTI Ta OOYIOBH 11€HTUYHOCTI.

VY niteparypi «IHIIUI» BUKOPUCTOBYETHCS SIK
MOTYXHUH ONOBIAAJIBHUNA €JIEMEHT, IO J103BOJIIE
aBTOpaM BMCBITIIIOBATH Pi3HI ACHEKTH JIFOACHKOTO
JIOCBiTy, @ YUTa4aM neperMaTH 1eil JocBixa 1 aHa-
nizyBatu oro. Ilocuneni ronocu npeacTaBHUKIB
MapriHajdi30BaHMUX CIIIBHOT, BKJIFOYHO 3 KIHKaMH,
KOJIbOPOBUMHM aBTOPAMH, BIIMIHHUX B1J] €BpOIEH-
CHKUX KYJTBTYPHUX Ta €THIYHHUX TPYT MICbMEHHU-
kiB, LGBTQ+ niTepaTtopiB, 3yMOBIIOIOTh Cy4acHi
TeH/IeHIIi y OiK TeMaTHKU TeHJIEPHOI HEPIBHOCTI,
pacu3My Ta Mirpanii y TBopax. [logiOna eBoito-
i HaJa€ YuTadyaM PI3HOMAHITHICTH JIFOACHKOTO
J0CBiYy, 00poTHOM Ta B3aeMHH «SI» 3 «[HILIIMEIY.

Taka XBUJIST OKPOBEHb HE MOIVIa HE BIUTHHYTH
Ha CBITOBE CTaBJICHHS JI0 «IaTpilapxajbHOI» COL-
anpHOi cUCTeMH Ta Oy[b-SIKHMX IPOSBIB HETOJIe-
PaHTHOCTI, CIIPOBOKYBABIIY BUHUKHEHHSI «KYJIBTY
0e3reKkn» B aMepUKaHChKUX YHIBEPCUTETAaX, a 3r0-
JIOM 1 B ycboMy cBiTi. Lleit KynbT npu3BiB A0 BCTa-
HOBJICHHSI CyBOPHX KOPJ/IOHIB Ta COLIaJIbHUX Taly
1010 TOYOK 30Dy, SAKI HOTEHIIIHO MOXYTh OyTH
BUTIIyMa4eHi sIK TpomnaraHia pacu3Mmy, CEKCU3My
4y TpaHcdoOii. BiamosinHo 10 couianbHUX TCH-
xonoriB JIxonarana Xaiinra i ['pera Jlykianodda
[Haidt, Lukianoff, 2018: 30], me crnpuuuHWIO
MosiBy (DEHOMEHY «KYJIBTYPH CKacCyBaHHs) HalpH-
kiHui 2010-x pokiB, sika MPOJOBKYE CTPIMKO HAOU-
patu 00epTiB 3 PO3BUTKOM COLIAJIBHUX MEPEX, Je
BOHA B OCHOBHOMY IOILUPIOETHCS.

Meta crarTti. OCHOBHAa MeTa Hamoi CTarTi —
MPOBECTU aHaNli3 B3a€MOJIT MK MOHATTSIMH «S1»
Ta «[HmMIE» y KOHTEKCTi IHIIOCTI, JTOCIIiIUBIIN
iX BIJIMB Ha Cy4acHy JiTeparypy Ta CyCHIIbCTBO
4yepes NpU3My «KyJIbTypH cKacyBaHHs». LleHTpais-
HUM Yy ILOMY JOCIIPKCHHI € aHali3 aBrobiorpa-
¢iunoro pomany «Confessions d'un hétérosexuel
légérement dépassé» Ppenepika berbene. Crarrs
Ma€ Ha METi BUBYUTH HACIIIKH MMOMUPEHUX Cydac-
HUX COILIaJIbHUX $BMIL, 30CEPEAMBIIN YBary Ha
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MOBCIOMHOMY BIUTUBI «KYJIBTYPH CKacCyBaHHS»,
CKJIa/IHUX HIOAHCAX «aBTOPCHKOi CAMOLIEH3YpU» Ta
JTUHAMII «TTOJITKOPEKTHOCTI» Ha BITIyTTS aBTOP-
CBbKOI 1IEHTHYHOCTI Ta T€, SIK L1 €JIEMEHTH BIIO-
OpakaroThCsl B JIiTepaTypHUX TBopax. Kpim Toro,
CTarT Ma€ Ha MeTI MiJAKPECIUTH BHUPIIIAIBHY
poib, SIKy BiAIrparoTh cynepeuwinsi Te3u berbene
B PO3MNaJIIOBAHHI JUCKYpPCY HABKOJIO BIIMOBIIHUX
CYCHUIBHUX Mpo0ieM, 30KpemMa CKJIQAHOI JWHa-
MIKH TeHJIepy Ta NOBCIOJHOI MPUCYTHOCTI HACHUJIIb-
CTBa, TAKMM YWHOM CIIOHYKAIOYM PEAKII0 IIHp-
101 COUIBHOTH.

