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MMPOBJEMA ®OPMYBAHHS TBOPUNX AKOCTEN MAHBYTHBOI'O BUMTEJISA
MY3NYHOI'O MUCTENTBA B TEOPETUKO-METOJOJOI'TYHOMY ACIIEKTI

VY crarti po3risigaeThes npodiema HopMyBaHHS TBOPUUX SKOCTEH MalOyTHHOIO BUUTEIS MY3HYHOTO MHUCTEITBA SIK
OJIHIET 13 IPIOPUTETHUX Y CUCTEMI MIATOTOBKH MOJIOAOTO TIeAarora.

CpOro/IHI HiIBUIICHHS PiBHS TBOPYOTO MOTECHIIATY MaHOyTHHOTO BUUTEIS TICHO MTOB’SI3aHE 3 BUPILIICHHSIM BaXKIIUBHX
Mpo0OJIeM OCBITH 1 BUXOBAHHS B HAILIOMY CYCIITBCTBI, 3pOCTAHHAM POJi JIFOACHKOTO (PAKTOPY B 3aralbHOMY MPOIIEC Tepe-
OYZIOBM COIIIATBLHOTO OyTTS, PO3BUTKOM TBOPYOT AisUILHOCTI Mac y BCiX cepax coIiaabHOTO 1 KyJIbTYPHOTO KHUTTSL.

3a mux yMOB OCOONMBOTO 3HAYCHHS HaOyBae MiJTOTOBKA IIearora, JOAWHU TAPMOHIMHO PO3BHHEHOI, CYCIIBHO
aKTUBHOI, SIKa MOEJJHYE B COO1 HE JINIIE 3arallbHy KYIbTYpY 1 IpodeciiiHi 3HaHHS Ta BMIHHS, a i XapaKTepPU3yEThCS TBOP-
YUM CTaBJICHHSM 0 MEAaroTivHoi mparli, ICKpaBo BUPAKCHOIO OPIEHTAIIEI0 HA ECTETHYHO iHHICHY TBOPYY AiSUTBHICT.

ABTOp PO3IIISIIAE IEAATOTIIHY TBOPUICTB SIK BUSIB BUIIIOT (JOPMH aKTUBHOCTI y poQeciiHii AiTTBHOCTI BUUTEINS, TIPO-
B #oro (axoBoi MalCTEpHOCTI.

3anopykoro NMeJaroriuHoi TROPUOCTI BUCTYMAIOTh TBOPUI IKOCTI BUMTENS — IPUPOAHI 1 HaOyTi 3M10HOCTI THYYKO peary-
BaTH Ha MEBHi 00’ €KTUBHI 3MIHU B OCBITHBOMY IIPOLIEC], 3aIPOBA/DKYBATH HECTAHAAPTHI ()OPMU HAaBYaHHS, OHOBJIIOBATH
3MICT HaBYAIBHUX IUCIHILTIH Ta METOM 1X BHKJIAJAHHS.

V TpakTyBaHHI TBOPUUX SKOCTEH MaOyTHHOTO BUUTEIST MY3MYHOTO MECTEITBA BAPTO BHUALIUTH TaKi: MPOXYKTUBHE
1 KpeaTHBHE MUCIICHHS, YsIBa, (haHTAa3isl, CMUTUBICTH JyMKH, IHTYIIIS, THYYKICTh MHCIICHHS, MOTHBAIIIS JIO IHHOBAI[IHHOTO
TIOIIYKY, 3MaTHICTh JI0 IMIPOBi3allii, CXMJIBHICTh 10 PyHHYBaHHS YCTAJICHUX CTEPEOTHIIIB TOIIIO.