AHaJIi3 OCTAHHIX J0C/Ti/zKeHb i myOsikamii.
OCHOBOIO HAIIOTO JOCHIKEHHS CTajld HayKOBI
PO3BIJIKH, SIKI CTOCYIOTHCS MOHATH «IHIIOrO» Ta
«IHmocti» [Attridge 1999, Kysuenosa, 2007].
[Tpu BUBYEHHI MPOOIEMAaTHKN BIUIMBY «KYJIBTYPH
CKaCyBaHHS» Ha CYCHUIbCTBO Ta JITEPATypy MH
cnupayucs Ha mpaui Jxkonarana Xaiara i I'pera
Jlyxianogp¢a [Haidt, Lukianoff, 2018], Mapexka
KpaeBcoki [Krajewski, 2022], Tomama CaBuyka
[Sawczuk, 2020], Can-Jlyi Epse [Hervé, 2021].
Po3msiHyTO HaykoBi poOOTH 32 TEMAaTHUKOIO (EeHO-
MEHY «CKacCyBaHHS», «IOJITKOPEKTHOCTI» Ta
«CaMOLIEH3ypH» B paMKaX COIaJIbHUX Mepex
Jxemi Illenton [Shenton, 2020] Ta MapTtinu
Tine [Thiele, 2021]. IIpoananizoBaHO TBOPYICTH
¢paniy3pkoro nucbMeHHuka ®Ppenepika ber-
Oeme, a came HOoro HOBMH aBTOOIOTpadiuHMIA
poman «Confessions d'un hétérosexuel 1égerement
dépassé» B KOHTEKCTI KOHLIENTIB «KYJIBTYPH CKacy-
BaHHS, «IOJITKOPEKTHOCTD) Ta «CaMOLIEH3YpU».

Bukuiax ocHoBHoro marepiady. «Kynerypa cka-
CYBaHHS» BIITHOCHUTBCS IO Cy4acHOi ()OpMH COIIi-
QIBHOTO OCTpaKi3My, 3a SKOi OKpeMi ocobu Oou-
KOTYIOTBCSI, KPUTHKYIOThCSI a00 «CKACOBYHOTHCS»
BEJIMKOIO KIJIBKICTIO JIFOAEH, NPUTATYIOUM IX JI0
BIJIMOBIATILHOCTI 32 TMOBEMIHKY, 3asBH Ta KOMEH-
Tapi, HeOaxaHi [ii, IpaBONOPYLIEHHS TOIIO. AKT
CKacCyBaHHs CTa€ JJIsl TPyNH COCOOOM BHU3HAUUTH
CBOi M€XIi Ta BCTAHOBUTH KOJICKTUBHY 1ICHTUYHICTh
Ha MPOTHUBAry 1HAKIIOCTI 1HAMBIAYyMa. «Kynsrypa
CKAaCyBaHHS» IIJKPECIIOE KOMIUIEKCHI CcIoco0wu,
SKUMU JIIOAM KOHCTPYIOIOTh BJIACHY 11€HTHYHICTB,
1 Te, sIK CyCNUIbCTBO BHU3HAYa€ Ta pearye Ha THX,
KOro BBaXKaroTh «lHmmMu». IlepetnH «KyasTypu
CKaCyBaHHS» 3 KOHIICTII[I€IO0 1HAKIIOCTI CHOHYKA€
JI0 AMCKYC1i TIPO MPUPOAY MiA3BITHOCTI, MOTEHIIA
3pOCTaHHS Ta 3MiH, a TAKOX MPO MpoOIeMH PO3BU-
TKy eMIarii Ta Aiajaory B Lu(ppoBOMY CBITI.
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3 BioMHX OOWKOTOBAaHMX JIITEPaTOpiB MOXKHA
Ha3Baru J»oan PoymiHr, 3BuHYyBaueHy B TpaHcdo-
61i uepe3 BUCIIOBIIOBAHHS B COLIAJIBHUX MEpekKax
PO TEHJEPHY 1AEHTUYHICTh Ta TPaHCTEHJEPHI
npobnemu; [xanin KammiHc, 3a HeHaNeKHUI
ONHUC MEKCUKAHI[IB Ta CBaBUIbHE TPAKTyBaHHS
MITpaliifHoro JOCBiy y CBOil KHU31 «AMEpHUKaH-
cekuit Opyn»; Opcon Ckort Kapa, 3BuHyBaueHwmii
3a JIEMOHCTPAIIII0 TOMOCEKCYaJIbHUX MEPCOHAXIB
y roMmo(oOHOMY KJTFOui; 1 T.A.

OnnuM 13 Takux (ppaHIly3bKUX aBTOPIB Cydac-
HOCTI BBa)a€ThCS OMIO3HHMM Ta MPOBOKAI[IHHUN
®penepix Berbene. Moro TBOpuicTh MMpOKO Po3-
KpuBae Tematuky «lHmoro» Tta «IHakmocT.
Hanpuknan, y cBoemy TBopi «99 (paHkiB» BiH
KPUTHKY€ Cy4YacHE CYCIIIbCTBO 3a KOHCTpYIO-
BaHHS 1IEHTUYHOCTI Ha OCHOBI KYJIBTYpHU CIIOXKHU-
BaHHS Ta BIJMOBIIHOCTI CyCHUTBHO-IPUHHSATUM
crangaptaMm. A6o x «Windows on the Worldy,
npucssiueHe noaism 11 sepecus 2001 poky B Hbto-
Wopky, ne berbene mpoBomuTh (hparMeHTalio
0COOHCTOCTI Nepel TpaBMyrouuMu nofisimu. [oxi-
OHa (parMeHranis IEMOHCTPY€E pO3Maz OCoOuC-
TOCTI Ta CYCHIIbCTBA, CHPUSIOYH YCBIJOMIIEHHIO
iHakmocTi. Haperri, «®paHIy3bpkuii poMan», 110
CTaB KBIHTECEHIII€I0 >KUTTeBoro nuisixy Ppene-
pika berbene, B sskoMy BiH, JOCIIHKYIOUH BIIACHUN
LUIAX Ta JerpajyBajy COLiajJbHI HOPMU BUILOTO
CYCHUIBCTBA, HAMAaraeTbCsl IOAOJNATH HETaTHBHI
BIUTMBH ()EHOMEHY COILiajJbHOI aMHe3ii Ha moOy-
JIOBY BJIACHO{ iIEHTHYHOCTI.