ABTop posrisiae GopMyBaHHS TBOPYHX SKOCTEH SIK CKIIAJHUH, OaraTorpaHHuM 1 0araTOBUMIPHUM MPOIIeC, SKUH 3/T1H-
CHIOETBCA MPOTATOM YChOTO HABYAHHS CTy,Z[eHTiB y TIeJIarOT1YHOMY BHIIII.

b HpaKTI/II_Il MiITOTOBKH MaifOyTHIX BIUTEIIIB MY3HYHOIO MHCTCLTBA CHOTOZIHI Jiefiani OifbIue 3BEPTAOTHCA 110 bopm
i METOJIiB AKTHBHOI'O HABYAHHS Yepe3 TBOp‘IlCTb CTy,)IeHTlB AJDKS BHITYCKHHK, 1[0 BOJIOJIIE€ TIOCTIHHKM i yCBl}IOMHeHI/IM
{HTEpPEeCOM JI0 TBOPUOCTI, OKAHHSAM 1 BMIHHSIM peasii3yBaTi CBOI TBOPYI SKOCTI i MOXKIIMBOCTI, OLITBIII ycmmHo aanty-
€ThCS 10 MaitOyTHROT PO(ECIHHOT AISTTBHOCTI, 3aTHUI CTBOPIOBATH BIACHHI CTUIIb TIENArOT YHOT Mparli.

KumrouoBi ciioBa: akTHBHE HAaBYaHHS, MHCTCIbKAa OCBiTA, MEIAroriyHa TBOPYICTh, MEIArOr-My3WKAHT, TBOPUYI
npoeciiiHi TKOCTI.

Beryn 1. HocrasjeHHs npodaeMu

InreHcuBHi mpoueci pedopMyBaHHS 3MICTY AKTyaJlbHICTh O3HA4e€HOi NpoOIIeMH 3yMOB-
OCBITH 3yMOBIIIOIOTh HAIOJEIIUBI MOIIYKU €(peK-  JI€Ha HU3KOK CyNEepeyHOCTEH, 10 ICHYIOTh B CHUC-
TUBHMX [IUIAX1B BUPIIIEHHS TPOOIEMH MIATOTOBKM  TeMi MiATOTOBKM MAalOyTHIX MeIaroridyHux KajapisB
BUMTENS HOBOI (opmarlii, KBaji(hikOBAHOTO, KOM- 1 BUSIBJISIIOTHCS HA MPAKTHULI CYTIEPEUHOCTIMH MIXK:

METeHTHOTO (haxiBLs, IHTEJIEKTyaJbHO PO3BHHE- — CY4aCHUMH CBITOBUMHM TEHJEHIISIMH PO3BH-
HOI, 1HIIIAaTUBHOI 37aTHOI YCIHILIIHO MPUMHOXY-  TKY OCBITH 1 CTAHOM Ta XapaKTepOM OCBITHbBOI CUC-
BaTH KyJIBTYPHUH MTOTEHIIia Iep/KaBH. TeMH YKpaiHH;

Oco06n1BOi yBaru y 3a3HAU€HOMY KOHTEKCTI — Ha3pUIMMHU BUMOTaMH Ta 3aBJaHHSIMH, LIO

3acimyroBye mpoOieMa (HopMyBaHHS OCOOMCTOCTI  TMOCTAIOTh TEpel YKPAiHChKUM  CYCHUIBCTBOM
nejarora, 110 JOCKOHAJIO BOJIOAIE TBOPYUMH IIPO- IO OCBITU Ta BHUXOBaHHS MOJIOJIOTO ITOKOJIIHHS
(beciiiHIMU STKOCTSIMH, SIKI HOEAHYIOTh HOTO (p)axoBi 1 HEBIAMOBIAHUM PiBHEM IPOQeCciifHOI TOTOBHOCTI
3HAHHA 1 BMIHHS 1 XapaKkTepU3ylOTh CTYyIiHb HOro  MaiOyTHIX (axiBIiB, 30KpeMa 10 MHUCTEIbKO-
npodeciitHoT TBOPUOCTI. OCBITHBOI TBOPUOCTI;
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— MOTpeOOI0 OHOBJIEHHS 3MICTY 1 SKOCTI Teaa-
TOriYHOi OCBITH 1 HEMOCTAaTHBOIO PO3POOKOIO
TEOPETHUKO-METOOJIOTIYHUX 3acaj] JOCIIHKESHHS
03Ha4eHoi mpobieMu.

2. AHaAJTI3 monepeaHixX J0CaiKeHb

CyuacHi Teopii nearoriku i gpinocodii ocBiTH
MIPOIIOHYIOTh HOBI1 KOHIENTYyaJIbHI 1€l 1 TeXHOI0-
rii, Mo BiJOOpaXarOTh MPOBIIHI TEHACHIIT MUC-
TEIbKOI OCBITH, 3yMOBIIEHI TPOOJIEMH OHOBIICHHS
il 3MICTy 1 (YHKLIH 1IOJO0 OCBITHBOTO MPOLECY.
Bonu 3Haiim cBo€ BiIOOpakeHHS B Iparsix
B. benansko, C. BitBumpkoi, O. Jlem’siHUyKa,
I. Jwuuxicekoi, O. J[lybGaceniok, B. €prmyxa,
C. Jlicooi, I. TIlagamku, O. PocToBCBHKOTO,
JI. Xomuu, I. IlleByenko Ta iH.

B ncuxonoro-nenaroriyHiii iteparypi MOHATTS
«TIeJ]aroriyHa TBOPYICTh  YUMTEISD» TPAKTYEThCS
MO-PI3HOMY: B KOHTEKCTI TBOPYOIO XapakTepy
ocBiTHBOTO TIporiecy (JI. Burorcekmii, B. Kpemens,
M. Hixanzapos, M. Kyxra, C. Haymenko, O. Ilicky-
HoBa, M. [loramHuk Ta iH..); K TBOPUICTh B MisUTb-
Hocti Buntend (B. Boesonin, E. I'pomos, 1. ['puHuyKk,
b. KoG3ap, B. Kpemens, T. Cunopenxo, . [Taganka);
SIK BOJIOMIHHST HEOOXITHUMH OCOOHMCTICHHUMM 1 COLIi-
aJIbHO 3HAUYIIMMHU sKocTsMM renarora (JDx. I'in-
¢dopn, 1. 3a3t0H, A. Macnoy, H. Kiuyk, 3. JleBuyk,
JI. JIysina, K. Pomxkepc, O. [lexora, A. dypman Tain.);
K ocobmuBa ocobucricHa motpeda (JI. Boxouy,
B. I'pubanos, O. Pynuuieka, I Hlykina, K. FOHr).

AKTyanpH1 IUTaHHS PO3BUTKY TBOPYOIO MOTEH-
miajgy BYUTENs MY3HMYHOTO MHCTENTBA CTajl
MpeIMeTOM HayKoBHX JociiykeHb M. bykaua,
O. Bwuroscekoro, M. Jlepkaua, M. 3arss3un-
cekoro, . 3astona, B. Kpaescbkoro, O. Kysnemno-
Boi, JI. Macoin, B. Momsxo, O. Onekcroka, 1. ITiz-
nacoro, O.XoMik Ta iH.

Merta crarti. OOrpyHTYBaTu T€OpETHKO-METO-
JOJOTiYHI 3acanu (OPMYBaHHS TBOPYHX SIKOC-
Tel MaiOyTHIX y4HTeNliB MY3MYHOTO MHUCTELTBA,
BU3HAUUTH 3MicT, (opMHU i METOnM BHpIMICHHS
JOCIIPKYBaHOT TpOOIeMHu.