Tum He MeHI, KpiM [IMOOKOro aHamizy
KokHa poOora berbexe moBHa caTtupu, YOPHOTO
rymMopy, nouuHatouu 3 nepmux «Mémoires d'un
jeune homme dérangé» («Croramm mnpwuriene-
myBaroi Mononoi monuHu») (1990), Ha3Ba sxoro
€ peepercom Ha aBTOOiOTpadivyHMI OMOBITAHHS
Cumonu ne boyap «Mémoires d'une jeune fille
rangée» («Memyapu 100pe BUXOBAHOI JIBUMHI)
i 3akiHuyroun «Confessions d'un hétérosexuel
légérement dépassé» (2023), mo BUKIHMKaIa 0CO-
O01MBO OypXJIMBY peakiio cepen (GpeMiHiCTHIHOI
cuninpHOTH. Ilim wac mpe3eHTanii cBO€i KHHUTH,
BHITYIIICHOT Tapu3bKUM BHUIaBHULITBOM «Albin
Michel» 21 kBiTHs 2023 poKy, aKTHUBICTKH, PO3-
¢dapOyBaBmu cTiHn KHUrapHi «Mollaty 1 Buii-
IIOBIIIM Ha Mpe3eHTaIlito 3 Tuiakatamu «176 pages
de branlette misogyne» Ta «Tu as un discours de
violeury, OroIoCHiIM T'y4YHHH IPOTECT 3MicTaM Ta
BHCJIOBJIIOBaHHSM Y Hil, 31pBaBIIM IPE3EHTALIIIO.
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Koxen TBip berbene Bimomuii cBoero pediiek-
CUBHICTIO Ta IOTOKOM PO3IyMiB MPO MNpOoOIeMH
cydacHocTi, 4oro He mo30asneni i «Confessions
d'un hétérosexuel légerement dépassé» («Croinp
TPOXHM 3acTapijioro rerepocekcyanay). Ilomros-
XOM J10 HaricaHHs «CIoBiIi» CTaB akT BaHATI3MYy,
mo BigOyBcst y 2018 poui — ®penepik BUABUB, 5K
foro OyIMHOK, NUISHKA Ta aBTOMOOLIb TOKpPHUTI
obpasznuBuMH Hancamu «lci vit un violeur» Tomro
YEepPBOHOIO aKpWJIOBOIO (hapOoro. ABTOp BBaXKae,
o 1e 0e3nocepenHbO MOB'sI3aHe 13 MiAMUCAHHIM
HUM rietHii «343 salauds» [le Devoir, 2023], sixka
BHUCTYIIA€ MPOTH CAHKIIIH Y pa3i 3BepHEHHS 32 IJIat-
HHMH CEKCyaJbHUMH TociyraMu. berbene BBaxkae,
10 11e 3aKoH OyB MPUIHATHI MepeayacHo Ta 6e3
HaJISKHOTO po3IIIsiLy — «Je croyais qu’en démocratie
on avait le droit de discuter des propositions de lois
avant qu’elles ne soient votées par le Parlement»
[Beigbeder: 14]. Cnix 3a3HaunTH, 110 Ha3Ba METH-
1ii € BIICHJIAHHSAM JI0 1CTOpIi 3 BIAKPUTHUM JINCTOM
Cumonn ne boByap «Manifeste des 343» (1971),
Jie BOHA Pa3oM 13 BIIOMUMH TPOMAJCHKUMH JTisTd-
KaMH Ta MHACbMEHHUIIMH BHUCTYITMIIA 33 JTEKPUMI-
Hawi3amito abopriB. Ilicns myOmikamii BMicT OyB
CaTUPUYHO BUCMISIHMN Ha nepuriii mmaneri Charlie
Hebdo i npencrasnenmii sik «343 salopesy». Takwuii
HeHanexHuil pedepenc i1 racino «Touche pas a ma
pute» CIPUYMHUIIM THIB KIHOUYOi CMIIBHOTH 1, OCO-
0:11BO, MMPECTaBHUKIB (DEMIHICTUYHOTO PYXY.

OnHiero 3 TeM, 5Ky npocyBae berbene y cBoemy
TBOpI, € CAMOILIEH3Ypa, CIPOBOKOBAaHA IOIITKOPEK-
THICTIO, OTO BJIaCHA TBOPYICTH 1 T€, SIK paJMKaIbHO
YuTayli MOXYTh CIPUUAHATH HamucaHe. «Je pense
que si mon domicile a été agressé par des terroristes
d’enfants pendant la nuit, c’est pour de multiples
raisons, dont la suivante. Mon travail est d’écrire et de
lirey [Beigbeder: 15]. ®penepik BBaxae, 110 4ECHICTH
HOro TyMOK, BIIKPHUTICTh iIeH, COIliaJIbHI MUTAHHS
Ta IUJIEMH, SIK1 BIH TOPYIIIY€E Y TBOPAX, CTAIN IIPHIU-
HOIO HOTo «CKacyBaHHs». TakoX aBTOp BBaXKae, IO
JiTeparypa € THM CEPEeIOBHIIEM, JIe JIFOMHA BUJTbHA
BUpaKaTH BCE, 1110 BOHA BiTIyBae i qymae. «Moraliser
le monde est souhaitable, aseptiser la littérature ne
I’est pas» [Beigbeder: 15].