3. Pe3yabTaTn Ta IMCKYCIl

B cydacHuMX yMoOBax pO3BHTKY CYyCILJIbCTBA
Nepel BULIOKO IIKOJIOK CTABUTHLCS 3aBJaHHS MiAro-
TYBaTH TBOPUOTO BUUTEIIS, SIKAI HE TIJTBKH BOJOJIIE
DIMOOKMMH 3HAHHSMU Ta BMIHHSMH B rajry3l MucC-
TELbKOI Mearoriki 1 METOIUKH, a i 31areH OyTH
TBOPUYO aKTUBHUM B YCIX )KUTTEBUX CUTYyaLlisIX.

TBOpYICTh — 1€ BIACTHBICTH OCOOHMCTOCTI SIK
cy0’exTa JisIbHOCTI. J[J1s KOJKHOTO 1HMBIA BOHA
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BUCTYTA€ K CyO’€KTHE yTBOPEHHS, IO JIA€ 0CO-
OKCTy HAacOJIOY B1Jl BJIACHOT TBOPYOI JiSIbHOCTI.

TBOpUICTh BUMTENS € OAHUM 13 BUPIIIAIBHUX
(dakTopiB COMIaTBHO-TICAATOTIYHOT KUTTETISAITb-
HOCTI 0cOOHMCTOCTI, i 3arambHOro i mpodeciii-
HOTO PO3BUTKY SIK Cy0’€KTa CyCHUIbHUX BITHOCHH
B OCBITHBOMY IIPOIIECI.

Ha nymxy A. Macnoy, TBopua CrpsiMOBaHICTh
JTA€THCST KO)KHOMY BiJ] HAPOJDKEHHS, ajie TyOUThCsS
OinpuricTiO i Kieto cepenopuina [[onoBiH : 463].

Xya Beii 3a3Hauae: «TBOpYICTH mepemdadae He
000B’SI3KOBO CTBOPEHHS 4OrOCh HOBOTO 3a T0Yar-
KOBHUM MaTtepiajioM, a Moxe MaTu ¢GopMmy KoMOi-
Halll MEBHUX BIJOMHUX EJIEMEHTIB, PyHHYBaHHS
mabnoniB. Lle crocyerbest 1 mpodecii BumTes,
00 TBOpUICTh — CTPHIKHEBA XapAKTEPUCTHKA HOTO
ocobucrocrti [Xya Beii: 167].

Vueni 3 TypeyunHu 3a3HayarOTh, L0 «TBOpYA
JUSUTHHICTB JIFOJIMHU 3yMOBJIEHA JTBOMA rpyramu (hak-
TOPIB — BHYTPILIHIMU CHJIaMU OCOOMCTOCTI 1 30BHIILI-
HimMu ymoBamm» [Egilmez, Egilmez, Engiir : 101].

[lenaroriynuii CIOBHUMK BH3HAYa€ I€NAroriyHy
TBOPYICTB SIK OPUTIHAJIbHE TA BUCOKOE(EKTUBHE BHPI-
IIIEHHS BUMTENIEM HaBYaJIbHO-BUXOBHUX 3aB/IaHb, 30a-
rayeHHs Teopii Ta MpakTHKH [3yeHko : 191].

VY mpaxkTuili miAroToBKM MaiOyTHIX BUMUTEIIIB
MY3UYHOTO MHCTEITBA TBOPYICTH PO3MISAAETHCS
K HaWBUIIUI CTyNMiHb MOTMBOBAaHOTO HaBUaHHS,
Mi3HaBaJIbHUX IHTEPECIB, MUCIICHHS, 3HAHb 1 BMiHb,
3aBISKH IKUM CTBOPIOETHCS TPOAYKT, 1110 BUPI3HS-
€TbCS HOBU3HOIO, OPUTIHAIBHICTIO, YHIKAJIBHICTIO.
YV My3u4HI TBOPYOCTI TOJOBHY pOJib BIIIPae
CHHTE3 E€MOLINHHOro BIAT'YyKYy Ha MY3HUYHHUH TBIp
1 KpeaTUBHOTO (37]aTHOTO J10 TBOPUOCTI) MUCIIEHHS,
abCTPaKTHOTO 1 KOHKPETHOTO, JIOTIKM Ta 1HTYIMII,
TBOPYOI ySIBH, 31aTHOCTI PUIMATH IIBHUJIKI CAMO-
CTIMHI PILIEHHS 1 MUCJIMTH aHAJIITUYHO.

Jocnimpkytoun mpo0nemMy IeaaroriyHoi TBOp-
YOCTI MaiiOy THHOTO BUNTEISI My3UIHOTO MUCTEITBA,
MU BUJUIIEMO Cepejl HU3KW BAXKIIMBUX 11 KOMIIO-
HEHTIB TBOpUYl SIKOCTI, IK OCOOUCTICHE yTBOPEHHS,
NpUPOHI 1 HAOYTI 3M10HOCTI MIBUJIKO 1 THYYKO pea-
IyBaTH Ha TEeBHI 00 €KTHBHI 3MIiHU B OCBITHbOMY
NpOLIEC], 3ampoBa/KyBaTH HECTaHAAPTHI (opmu
1 METO/IA HABYaHHS 1 BUXOBAHHS, OHOBJIIOBATH 3MICT
HaBYAJIbHUX JUCLUIUIIH, METOAMKY iX BUKJIQJAHHS,
PO3B’sI3yBaTH TIEIATOTi9HI 3aBIaHHS.

VYV Hamomy TpakTyBaHHI TBOPYMX SIKOCTEH
BUMTEJNI Ma€ MiClle NMPOJYyKTUBHE 1 KpeaTHBHE
MUCIIEHHs, TBOpUYa ysBa, (aHTa3is, CMUIUBICTD
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JTyMKH, THYYKICTb MUCJIEHHS, MOTHBALisl [0
1HHOBAI[IHHOIO MOIIYKY, 3JaTHICTh 0 IMIIpO-
Bi3allii, CXMJIBHICTh A0 pyHHYBaHHS yCTaJeHUX
CTEPEOTHIIIB.

Ha nymxy A. ®@ypmana, TBOpui 3110HOCTI OCO-
OUCTOCTI «3HAXOAATH MPOLECYaTbHUI BHUSAB y MEH-
TaJIFHAX aKTaX BUTLHOTO (CIIOHTAHHOTO), MaJIO yCBI-
JIOMJICHOTO I BITHOCHO HEKOHTPOJIbOBAHOTO MOTOKY
TICUXIYHUX 00pa3iB, acomialliii, MepeXuBaHb i TyMOK,
110 XapaKTepU3YETHCSI HOBU3HOIO Ta OPUTTHAJIBHICTIO
CTBOPEHOTO MpoAyKTy [PypmaH : 49]

Mu BU3HaYa€EMO TBOPYI SIKOCTI Mejarora sk 3/1i-
OHICTh TIEPETBOPIOBATH TMEAATOTIYHY [iSTIBHICTH
y TBOpUHMH IpoLec, K JUHAMIYHY SIKICTh 0COOHUC-
TOCTI BYMTENs, CIpHUsie HOro camopeanizauii Ha
ocHOBi TBOpuocTi. [TpuponHi TBopui 3aiOHOCTI,
3yMOBJIEHI BHYTPIIIHIMA CHJIaMHA OCOOHMCTOCTI,
3a3HAIOTh 30BHIIIHBOTO BIUIMBY, 3aBASKH NEBHUM
yMoBaM, TOOTO iX MOXxHa (OpMyBaTH, pO3BUBATH,
YAOCKOHAJIIOBATH, CTBOPIOIOYM HA I OCHOBI
BJIACHY CHCTEMY TBOPYMX SKOCTEH.