«Si les livres ne peuvent plus raconter les crimes
et délits, comment allons-nous sonder I’ame de
I’homme?» [Beigbeder: 16] — dpa3a, skor BiH
3a3Ha4ya€e MpaBO HA ICHYBaHHS TBOPYOCTI JIroAei
3 IOTaHUM KUTTSIM, TIOTAHUMH ICTOPISIMH, 3TI0YMHAMH
Ta HEOOIPYHTOBaHE CKaCyBaHHSI TaKol JITepaTypH
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HacaMIiepe]] CTOCyeTbesl 1 TBOpiB camoro Dpene-
pika ber6ene. Came po3rynbHUI, HEKOHTPOJIHO-
BaHMM JKUTTEBUHN YKIJIAJ 1 IPUCTPACTh JIO KOKATHY,
JIeTaJbHO OMHCAaHI MPAKTUYHO B KOXKHOMY HOTO
TBOpi, 3araBpyBaiu berbene ckaHmaabHUM CHO-
6om. Jlnist cydacHOTO CycHisibCTBa BiH — «blanc, de
sexe masculin, né bourgeois dans les années 1960»
[Beigbeder: 25], umcrenaepHmii, rerepo, mpore
y «CroBizfi» BiH HaMaraeThbCsl MOKa3aTH, II0 He
BHOMpaB Hi CBOE COIliajlbHE CTAHOBUIIE, HI KOJIIp
mikipu. @penepik He po3yMi€, YOMY CyCIIIbCTBO
nparHe Horo «ckacyBatw», ajpke «Moi aussi, je
suis une victime» — CBiTYMTh Ha3Ba MEPIIOTO PO3-
Zlty oro TBOpY.

berbene ycBimomiioe, mo BCi JKIHKM TaK 4d
iHaKIIe 3a3HaBaIM 1 3a3HAIOTH JOMaraHb «...
parce que j’ai travaillé dans des métiers créatifs
(la publicité, 1’édition, la mode, le cinéma, la
télévision), ou les jolies filles sont constamment en
danger» [Beigbeder: 28]. Bin Hikonu He TpHUMEH-
IIyBaB >KIHOY1 CTPaXkKIaHHS, TIPO 110 MHIIIE B CBOEMY
TBOpi — «Plusieurs de mes satires décrivaient tres
précisément, des années avant metoo, le sexisme
a ’ceuvre dans les milieux professionnels que j’ai
traversés» [Beigbeder: 28]. Tum He MeHII, came
m'stuid po3ain «Un désir effrayant» npusBiB 110
noyatky «ckacyBaHHs» Ppenepika beroene. «C’est
insupportable de lire ce qu’il écrit quand on connait
la réalité des chiffres» [Franceinfo] — xaxe aktu-
BicTka cmiabHOTH Collages féministes Bordeaux,
BIZIMOBiZa/TbHA 32 3pWB 3raJIaHOI PaHIIIe MPEe3eHTa-
uii ber6ene. IIpencraBHuky (eMiHICTUYHUX PYXiB
BBQ)XAIOTh, 110 KHUra € 00pa3or0 *KIHOK Ta MEH-
IIMH — yCIX, XTO CTUKAETHCS 3 HACTIIKAMU HACHIIb-
CTBa KaIliTAIICTUYHOI Ta MarpiapXajibHOi CUCTEMH
y noBcsikAeHHOMY *UTTi. OnkpoBeHHst Ppenepika
Berbene mo «la peur de la prison ferme retient les
hommes d’agresser sexuellement toutes les femmes
qui leur plaisent» [Beigbeder: 130] a6o x «C’est
un miracle quotidien que davantage de femmes ne
soient pas victimes d’agression sexuelle» [Beig-
beder: 130] po3IiHIOIOTHCS MPOMAraHAOK KyIlb-
Typu HacwibcTBa Ta (emimmmy. [Iporsrom yciei
Kap'epy aBTOpa 3BUHYBaYyIOTh y MI30T1HIi, @ TAKOXK
MyOIIYHO 3aCyIKYIOTh 3a OalIyXICTh O HACHJIb-
CTBa II0 BIJHOIIECHHIO 10 YKIHOK.