CrientiayibHi TOCHIKEHHSI CBIIYaTh Mpo Te, 110
KOKHA JIFOIMHA B Til YM 1HIIIN Mipi BOJIOI€ TBOP-
YUMHU SKOCTSIMH, ajleé BUKOPUCTOBYE BChoro 8-10%
ix y pisHuX (opMax cBoei aisuibHOCTI. Came ToMy
MIPOLIEC TBOPUOTO PO3BUTKY MAWOYyTHHOTO BUUTEIS
MOBHHEH CTaTH BAYKJIMBOKO CKJIAI0OBOIO OCBITHHOTO
MPOLIECY BUIILY — CIOCOOOM MMCJIEHHS, TOBEIIHKY,
MOTHBAIIIi, 0 CTIOHYKA€E 10 TBOPUYOCTI, 1HIIIaTHUBH,
MOLIYKY HOBALli HUX 11eH 1 coCO01B X BUPILIEHHS.

TBoOpui SIKOCTI CTYZ€HTA € HAUBUILIUM BUPAXKEH-
HSM MOro MpoayKTUBHOI TBOPYOCTI 1 aKTUBHOCTI
y HaB4aHHi. BOHM BUCTYMaroTh TOJOBHOIO O3Ha-
KOO 1oro mpogeciiiHOT 3IaTHOCTI JI0 IMITPOBi3a-
11ii, BUKOHABCTBA, EMOIIHHO-ECTETUYHOTO CIIPUHi-
MaHHSI My3UYHOTO MUCTEITBA.

Tennenmisi B cydacHii MHUCTEIBbKIH TIemaro-
rii — aKTUBI3YBaTH NPOLEC MYy3UYHO-ECTETHY-
HOTO BUXOBAHHS MOJIOJII Y€pe3 TBOpUYY HABYAIbHY
nisibHICTE. DOpMyBaHHS TBOPUMX SKOCTEH Maii-
OyTHIX YYUTEIIB My3UYHOTO MUCTEITBA CIIPHUSIOTH

cyyacHi (opMHU i METOIM aKTHBHOTO HAaBUAHHS —
pOJIBOBI Ta JUIOBI irpu, poboTa B mapax i Mikpo-
rpymnax, po3B’si3yBaHHS 1 CKJIalaHHs MIe1arOTr1YHuX
CUTYyaIliil, MOJICTIOBAHHS TIEIarOTiYHUX TPOOIIeM,
Keiic-meTonu, OpeH-pUHI Y, IeJarorivyHi MPOeKTH,
TBOpYl MpOrpamMu, Mpe3eHTaulii el Tomo, fKi
BHMArarmTh BiJl KOKHOTO CTyJE€HTa CaMOCTIHOTO
MOLIYKY, TBOPUOI pO3yMOBOI JiSIbHOCTI, POYK-
TUBHOT Mparli TyMKH.

31 CTyI€HTaMU Ba)KJIMBO OOrOBOPIOBATH JIUCKY-
CiifHI MMTaHHSA NPO HULIXH CTAHOBJIEHHS TBOPYOi
0COOMCTOCTI BUMTES, TPOBOJUTH KOJIEKTUBHI JUC-
Kycii Ha TeMH: «TBOpYa OCOOMCTICTBY», «TBOPUYHIA
H1AX1/1», «TBOPUUH MTOYEPK», «TBOPUUH MPOLIECH.

Taki ¢popmu 1 METOIM OCBITHBOT POOOTH CTUMY-
JIIOIOTh KOTHITUBHI MPOLIECH, PO3BUBAIOThH BAXKIIMB1
TBOpUl SKOCTI MalOyTHIX BYMTENIB-MY3HKAHTIB —
acolllaTUBHE MUCIEHHS, aHAJITUYHUNA MIAXIT 10
CIPHUUHATTS MY3HUKH, JIOTIYHY MY3W4HY TaM'siTh,
TBOpYi Mi3HABAJILHO-AISUTBHICHI MOTpeOH, Kpea-
TUBHICTb, TBOpUY IHIIIaTHBY, €MOIliiiHEe CIIpUii-
HATTSI My3UYHOTO TBOPY

BucHoBku

Otxe, ¢opMyBaHHA MalHOyTHBOTO BYUTEIS
SK TBOPYOI OCOOMCTOCTI, 3/1aTHOI 10 CTBOPEHHS
SKICHO HOBOTO, 3HaUyIIOI0 JJIsl IPaKTHUYHOI TeJa-
TOTIYHOT MiSUTBHOCTI — OJHE 3 HAWBAKIMBIIIAX
3aBlaHb CY4acHOI HAayKM Ta NpPaKTUKH. TBopdyi
HeJIarorivHi SKOCTI € CYKYIHICTIO THX 0COOINBOC-
Tel Mail0y THHOTO BUMTEIIS, 1110 320€31eUyI0Th HOT0
npodeciiiHe cTaHOBIIEHHS, HAOYTTS HUM JIOCBITy
TBOPYOi MpodeciiiHoi iIbHOCTI, (HOPMYBAHHIO
HOro TBOPYOTro MOTEHIlialy — BUCOKOTO Ipodeciii-
HOTO PiBHS, (PaxX0BOi CIPOMOMKHOCTI, IE€1aroriyHOL
TBOPYOCTI, MOTHUBAIIIl 10 IHHOBAI[IfHOTO TIOMIYKY,
npo¢eciiHOro caMOBIOCKOHATICHHS.

3abe3neyeHHs] ONTHUMAJIbHUX YMOB 1 MOXJIH-
BOCTEH JUIsl MOBHOLIIHHOTO PO3BUTKY Ta peasizaiii
TBOPYOTO MOTEHIlialy MOJIOJOTO Teaarora-My3u-
KaHTa € HaWBaXJIMBIIIKMM COLIaJIbHO-TIe1aroriy-
HUM 3aBJIaHHSM B CHCTEMI BUIIIOi My3WYHOT OCBITH.
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WAYS OF FORMING CREATIVE SKILLS OF THE FUTURE TEACHER
OF MUSICAL ART IN THE THEORETICAL AND METHODOLOGICAL ASPECT

The article describes the forming and development of creative skills for the future teacher of musical art as one
of the priorities in the systematic training of a young educator.

Today the increase of the artistic and creative potential of the future teacher is closely linked to resolving of the impor-
tant issues of education and upbringing in our society, increasing the role of the human factor in the general process
of restructuring the social existence, development of creative activities for people in all spheres of social and cultural life.

In these circumstances the great importance is attached to the training of the teacher as a balanced and socially active
individual, who not only embodies and combines the general culture, professional skills and abilities, but is also charac-
terized by creative approach to the profession of educating, prominently displayed orientation towards the aesthetically
valued creative activity.

The author of the article considers pedagogical creativity to be the demonstration of the advanced form of activity in
the professional functioning of a teacher, the display of great professional skill.

The key to the pedagogical creativity are the inborn and acquired skills of the teacher to be flexible in reacting to cer-
tain objective changes in the educational process, to introduce non-standard forms of education, and to refresh the content
of the academic disciplines and teaching methods.
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When describing the creative skills of a future teacher it is important to point out the following ones: productive
and creative thinking, imagination, fantasy, courage of thought, intuition, flexible thinking, motivation for innovative
research, ability to improvise, propensity to destroy established stereotypes, etc.

The author regards the process of forming creative skills as a complex, multifaceted and a multi-dimensional one,
which is carried out during the entire course of teaching students in a pedagogical higher educational establishment.

Today, in the course of practical training of the future teachers of musical art we increasingly turn to the forms
and methods of active teaching through students’ creativity. After all, a graduate who possesses a constant and an estab-
lished interest for creativity as well as the willingness and capability to implement his/her creative skills and abilities
will be more successful in adapting to the future professional activity, and will be capable of creating his/her own style
of pedagogical work.

Key words: active learning, artistic education, pedagogical creativity, musical teacher, creative professional skills.
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