OnvH 13 TaKUX BUTIAJIKIB «HAKIICTIN) aBTOP cam
HaBOJUTH y cBOil kHU31. [loTepmina, yue imM's BiH
HE Ha3mBae «pour ne pas lui faire endurer ce qu'elle
m'a fait endurer» [Beigbeder: 23], 3asBuia, 1o,

64

Kpim irHopyBaHHs, ®Ppenepik «explosé de rire»
Haj 1 posmoBinmgio. berbexe He mam'arae Takoi
PO3MOBH 3 HEIO 1 HABOIUTH MPHUKIA] (HPaHIy3bKO1
nucbMeHHHl Tpictan baHoH, icTopito nmpo qoma-
ranHs [lominika Ctpocc-Kana sikoi BiH BHCIY-
XaB, MyOIIYHO CTaB Ha ii 3aXMCT 1 JaB CBIAYEHHS
B nouimii. Ha manmit MomenT TpicTaH 3HAXOAUTHCS
Ha Oowi berbene 1 3axuinae Horo BiA IIbKyBaHHS
(eMiHICTOK MiCIsi BUXOAYy HOTo HEOIHO3HAYHOTO
tBOpY: «Frédéric Beigbeder n'est pas un ange,
pas un diable non plus. Il n'est pas philosophe,
pas anthropologue, pas flic, commissaire, juge
ou ministre de 1'égalité¢ entre les femmes et les
hommes. En écrivant ce livre, il n'est allé a
I'encontre d'aucune loi mais, plus encore, d'aucun
principe humaniste» [le Figaro].

HesBaxkatoun Ha cmipui 3asBu  Ppenepika
berbene, mocun, kUil BiH Xo4e MepelNaTu yepes
«Confessions d'un  hétérosexuel légerement
dépassé», monsirac B TOMy, 10 HEOOXiJTHO CTaBaTH
KEPTBOIO «KOIMIITHBOIO», a HE «IPOQECIiHHOION.
«Si on ne souhaite pas rester une victime jusqu’a
sa mort, on peut aussi sortir de ce statut et se
reconstruire» [Beigbeder: 27]. Takum unHOM, Ber-
Oezme 3akiMKae >KepTB (Hacammepen i cebe) mepe-
06opoTu CBi OUIb 1 CTPAaxH Ui TOTO, 100 MpOoo-
BKYBATH KHUTH JJAJTi | KPUTUKYE THUX, XTO 3TIOBKHBAE
CBOIM CTaTyCcoM «KepTBH». TakoX BiH 3aKJIMKA€ HE
MoBuaryu 1po ckoeHi ytucku: «C'est long, pénible,
dégradant, mais il n'y a pas d'autre solution pour que
la police et la justice puissent incarcérer le criminel»
[Beigbeder: 33]. Came 4epe3 «CnoBijp» Ta peKOH-
CTPYKIIiF0 HETaTUBHUX CIIOTa/(iB aBTOP HAMAraeThCs
chopMyBaTH HOBY 1I€HTUYHICTb.

Openepik berbene y cBoiii KHU31 MOpYIIyEe TEMY
TOTO, IO ¥ YOJOBIKM CTAarOTh JKEPTBAMH >KOPCTO-
KOro cTaBieHHs 10 cebe. «Pourquoi serions-nous
épargnés?» [Beigbeder: 25] — 3amucmoerbest Ope-
JIepiK, pO3MOBIIal0YM PO HEJETrKy MOBCSK/IECHHICTb
«petits garcons». KulbKicTh HpOBEIEHHUX JOCIII-
JOKEHb MO0 HACHJIBCTBA TPOTH YOJIOBIKIB BiJl-
HOCHO MaJia i yepe3 1ie HEeMOXITUBO OTPUMATH HiTKY
KapTHHY 3 PI3HUX NPUYUH: COLIANbHI HOPMH 1 CTe-
PEOTUINH; CTpaxX CTUrMaru3allii Ta BU3HAHHS YOJIO-
BIKaMH CBO€1 CIIA0KOCTIi, BPa3IMBOCTI; JIOMIHyrOYa
YaCTKa YOJIOBIKIB Y CKOEHHI 3JI0YMHIB HACUJIbHULIb-
Koro xapaktepy. OmHaK Ha OCHOBI HasBHUX JIOCITi-
JUKEHb MOYKHa 3pOOMTH BHCHOBOK, IO YOJIOBIKH
TaKOX 3a3HaIOTh YTHCKIB. «On est tous victimes de
quelque chose ou de quelqu’un» [Urbania.ft].



AkagemiyHi cTyaii. Cepisa «'ymaHiTapHi Haykny», Bun. 3, 2023

IlepmmM TpaBMyrouuMm croraaoM, skum Dpe-
JIEpIK IIJTUTHCS 3 YUTa4aMHu — 30pONHMI Hamaa Ha
rorenb «Ritz», micns sIKOro aBTop cepito3Ho modo-
FOBABCS 3a JKUTTA CBO€I POAWHM, JOBIHI 4ac HOro
MepecTiTyBaji TMaHIYHI aTaKh Ta HEMOXIIUBICTbH
3acHyTH 0e3 cHofiiaux. Uepes neskuil Jac KUTTS
MiAHOCUTH TI€ OAWH YIap — y HBOTO 3HAXOIATH
niaber mepmoro tuimy. «Apreés un tel rendez-vous,
vous ne vivez plus de la méme fagon» [Beigbeder:
19] — kaxe berbene, nepepaxoByrouu T€, HACKIIbKI
CHJIBHO 3MIHHJIOCS HOTO KWTTS MICIs J{iarHOCTY-
BaHHs XBOpoOu. «Abandonner la cocaine est facile
en comparaison» [Beigbeder: 20] — xaptye BiH,
PO3MOBiIal0uX MPO T€, 10 BIAMOBUTHCS BiJ MPO-
CTHX JIFOICHKUX PAIOIIIB, TaKi SK COJOMOIII, IS
HBOTO OYyJ10 BaXKKO 1 JOKJIa/IHIIIIE PO3MOBIIAE PO 1e
y Apyromy po3zaiii cBoei kuuru «Adieu la cokey.

[Ile omuuM OomounM QuienIOEKOM, SKUM
nimateess Dpenepik BKE CTOCYETHCS TEpiomy
JUTUHCTBA — MOOMTTS CBSIIIIEHUKOM 32 OaJlaKaHUHY
B Kkiaci. JlokymagHinie BiH omucaB e BHUITAJI0K
y cBoiii kHm3i «Un barrage contre 1’Atlantique»
(2022), micns my6mikamii sikoi BiH OTpUMaB CBiJ-
YEeHHsI KUJIBKOX CBOIX HIKUIBHMX TOBapUUIIB, SKUM
CBAIICHWK BJAIITOBYBaB momiOHI  «chatiment
BDSM». Hlonoeigs Hesamexnoi komicii 3 cek-
cyalpbHHX nomaraHb y 1epksi (Ciase), omyOmiko-
BaHa 5 xoBTHA 2021 poky, mokasana, o B Mepiof
3 1950 mo 2020 pik 6mm3pko 216000 HETOBHO-
JITHIX 3a3HaNu pi3HUX (OpM HACHIBCTBA 3 OOKY
CBSIIIICHHOCITY’)KUTEJIB Ta CBAIICHHOCITY)KHTEIHOK.
CycninbcTBO OyN0 MPUTOIIOMIIEHE TaKo iHQOP-

MAIT€Fo 1 10CI HABKOJIO IBOTO IOKyMEHTa HE BIIIY-
xarTh cynepedku. «Quand j’ai entendu ce chiffre
a la radio, j’ai di garer en urgence la voiture que
je conduisais tant je voyais flou» [Beigbeder: 27] —
MTUIIIE TIPO CBOO PEAKIIIIO aBTOP.

Pe3ynbraru it BucHoBku. Konneniis «lHak-
IIOCTI» ICTOTHO BIUIMBA€E (OPMYBaHHS JIiTEpaTyp-
HUX TBOPIB 1 I'POMAJCBKUX CTPYKTYp, MiJKpec-
JIOIOYHM 3HAYMMICTh ICTOPUYHOTO TTOXOKEHHS
1 Cy4acHOTr0 KOHTEKCTY 1aHoro noHATTs. TBip Ope-
nepika berbene «Confessions d'un hétérosexuel
légerement dépassé» craB miuarpopmoro ITUCKycii
PO TeHJEepHI TUHAMIKM Ta HACHJIBCTBO. ABTOD
NpUBEPTAE yBary a0 NpoOieM, 3 sSKUMHU CTHKa-
IOTHCS JKIHKH, HaBITh HE3BaYKAlOUW Ha TEBHI MPO-
BOKaIliifH1 11ei Ta BHCIOBIIOBaHHA. TBip, Xou
1 BUCTyIae TEMaTHUKOIO 0araTboX IUCKYCiH, CTH-
MYJIIO€ OOTOBOPEHHS CYCHIIBHHX TpOOJIeM Ta
CIpUSi€ YCBIIOMJICHHIO HACHIIBCTBA Y PI3HUX HOTO
nposiBax. DeHOMEH «KyJIbTypU CKacyBaHHs» MOPY-
Iy€ MATaHHS PO YTHCK TMpaB MEBHUX I'PyN MEH-
IIWH, 10 TakuX GOpM JUCKPUMIHALIT K Mi30TiHIS,
pacus3M, HaCWJIBCTBO TOMIO, 1 MPUTATYE IO BiATO-
BiZJAJIbHOCTI 32 BHCJIOBIIOBAHHS Ta NPOIMAraHiy
nofiOHMX 1imel. 3po3yMmino, IO «KyJbTypa CKa-
CYBaHHsI» TaKO)X Ma€ PETYIIOBAaTHCS 3 ypaxyBaH-
HSIM JIONUTFHOCTI 3BHHYBaYeHb NMEBHUX 0ci0. Bcei
BHKJIQJICHI BUIIE MOAIl Ta peakxilii maKpecIoTh
3HAUUMICTh MPOJOBKEHHS IiajJory Mpo TeHAEpHI
MUTaHHS, HACUJILCTBO B JIITEPaTypi Ta CyCHIJIbCTBI,
JIOTIOMAraro4dy MiABUIIUTHA OOI3HAHICTh Ta CHpU-
ATU 3MiHI COLIAJIbHUX HOPM, CTEPEOTHITIB.
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THE OTHERNESS IN THE CONTEXT OF THE CANCEL CULTURE
ON THE EXAMPLE OF «CONFESSIONS D'UN HETEROSEXUEL
LEGEREMENT DEPASSE» BY FREDERIC BEIGBEDER

The scientific article examines the concept of «otherness», which is a dominant theme in modern literature and society,
tracing its historical origins and relevance in today's context. Since the times of ancient myths and religious texts
to the modern era, encounters with the «Other» have had a significant impact on human relationships and the formation
of one's own identity. Otherness is seen as a clearly delimited differentiation between self and other, emphasizing
the profound impact of this concept on social structures and self-perception. Contemporary marginalized communities,
including women, people of color, and LGBTQ+ groups, highlight the importance of the ongoing dialogue about gender
inequality, racial discrimination, and migration in literature. The current state of affairs in the social space is regulated
by the «cancel culture» — a phenomenon that is a response to intolerance and regulates social boundaries. The notions
of «political correctness» and «self-censorship» provoked precisely by the «cancel culture» play an equally important
influence on the formation of the author's identity and the construction of a collective identity against the «violator»
of social norms. The work of the famous French writer Frédéric Beigbeder is devoted to the search for one's own
identity and awareness of one's own «otherness» through the controversies surrounding his literary works, especially
the recent autobiographical novel «Confessions d'un hétérosexuel légerement dépassé». We explored how Beigbeder's
personal experience, described in his work through controversial and provocative perspectives, disrupts the issues of self-
censorship, political correctness and incites discussion of social issues such as gender dynamics and violence against
minorities through a literary medium. In general, the article encourages a critical introspection of the nature of social
discourse, the construction of clear criteria for the implementation of «cancellation», the issue of identity formation
and human interactions in modern society.

Key words: otherness, identity, cancel culture, political correctness, self-censorship, gender inequality, modern French
literature, Frédéric Beigbeder, autobiographical novel, «Confessions d'un hétérosexuel 1égérement dépassé».
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